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PREFACE. 



The object of the following Inquiry having 
been clearly announced in the Title-page, aiui 
fully explained in the Introduction which is to 
follow the present Address, nothing remains for 
me to state here, but why I have undertaken the 
work, and what facilities I possessed towards 
its proper execution. — To each of these points in 
their order. 

To profess a love for the writings of such a 
genius as Shakspeare, may be received as a 
declaration, which acquits a man of the charge 
of vanity, inasmuch as it claims no other credit 
than that of not being totally insensAle to the 
highest literary excellence. A period of my 
^if^ of something more than forty years has been 
devoted to the study of Shakspeare' s works; and 
on some outragiioUs liberties which in the year 
1796 were taken with his name, I had the honour 
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ii PREFACE. 

to address a Letter to the late George Steevens, 
Esq, which brought before the Public the first 
detection of an impudent and very unskilful 
forgery. Upon that occasion^ the great Com-' 
meniator expressed a vexiy agreeable opinion of 
my little workj by saying with his a4:customed 
point, ^^ Sir, yotf have very foirly gibbeted the 
eulprity anfl Mr. Mabme will take hiff^ dwm m^ 
dissect him'' — a task performed by him mith m\ 
anatomical minuteness J which left not Uie wndk^t 
nerve of that body (f fraud Hne^po$ed to tik^ 
public eye. 

Slight as the work was, published, by n^e^f 
upon tiiat occasion, I received many co^plimmts^ 
from men distinguished in literary pr^ci^; 
and I was encouraged to persevere itk the pe^ 
cuKar studies to which the illuHtd^o^n qf "Shfikhr 
speare had given birth among m* Butlfion^ 
fess, in spite of t^ recomamndfktioii^ of Jign^^^ 
that I sometinnes allowed my^e^ tf^ kf ^9KW, 
from his works to thein Wtfer; (&^ pf§m ^W< 
me back to the portrait b^fi^e ik^y <^ the 
portrait seldom failed to xetm^ me tg n Vfcr^ 
ardent perusal of the pkyf- -4i^ «f mn ffm 
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fbr kii prddmcii^ns minted me io coiled the 
iJ^ieMHf ^tk^htie copies iitfhi» W&thSy myfendness^ 
f&r ike WHter led me to ofMiti the )kost cuitmrate 
tesiHnbhfibek of his ct^ntendnte. In a series of 
years I have seen every thing conducive td both 
th^se tAject^^ and been sofortamtt^ as to obtain 
alt ihdS I myself desired to pO^seH. 

^t a^ I ihbiight I saw soihething partial^ and 
iher^dr^ deficiehty iii the actonnt which had 
b^en §iteh hy others of the PontRAirs of our 
Po^l) It^brifte ^ears ago eorM/nenied a very par* 
Hc^dV ^:t(tmihAiion of ihe Pictures ^n^elves^ 
dnd if ihe ^id^Hce m whith they hatecldithed 
/b 6fe ^iM^ed as gefmm. the fiitdt of this 
inqtHry Inoic presUn^ t&k% be^ethe PubHc. 
It seemed unnecessary to give longer existence 
id' fkding imposition^y ^hen ihep icere once de- 
t^Cted: the spuridiis t^ri^aits have therefore not 
hehi en^aved 6h the pi^isehi oecasioti; ^ey 
kdhe b^en allmced to 

" Come like shadows-^so depart.^' 

^ "fh^ ^6(i\ii^fe,i bp bmg recaim to H niiffe 
pithctilidni ixdmmilM/iy hdti inHfemed their 

a 2 
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claifM to public favour^ and have consequently 
now been engraved unlh perfect accuracy y and 
brought together J that in one work may be pre^- 
served every thing conducive to reasonable gra- 
tifieation. 

As to the manner of this Inquiry^ I shall I 
hope be pardoned for not confining myself to a 
dry and barren statement. Though the object 
be rather antiquarian than critical^ I yet trust 
that some occasional remarks, illustrative of 
the Ufe and poetical character of ShakspearCy 
will not be thought out of place; and that if I 
state some interesting facts with accuracy, I 
may be excused for occasionally deviating into 
what / can only hope to be sportive, and at 
most entertaining. 

I have in truth been most ably seconded by the 
zeal and the talent of the Artists who have 
adorned the present work. My son, Mr. John 
Boaden, very kindly drew the Stratford Bust 
for me; and, in the opinion of able judges, he 
has perfectly expressed the effect of that vene^ 
rable sculpture. During the progress of all 
the Engravings, he occasionally inspected the 
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PREFACE. V 

proofs; and such is the modesty of true genius, 
that I found the different Artists solicitous, nay 
phased, that their labours should have the ad^ 
vantage of what they termed a fresh eye, to 
alter or confirm their view of the subject. 

I detain the fieader, therefore, no longer from 
a work on which I have bestowed considerable 
painSy and which I would hope may nat.be quite 
the feeblest, among the tributes of admiration 
which are continually gathering about the shine 
of our immortal Bard. 
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Introduction^ 



'Thb interest excited by oar greatest poet 
extends beyond his writings, Shakspeare's com«* 
mentators hate made the most slsilfiil researdies 
to ascertain the incidents of bis fife. The lati9 
Mr. Maldne,in paiiicnlar^ was fortunate enough 
to eoitect miM^ error on this subject^ and to 
l^avetbe few particalars ^e have of hisfiunily 
and. himsdtf proved by docnments, wbidi will 
hardly now be disputed. Unfortunately the 
life of the poet by that gentleman wds leftun^ 
finished«-*he condtf cted him only to the period of 
his quitting Stratford ; and^ the remaining sec** 
ticm^ wHioh should have been devoted to his 
appearapee in London, is, <^upied by the esisay 
on the chronology of his drama^. I am little 
disposed to blame his editor for not giving that 
foir whieh he received no materials, but the man; 
eoaversations wbicbl faadthe honour and happi-* 
ness to hold with Mr. Malone upon this subjs^ct^ 
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(some of which I see he very flatteringly remem- 
bered) coDvince me that, though he left no 
record, he had accumulated much ; and that he 
could have proceeded to the very end of the 
poet's existence, and have poured forth at every 
p&Ao^, abii^dtmice of ti9W fiMct, or refutation of 
Iimg €»ptAbtish«d oi^tal^- 

The eommentatara, levfcile tibey iuipired aftei 
the aotor md the poet, dsd not altogathw 
negieet his personal resemblaiiM. But vaiy 
uiifortoqately, th^ conducted the latter inqaii^ 
in a way little likely to load to ca^tainty/ They 
usually worked themmlv^ itp to the feeling of 
partixans rather than that of inquirers, and de<- 
tcrmined to see no marks of authenticity out of 
the frame of their fiivdurite portrait But th^ 
few pictures, thai have any claim tpbeeonsir 
dered, being ahBady of great age^ and haying 
aurtained much injury, it become a duty in the 
poet's worshippers^ to settle, if possible, the 
person of their divinity ; and ncrf; leave posterity 
to a wretched indecision, among hundreds of 
copies and pretended ori^als, in which tha 
true pictures are debased, and the nation in« 
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suited, a«d his cidoiirers look in Tain for any 
traits of lliatr great and amtable poet. 

A reader wIm> rises from tlie perusal of fihak* 
speane's writings ivill b^ ap|t^ from a fitticifal 
^MMdogy, to ininsst bis pws<^n ^th ^tMoidinavif 
graees ; |uid iits portrait is requiped to teflaot aM 
tfaa ioteiligeDee in his wor^ finptviencp of 
nature, it is true, commands m to li^iit ndli 
fixpeot^ions ; aii4 indeed art must disappaint 
them even i£ they vreHat jusL Shaiupea^e haa 
iiinuself Jiold pis, with his usuai poixA, that ^^the 
srili is in^sike, ^d the eseoutim covfiotd } that 
the <ieaiise k bbondiesB, and the act a sktm t^ 
limit/' 

If we read over the cotenipomry allaakns to 
^ttiahjBpeare (vvben the iTriter$ were ikA ob^ 
irbusly irriMited byliis suceess) iv«ind thentost 
cordial assent to his great and amiable icharae^ 
tsr. He is adimroMe ^ lAe quality be pro- 
fesses ; heis the wonder of the age for hi^ genius^ 
and THAi> wa6 not for an age, ^^ but hf all ttme/^ 
As a man of basliiess^ he Is strictly correct atid 
Inmourable-^as a i^iead and fellow, as 'wett as a 
4rtitar, his mind and hand go t^Okn^; he is 

a 2 
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the gentle grace of society, and rfedeeols (ha 
profession . he adorns^ fA>m tibe galling odium 
which illiberal prejudice had chaiined about it. 
Aubrey, on perhaps good authority, has added 
something to these pleasing features. He tells 
us that ^^ be: was a handsome well-shaped man, 
very good company,, and df a very ready^ and 
pleasant, and smooth wit" 

Of such a man, therefore, who would not 
wish to possess an exact resemblance ? Accu-> 
racy in suqh a matter is every thmg. Our wisb 
must be, by the aid of picture, to enjoy him in 
private life ; to sit with him in the same room ; 
and, while we have before us the inspirations of 
his mind, to catch the characteristic look of his 
meditation, or perhaps the smile with which he 
brightened his familiar circle. Happily, I think 
:we do possess satisfaction of this nature. It. is 
the object of these pages to shew, that in very 
fbw cases of a similar kind have we likeness 
more strpngly authenticated. Both the pencil 
and the graver have perpetuated ;the featfires of 
our poet. It is oar duty to o<mvey to distant 
times the'plea«ure we oumelves en^joy — to relieve 
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ihem, while we have the means, from the spu- 
rious portraits; to establish and extend the true ; 
and thus hand down, along with works that are 
never to die, the express image of him who 
composed them. 

Of all the follies which expensive triflers com- 
mit among us, the cruellest is that which is 
called illustration. The reader knows that I 
allude to the practice of tearing the portraits 
from the worl^ of our great authors, to combine 
them in some fantastic series under a particular 
reign. The mania is inconceivably violent 
Let a man: once begin to illustrate a chronicle, 
a Clar^ndon^ or a catalogue, and a fortune only 
can purchase the badble. I would, by some 
xare, because pleasant, Act of Parliament, com- 
pel these collectors, to restore such accumulated 
plunder to the original possessors — 

" So distribution should undo excess^ 
- '* And each book have enough." 

The first authentic collection of the plays of 
Shakspeare was printed for Messrs. Heminge 
;and Condell, by Jaggard and Blount, in th^ 
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year 1623) though 9k e6py is in existence dated 
one year Earlier J it is a mediam folio, printed 
with twoeoiuBlds on each page, aoid e^diifoit^ 
the pla^fs; with th^ simple and natural classifi«- 
cation, under the three heads of Comedies, 
Histories, and Tragedies: meaning by the 
iliiddte ternt, sUch dramas as had been odn- 
stnscted froGh ^e materials of our Bnglbh 
chrraides* 

The copies of thisi book, called the first folio, 
wse u^uaUy found divested of their wiginal title ; 
tod the reascxi is, not that diis page \vas more 
liaUle to injury than any other, for it was suffi- 
ciently guarded by the leaves preceding it, but 
tlmt it has berat toiti out, to afford an illustration 
ta some Cumciiul a^emblage of English portraits. 
The process then has been, to get the head 
from the second, third> or fourth impressions of 
the book, and let this into a 'spurious title-page 
printed for such purposes. The original price 
of the folio 1623 was one pound — the highest 
price it has ever yet brought at our boofc^sales 
is 107 guineas, winch the late Mt. Boilwell 
paid for the copy that was Mr. KemUe's. This 
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book, it is trae, had been rendered extremely 
beautiful, and had in its various stages cost 
Mr. Kemble nearly three times that sum. It 
had been purified from all stains by the usual 
chemical process; it had then been inlaid into 
a royal paper, and superbly bound, at first 
in three volumes, but finally compressed into 
one. Thus sumptuously equipped, it was de- 
posited in a neat case with a lock and key ; and 
except to the truer order of bibliographical an- 
tiquaries, remains the most precious copy of 
that folio. The class to which I have alluded, 
prefer it in the condition of Sir Walter Blunt, 
perfect in its members, but ^^ stained with the 
variation of each soil " it may have passed over, 
from the time it was printed, till it reaches the 
metropolis from some manor-house in the coun- 
try, and after being thumbed by several gene- 
rations, at last settles, new bound, in splendid 
repose upon the shelf of some library of ostenta- 
tion. By this explanation, I am naturally led 
first to consider what is called Martin Droe- 
shout's print of Shakspeare. 
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MARTIN DROESHOUT'S 

PRINT OF SHAKSPEARE. 



In the year 1623^ Heminge and Condell, 
iwo friends and fellows of our pdet/ published 
the first complete edition of his plays. On the 
title-page of their folio is impressed a head of 
fibikspeare, to which Martin Droedioiit (he 
engraver has put his naine. It should be 
looked at in a clear and good impression, in 
ikiis genuine book ; for as the same plate was 
used in the succeeding folios, the weskr ct it 
during sixty-two years may be Biq>po8ed to have 
done injury to the skill, mean as it was, of the 
engraver; and in also affecting the likeness, 
time may be said to have done, however extra- 
6i>dinary, a solitary injury to Sh^kspeare. In 
odfer words, DroeshotLt's original eqoper-plate 
is made to furnish out a portrait of the poet in 
the edition of 1623; in that of 1682, in which 
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it continued very tolerable; and in the two 
latter folios of 1664 and 1685, when I confess 
it to hare become, what it has frequently been 
called, ^^ an abominable libel upon humanity." 

It will readily be granted that, as a work of 
art, it is by no means skilful, even for that 
time. They certainly had better artists. Seven 
years earlier, Chapman's Homw had been pub- 
lishedy with an engraved head of that translator^ 
of tha Very finest charaoten It is too well known 
to our collectors, to demand any particular 
piteise id thii9 place. I can only regret, that 
the portrait of Shakspeafa was not equally for- 
tilnatoi Ch^nlan's angraver would hate left 
nothing to desire, dnless indeed the vain wish 
that Vandyke could have paiated oNfi destined 
toakiadred immortality^ 

We all know that, v^en likeness doeit not 
rest upaa excellence ia art. A great painter ii| 
his work has many other pOinttf that attract him. 
He is to ooitapt)f|e a picture. He may aiui at 
the expressioa of the geaaral. character, ^aAd 
slight the datail. He may ec^ider 4oo atten- 
tively grace of positioa, and turn out of hand 
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a finished performance^ which, when compared 
with his sitter, is only the ^^ romance of reed 
life." In nearly M &milies^ you find some in* 
ferior portrait which is there preferred to the 
finer picture. The one, they will tell yon, is 
reckoned a capital performance ef the great 
master of the time> but the other is the exact 
resemblance of their relation. In the one ycm 
think of the painter, in the other of the sitter. 
Vulgar art is fitted to satisfy vulgar taste — it 
besides exaggerates the points in which resem-^ 
blcince consists. I am not saying tlmt sudi 
aboHioius of art should be preferred — I am cuoly 
shewing that likeness may be found, where 
nothing else exists for which the picture is 
desirable. 

I feel tempted to select one striking instance 
of the ilntx>rtant truth abdve explained > audi 
sc^i^t the indulgence of snch te mAy think it 
digrei99ia% to leave the Dutehi^an, for Sir 
Joshua Rejrnoids. The g^eai |Miidter of otnr 
ooantry» fidl of dote sfririt of Miohael Angelo, 
conceived and exedud^d a Mbliine portrait of 
Mvs. Siddons o^ the Tmgte Muse* He used 
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^eely the mighty impersonation of the prophet 
Joel in the Capella Sistina. The subject ex- 
cited his imagination^ and inspiration informs 
the whole of his composition. But as a likeness 
of Mrs. Siddons^ it confessedly fails. Yet I do 
not believe that this was intended by the artist 
— ^mere identity was lost in the magnificence of 
bis design ; and perhaps from the late Mr. Har- 
low's picture of her as Queen Kathetine, the 
most correct notiop may be acquired of the 
features and' Expression of Siddons. When 
Reynolds modestly inscribed his name upon the 
hem of her garment, he bestowed greater lonr 
gevity than he received. 

'* The actor only shrinks from Time's award, , . 
" Feeble tradition is hia memory's guard/* 

The picture will in distant times astonish those, 
who never heard of the actress ; and one general 
impression of unappropriated grandeur will be 
all the result of this amazing porlrait. 

To return at length to Shakspeare a^d his 
first engraver. The catalogues' tell cte' that 
DiFoeshout engraved, besides the head of our 
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poety pOrtraits^ of John Fox, the inartyrolo«^ 
gist; Richard Elton; John Howson, Bisbop 
of Darfaam ; and Lord Moantjoy Blount. That 
he was also employed upon Haywood's Hierar*^ 
chy of Ang^lsy and efxecuted a print of Dido 
stabbing herself, for Stapylton's octavo Virgil. 

The head of Shakspeare is ctafessedly infe^- 
rior to some of these works. It has been there* 
ibre supposed thai he engraved aftef a verf 
eoaise original, if indeed he did not work ftom 
personal recollection, assisted by such hints as 
might be given by those who desired this em- 
bellishment fat their book. Sonie ten yeatM 
ago I wa9 shewn a piotune, which appeared to 
be painted by the very artist who su{^lied 
Droesfctout with the likeness of Shaksptore^. 
Tbse figure is a half-lengUi. The dtess^ of the 
person is like thkt of Shakspeare*-4he ruff is 
in fof m the same. On the left band, at the top 
of the canvass, is painted anno 1662, adtat. 2&. 
On the right, in die t^te of the Shepheaard*s 
Calendar, is this quibbling emblenv-^iS^pj^ancifo, 
ferendoy vivoy wnco. * He ' w§ars ' more^er " a 
•eaUring, probably of his grand&ther's," the 
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arms on which are plain eoough for a herc^ld tp 
interpret Distance i9 nothing with sudi 
painters. If their subject had a hpap of coins 
before him» ]^a st^ pp to the picture, as yovi 
woold to iJie table, and may penwe the ^^ 
dehce of many a king's reign. Who this person 
WM I know not, but I. owe him my attenlions, 
for thus shewing me the exact nsamier: in 
which Shakspeam was painted. Hpre we«e 
tbwaftHre no volanteer infiddities, as Mr. Stee^ 
yens wbsequently assc^rted^ on the pant of ihf 
eograver-^w$ may rest a$imred th^t i\w m^ 
graying wa§ scrupulously faithful tP an ii)difo 
&Twi original ; I mean indifferent only w to it# 
etyle of art ; for as to its re^emblanee^ we may 
he conjSdent it was deemed perfect by those 
who best knew the man, most regarded and 
most regretted him. ^^ The stage," in language 
no less true than complimentary, ^^despair'd 
day but for his volume's li^t.^' To Heminge 
and Cooddl, therefore, it was essential to per*- 
petiiate his countenance with hia wcorki^. 
Though bis hasty but imeMxrtal compctoitioQ^ 
had none of his own oare, to that of his fellowa 
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they were every way entitled: they oonsti* 
tttted the precious »took of their compaay^he 
great possessors, as. they were once angrily 
called, were the troe heirs of his inventions^ 
with a remainder indeed, after their right had 
ceased, that extended to countless generations^. 

The corapiimentary verses of Ben Jonson, 
fronting this portrait, are too important not to 
require accarate quotation. 

PEOM THB. FOLIO 16tt. 

TO THE READER. 

This Figure^ that thou here seest put. 
It was for gentle Shakespeare cut ; 
Wherein.the Graver had a strife 
With Nat«re« to out-doo tb« life: 
O, could he hut have drawne hia wit 
As well in hrasse, as he hath hit 
His face ; the print would then surpasse 
All that was ever writ in hrasse. 
But, since he cannot. Reader, looke 
Not on his Picture, but his Booke. 

B,L 

It has been sneeringly said of them, that /' it 
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is lucky these metrical commendatioiMs are no( 
reqoired to be delivered upon oathu" It ha9 
beea also iusinuaAed, and by Mr. Steevens, that 
Ben Jonson might know little Bhout the art ; 
care . teas about the resemblance ; and neyer 
having compared the engraving with tte pic-« 
ture, h^ivie rested satisfied with the recollection 
that the.txriginal was a feithftil resemblanoe, and 
that no doubt the engraver had achieved all 
that his art could perform. Such was that 
most ingenious gentlenuin^ €q;>inion in the 
3^ear 1794. The preceding yaar he believed 
there was no picture-^the succeeding year he 
fancied himself to have discovered the absolute 
original of Droeshout's print He. found many 
very marked differ^ices between this picture 
and the print ; but he resolved to conciliate 
them, no matter how — ^the engraver Was faith- 
less, and Ben Jonson indifferent. The player 
editors, who wejre so deeply indebted to the 
poet, took an abominable imitation of humanity 
for his likeness, and were contented to exhibit 
their hyperion as a satyr to the remotest pos-^* 
terity! 
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Bat the tiJBhe is gone by, when so little regard 
pfliid ta the plain and sincere declalrationi 
of Jonson. He was neither ignorant of art, nov 
indifferent to Shakspeare ; and I make not the 
sinallest doubt that to hioi, to Heminge and 
to Condell, and a whole ^' tjring room '' of ad^ 
mirers, it did appear ^* a strife ef art , with 
nataiB/' to ontdo the life ; so perfectly did the 
print exhibit their great and lamented friend. 

And I i^uld here leel dii^sed to ask a man^ 
who had really seen a good impression of this 
print, what he finds there, to induce him so 
easily to ^^hunt after new fancies?" To me 
this portrait exhibits an aspect of calm bei|e« 
volenceand tender thought; great comprehen- 
sion, and a kind of mixt feeling, as whe^ 
melaQcboly yields to the soggei^ionsof fkncy; 
Such^ I well remember, it appealed also to 
Mr. Kemble, when some years since we exa- 
mined this subject together*. He pronounced, 

* WEile these sheets are passing" through th^ presi», I 

«ai shooked and grieved mtk the intelligence^ that my 

exoellMt friend has departed this life/ at an age that 

allowed a reasonable hope of many years of honourable' 

C 
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did SB dwlve mqp tbiog so tr«ly clwiMteriiti^ 
of Sbakspearo, aa be foiuid ia this despia^d work 
ofDroashoot. 

The dreM of tka poet I certainly look HfMm to 
be a atage habit ; and it ia worth i/rbile to i^ 
mark, that tbe hair ia strait, aad not curled, as 
it is in the bust at Stratford, and also in tbs 
picture called the Chandos, now in the poBr 
session o( His Grace the Duke of Buckingtiam. 
perhaps the following conjeoture^ ma^ not be 



retirement. At no very distant periQd, I hope to deliver 
to the public a vrork, the object of which is to record 
his progress in the art which he professed, and also to 
&play his peisonal character as it unfolded itsetf during 
an intimacy of nev thirty years. Portuni^tely the ma- 
teiria]^ before me are at onc^e abwdant and authentic^* tt 
is my design in this work to pay e<iiial attention to tbe 
splendid talents of his sister Mrs. Siddons. I cannot at 
all hope to do justice to the one, without embracing the 
other in my theatrical pielure ; and even then tbe work 
would b^ imperliMt, dj4 it aet oeilse tka «Huwnriaer> 
though not equal merits, of tho«e who aetod with these 
great performers during th^ir smple profettioad oounsk 
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vety wmole ffom tke CmtI: Ben J^idmh;. it id 
Bowaaceitminttd, wrote fer the PkyerEditondDa 
IMksflAidiiMdPrafiiifetobtt He g»T€i 

hui signaturo to tha Uom opposed t0 this per4 
tntit, M well as the spieiidid addhreM to hU 
vemoffy, timi first pvinted. Shakspeare acted 
m ItSOS in Evevy Man in bis Hmnoiif ; and 
the author of that play has rendered it cldar^ 
that tl)e part he playsd was CNd KnoweU. 
Periiaps it would be difioalt to exhibit any 
thing more desci^ve than this portrait^ of 
the way in whidi Shahspeaare looked the staid^ 
MDsibfe, feeling, and reflecting father, in }m 
yoong friend's drama. If Shakspeare also was 
the happy occasion of this play's being acted by 
the thmi Lord Chamberlain's servants, it is by 
no means unlikely that Jonwn commemorated 
his recommendation and his performance, by 
ha^g his portrait in die character of his old 
merchant. He might, on the publication of 
the works o£ l^akiqpeare in 1623, allow his 
l^eMre to be engraved fiiv.that edition, and 
^vvMid up the kindness by a poetical certificate 
of its perfect resemblance. Weow^ it to Mr. 

c2 
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Giffi>rd that^ at this time^ a man catt feadenily 
state any presumed evidence of friendly feeling 
towards our bard on the part of his great comi- 
petitor; who will not pass in future as the 
author of an /'envious, panegyric," when he 
salutes his memory, in terms> which he only 
knew; how to combine^ and which the gebius 
of Shakspeare alone could justify. 
. The above, it may. be said, is but conjectore; 
but it is a very important one, as to the various 
portndtsof the bard; because, ifweareauthoi" 
riied to regard the present as the likeness, of 
the actor in a certain i^Aorocfer, that. circnnKi 
stance will help us to account for some dif- 
ferences, which unquestionably exist betweejti 
this head and other resemblances of Shakspeare, 
whidi we have grounds also to consider as 
authentic. » : 

!Wb)at may a little confirm the above notion 
of mine, is the simple^fact that, when Marshal 
afterwards, in 1640, took thi£( print and rer 
duced it for the. spurious edition of his poems 
then published, he turned the poet' oat. cC^tb# 
stage dress he wore in the earlier engravings 
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and unieirted him in iei mantle' and other habi-» 
liin'ents/jBore siiitdd to tbe Work be wieus en^ 
gaged to embellish. He also surrounded the 
head with an appropriate glory. Whether he 
&d not sink upon us, some of the exprelssion 
whidi beamed from the larger headi is a point 
fidrly M^uEunitted to' judgment. Hie sprig of 
laurel in his hand is a very insipid additiim ; 
unless it was intended to express the poef s 
iJeadin^ to reward any aspiring votary of the 
teiiere. 

But if it be thought (hat thi^ origin of tlie 
print too rudely disturbs the settled prejudice 
against Ben Jonson, and that be must be still 
deemed net entirely cordial towards Shakspearei, 
I then consider it not unltkely, that either of 
his three fellows, remembered in his will) 
Heminge, Burbage, or Condell/ might have 
had such a memorial of their friend and part- 
ner; and uised it on the present occasion, by 
^lubinitting it to the graver of Droeshout 
Theatrical tn^ii too would naturally look to 
-drmoatic {^aracter ; and if it may be question- 
able that he represents^ Old Knowell, it ^ill 
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niay be true, that &e dress he wears is theatribal, 
and the ehamcter represented one of similtt 
qualities. 

Let it be remembered in aid of this inferdnoei 
that tradition has invariably assigned to him, as 
to actor, characters in the decline of life; and 
that o|ie of his relatives is reported to have 
seen him in the part of Old Adam, the faithful 
fi^wer of Orlando, in that enchanting pastoral 
comedy, the As You like It. Here then it 
may be seen, that Hemingeand Condell, with 
some reason, preferred the picture Uiey did 
engrave, tp the more splendid portrait, which it 
is highly probable was in the possesuon of Lord 
Southampton. But I question, whether they 
tiiought the use of that picture attainable by 
them. With a disregard of the poet's original 
devotion of his whole labours to that nobleman, 
they had determined not to dedicate his works 
in 1623 to Southampton; but, with an inte- 
rested view, to inscribe them to the Lord 
Chamberlain, Wilfiam Earl of Pembroke^ and 
his brother Philip Earl of Montgomcary^ Gentle 
man of His Mbjesty's Bed-chamber. 
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Whtther Lord SoathaniptoB AxpMased mtj 
duplettdnatthbprefiHreftce, ivvara not told; 
h is iiHMt jprobaUe thiit he fUt U. Hi& ii6 
doubt sent for their book when it appedfed in 
1628 ; revived by mn eager perMa), l&e pleasure 
be had takAn in the origin^ pttforitianoe df 
thesb dramas; ^etn^oibeml the deligfatfill attd 
grateftrl aerviubt whottl he biid iMt ; ftnd ddti^ 
tfa« vohlttie^ M to hiAls6lf> foi^ isvctf t^^'to, in thd 
fellowilig yeni*, 1624, hift Udiliturir Arddtilr led 
him to tiecept lat cMmitAfid in the htm Oountrite t 
he Watt itei^d with a fever, tad died ifct 
Bergeti«op<.2oom an the lOth of Novi^bei"^ 
aged 62, ttt whieh pariod of hte life, dght^ears 
before, his favourite poet had dropt* ifttfr thii 
grave. 

The above allusion to Shakspeare's great 
patron will, I should hope, be scarcply deetned 
a digression. Though their lots in life were 
different, there was a strong sympathy which 
united them; and this was merit of the most 
EXALTED KIND iu their respective spheres. 
Shakspeare must have shed tears of delight, 
when, indiflferent to his own fitte, Essex sup- 
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plicated the &voQr of his judges Umvards his 
unfortimate fiiend, Soothamptmi had himself 
largely coatribated to the ease and oontfort of 
the poet's retirement. 

I have thus completed what I have to c^r 
fus to the head by Droeshoot It has a verifi- 
cation eertaioly more direct^ than any other. 
Ben Jonson is express upon its likraess — Shak- 
spearp's friends and partners at the Globe, give 
this resemblance, in preference to some othsbSi 
equally attainable. There can be no ground of 
preference, but greater likeness. If they knew; 
absolutely, of no other portrait, which I cannot 
think, the verisimilitude of this is equally nn* 
disturbed. 
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— y >/U4/ny y^u. ^^^/fy , yc^A^^V'-L/j^mYzen ^ yL:^rn /A^y r y/lay£/c:>>'i/^.^^^yU^'. 
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^VSt AT STRATFORD UPON AVON. 



^ight have *. 
Ik point rs of.Qii6, rather pirdoeding Dro^- 
liheiit's print, is the bust on dur poet's moaa^ 
ment at his native Stratfbrd. With the ac- 
eompaninients to this effigy of Shafc^peare I havld 
nothing to do. The death's head, as in thiis 
duse. it indicates only the conimtfn <]issoltttidn 
of the frame^ is no object of terror ; and the 
two cherubs with the B^pade and inverted torch, 
^y demonstrate the ambition of the ajrtistto 
dis[day the emblematic stores of his axt. In the 
bust itself we have a deep interest, because it 
was no doubt erected at the charge of his ison- 
in-law, Dr. Hall, a learned physician ; and it 
is to be presumed that he would take care it 
should offer more than a general resemUance to 
bis illustricius relation. 

l%e bust was - coloured ; and <hough we 
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should now look upon such a style of art to 
be barbarous, there is plenty of proof that such 
a practice was not unknown to the great sculp- 
tors of antiquity. Tradition conveys to us the 
knowledge, that the eyes were of a light hazel 
colour, the hair and beard auburn. The dou- 
blet in which he was Jjl^^^^^^ ^^ scarlet 
elotb, over which was traM^P loose black 
gown without sleeves, such as out students df 
law wear at dinner in the Middle Temple HalL 
Perhaps the scarlet might be chosen for the 
doublet as it was the regular uniform of the 
king's comedians, or the whole dress uiet to 
some office in the oorpomtioa of Btiratford. 

At what precise dftte the monumetii woi 
erected is not known-^but iu the yeftf 1629 wd 
find it thus alluded to by LBOtf ard Dma^rs^, iti 

;* I find in .Wood's Athense Qxoniensee, that Leonard 
Digg'es was about this time return^ fsom his travels, 
and a resident in University College, but writing^ for the 
booksellers. Besides his translation of Claudian's Rape 
of Proserpine, he had published, the yeat preceding* tbcf 
appearance of the folio Shaki^fei^, 4 iMkiis^, fs^m 
the Spanish of Oe^iedes> caOed Oerasda, Inr the Ditfor- 
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some verses addressed to the poet's memo^, 
among tlie few tributes of that sort prefixed 
to the first folio edition of his plays. 



tunate Spaniard, in two parts, quarto, 1622. His verses 
to Shakspeare, both those quoted above, and a still 
longer poem, might have been composed at the request 
of the publishers of our poet's works ; it is, however, 
possible, that they might proceed firom his genuine ad- 
miration, and that he might have gone from Oxford to 
Stratford, and there have actually seen the monument to 
which he alludes. Digges died, it seems, in 1689, so 
that the latter poem on Shakipeare, which is prefixed to 
the spurious edition of his poems in 1640, must have 
bean left behind among his papers in manusoript, if, as 
I raifaer incline to thinic, it had not made its appearaHee 
in some collection of verses, anterior to the pdems in 164D» 
it is, however, Ml of curious matter relating to the itage 
snd the professors of the drama, and merits our atten-^ 
tion^ as the dedication of a learned and judicious man 
with regard to the comparative attraction of Bhakspeare. 
According to Diggesi he neither borrowed one phrase 
bom the Greeks^ nor imitated the Latins ; neither trans* 
lated from vulgar languages, nor gleaned from other 
writers, nor solktied fhdr oonlribatioiks* He is die 
great support of the King's Compan^the poetastenl of 
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. SJMk^s^^are, at length thy pious fellowes givor ^^ 
The wx)rldtliy workes: tbyworkes, by. which outlive. 
Thy tombe, thy name must: when that stoue is rent, , 
And time dissolves thy Stratford Monument, 
Here we alive shall view thee still. This booke^ 
When brasse and marble feide, shall make thee looke 
Fresh to all ages. . 

In the term 6ra^^, Mr. Digges might allude 
to the engrs^ving, in the folio, certaiiily .upon 



tibe day are recommended to seek the BuU, or the Cock- 
pit, or the Fortune, sure as they must be, to:be con- 
demned at the Blackfriars. Indeed Julius Caraar and 
Othello were the great favourites of those,' who would 
not endure a line of* Catiline and Sejanus ; and though 
the Fox and Alchemist, long intermitted, could not 
absolutely be quite banish^, yet. they have scaree, wh^ 
acted, defrayed theexpence of the door-keeper isnidii 
sea-coal fire — when, let but FalstafT, and Hali and P^ins; 
or Benedick and Beatrice, or Malvolio, be announced, 
and the Cockpit, galleries and boxes, all were filled, 
and you could with difficulty find a ro6m; such was 
the popularity of our poet, during Uie experience of 
Mr. Digges.— ^ee the Poem itself: Sblone's Shakspeare, 
tol. i. p. 485, ed. 1821, . ( 
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thai metal ; it h however more proJmUe, tha|r 
he used the term, in combioatioD< with thM of 
marblQ, as mually eotming into: the cQiopoditioq 
of splendid ftmeread inoaumeBts^ in tliat jage; 
The effigies of the deceased werei freq»Qnt)j 
cast in brass, and beaatifully finished.by himd* 

What injinry the bust might have sustained 
in the hundred yeara, foUowing its erection, 
cannot be told ; bnt w^ do know, that in 1749 
the monument was repaired, and the folounf 
&fth(ully restored, by Mr. John If all, an artist 
of Stratford. To provide a fund for this plouflf 
work, Mr. John Ward, the maternal grnnd-^ 
fother of Mrs. Siddons, gave a benefit play at 
the Town-hall on the 9th day of September^ 
1746. The play- sdected on. thi& occasion wa^ 
Othello-; and th^>Rev. Jose^ Gretoe wtote an 
address, gi^unded on .the ifilmoiis fxfok^ue.bgr 
Pope to the tragedy of Cato ;. which Mn Ward 
hiad the honour to deliver to. an audience pro- 
perly glorying in their townsman. 
• Thus then, by- the , good sense.qf a oomedian^ 
waathe bust revived in all its original attrae»> 
tions; and in liiia state it oontmned till die 
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yen ItMi; i^ben, to giattfy a perhaps pw6v 
taste, the late Mn Malooe Teeomiaeiided the 
figave la be painted white, b& it now app^arsi 
On thie topic ef oar inquiry, we are not obltg^A 
to ve\j on inacenrate drawings or fitdieg 
recdlections. The taste and feeling of thci 
late Mr. George Bollock, so well known by his 
Museum, having a few years back led hiin tq 
Stratford to complete a perfect fex^ skniie of tb^ 
poet'ftpeiaon. 

The vicar yielded to the entreaty of this n« 
graipus man, and the bust ^^as €«ufe mpr^ 
taken , down for the operations of the artist 
As I h|Lve heard, the cast wastaken irqm i(^.by 
night; ^ad this awfiil labour of love onqe ac-* 
complished, the figure, was. replaced, wisti {t 
security that it should jiever again be removed 
i^m its base^* until ^^ Time itself dissolve the 
Stratford Monument." 

Let us now then' examine how the poet is 
exhibited by this venerable effgy, and dompare 
it with the pictures or prints, . which ^re te^ 
eeived aoiong us as authorities, for hie likeness. 
The first. Mmark thai oceurn on . viewing thi& 
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hui^ ut, Ihut it presents oar bard in the act of 
ccmpo^itioQ, and in his gayest mooti The 
pi$ vomica so brightens his cosntenanoe^ that 
it is baldly a stretch of fimoy, to anppose him 
in the aistna) creation of Falstaff himself. Vety 
iare I an, t^MUt the figum must kmg have eon*- 
tinned a source of infinite ddight to those> who 
h»d enjoyed his convivial qnalities. Among 
this cirde^ it is nearly certain the artist himself 
was to be recktmed. The pei&rmanee is not 
toe^ good fiir a native smilptor. 

M the time that Mr. Bullock obKged simdry 
friends with casts ftom his bust, tl^ere was 
considerable difference of opinion a^ to the 
sculptor's talent. I can allow a great deal in 
the eommendations of a new aoquisition. Per- 
haps, at pcesent, the following estimate of its 
Iterita may not meet with moch eppesitisB. 
The contour of die head is well given. The 
lips are very carefully carved; bat the eyes 
appear to me ta be of a very poor dMuracter : 
the curvea of the lids have no grace^^he eyes 
themselves have no protecting promiaeaces of 
heme, and the whole of this important feature is 
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tame and superficial The nose is thm and 
delicate, like that of the Chandos head; but I 
am afraid a little curtailed, to allow for an 
enormous internal between the point of it aoid 
the mouth, which is occuped by very solid 
mustaches, curved and turned up,^ as objects 
of some importance in that whiskered age. 
Yet L must acknowledge, diat the distance be* 
tween the mouth and nose is rather greater tluin 
is. common, in both the folio head and the 
Chandos picture.. There was perhaps some 
exaggemtion here in the bust : viewed, in front, 
it consequently lodes irregular and out of draw-^ 
ing-^in profile, this disparity is somewhat re«' 
covered. 

From what picture it was taken, we are not 
informed. It was not from the Chandos head—* 
the costume is totally different' It was not 
from Droeshout's original, for the same reason ; 
and. for another, assigned in its proper place. 
It has been suggested, that it might have hsjd 
the certain model of a mask tak^i from the face 
of the deceased ; and on this point, our sculptors 
express difieient opinions. However, with all 
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^batemeiiU ati( to ihe artist's 6kill,:wh(iwa« 
neither a Ncrflekeosngr a ChantreyV \ie^ most 
probably had so many means of right infonna- 
tion, worked so near the bard's time/ and was 
so conscious of the importance of his task^ that 
this must always be regarded as a pleasing and 
fitithfiil, if not a flattering^ resemblance of the 
great poet 

It agrees very minutely with the Chandos 
picture. The nose, a feature liable to the least 
change, is in both small and delicately formed, 
and the interval to the upper lip exceeds con- 
siderably that usually found in English heads. 
The head in the folio concurs with both in 
these points, and we may therefore* rely; with 
entire confidence that these were in the nature. 
We have nothing to do with the wild theories 
of physiognomers. Had Lavaterbeen to design 
a nose for our poet, it. would probably have 
resembled that of the rival genius of Spain^ 
Cervantes, or of Shaki^are's countryman^ and 
most probably acquaintance, George Chapman, 
as exhibited in the engraving of William Hole. 
Our more humble, but not less pleasing task^ is 
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taMc^rteintboftniUi; and $b most tfaBorietf of 
th^Jfiind alluded to may be made to bend to any 
single abd gneeib aoomaly, those wbe folbw. a 
ayiiem» ia proference to the endiesi^ divarsUiefr. 
of mature, may (hiak their rale estaUi^bed eveo^ 
by the ea^oeptioiu The mouth has «9 difieve«c#. 
lA iti character 19 the piotare and the boi^ 
though the action is quite opposite. The fi>rm«r 
<daees ami compresses the lips ; the latter opens 
them freely> ea was demanded by the thoughU 
fill gravity of the one pwtrait» and the amiabk^ 
pleasantry of die other* When Sbakspeare sat 
to the painter, hh fiice was rather thin afid 
sharp; in his retirement he had gotten into 
flesh; and it is possible die conseqaeaces ef 
too high health closed his existence at an age so 
(NT^mature as 62 years— *for there is evei^ reaMp 
to belieye that his habits in rettremeat were 
extremely convivial; and the hilarity of ^ couh- 
jnanion vnequalled fisr fiicetioosaess, is the 
expressicn decidedly intended by the soulptor 
ofthebudt.. 

It ia not necessary to say m«ch oi» the pNeeot 
farb of this igure; I meaa the uoiferm ston 
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lA tito filbt 9lMi|. bsttttP .««M Ut tk» M9mi. 

Thou first and simplest of the arts, that rose 
To cheer ihe world, and tighten human woes ! 
Friend of the BMwaer ! 4i!«AADt*N «f #>« tomb-* ' 

ES8AT ON SCVI.PTVRE, EMST. 2d. 

In this view, every thing that unites with 

iiifi msi^n^ ^i^ «%^ Ut hmfh xtw mt-m of 

fit^ fiiM^eDf^ Ap^ Wf>^i^i ^ojfi^ be ^pt«^, 
I^?s Ith^fhosliil^ moiskftry AboDit i<;, Ui^ /^p 
gjfjltfi «s jn a ^ %w;^ ; 9|nmi^^^;)9ii^iv(«q9|)^j| 

d2 
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able, area qheat upon our senses. A statue 
should be a personal resemblance of the being/ 
as accurate as it can be made; with some eye 
however to the' properties of its substance; so 
that the expression be rather sober than exhi- 
lirant ; - and - the drapery rather quiet than 
fluttering ; more ample too in its folds, than 
the flimsy substances of dress commonly 'exhibit 
them. The best notion of a figure that is to 
preside over a monument, may be drawn' (as 
what indeed that is excellent may not?) from 
Milton. It is the numbing spell of the great 
enchanter, that has taken its full eflect — the 
form of the friend we have lost is before us, 
but a chill and deadly paleness has come upon 
him ;— *he sits, and will for ever sit, 

" In stony fetters, fixt and motionless.^' 

coicvs. 

. I have been the fuller upon this point, because 
Dr. Drake, the learned and elegant author of 
a work upon our poet and his times, seems in- 
clined to advocate a censure upon Mr. Malone 
for this alteration, which originated in personal 
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imtility^ and: pvodlieed a ponittoA epigram.ar 
two from . those, whose frauds : he had . exposed. 
llVfaether a fuoeral. nKmument • shoqld b0,ia 
coloars or nsii is a point of taste, aad. therefore 
admits of varioiKt opiaioDS. Bujt the Doctor 
has one. remark; on this, bust, >^ieh,;as.;it re^ 
lates to our; port's likeness, I cannot leave with* 
"diiti; observation.. He sajfs, voL ii.^ p. 63S, 
('^ There is ^a; . very fi\09e and repv^kabte siipili*- 
^qde : . between . the : eograving : from the Felton 
8hakiEf)eare,. and the bast at Stratford." Again, 
a little after: ^^Whjether we, consider the. ge- 
neral contour of the head, or the puticular 
conformation of the forehead, eyes, nose, or 
mouth, the resemblance is complete." It is 
however but candid to add, that Dr. Drake in 
a note informs us, that these observations rest 
on ^^ the fidelity of the engraving prefixed to 
Reed's edition of Shakspeare, 1803." 

Alas! there are four engravings from this 
picture, all unlike, more or less, to that, and to 
each other. Mr. Gilchrist, an acute and able 
writer also on such subjects, has remarked, 
that ^^ the late Mr. Steevens failed to communi- 
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Mkfe to i\» ptHAit his ^ooMtmB in the tdiogtity 
^Mff/ FeltMh'f^ j^i«(ut6<'* Whfit huiab Mr. GiU 
l^irfoi iiny hnvlf hod tM thii trib^efvattoii, wUl 
t)6 Mttiir strUdtof I]^ aflpwent, whm the readw 
UlriAM hi0% [Minised th6 s^ttry Mfiple dis^tiMktt 
iftto which I fihiiU b6 dfftWiij >;<^ilii oxMainin^ 
ittl fbM&^^ ^MlefisioBA. Id the flieaii fttfid, 
iMrdn^ hiioT^ fb& A very fiii^ftil copy in «H 
fh>ttl thiili |>f<itl»6, f would irdfttf the ^ledKiotf it> 
My i^e^ dc6vidlbiited td i<^brlw of Rtt ^ tind tttik 
tftiMlfi^ieDt Vtiki it tntist be pnHnotint^, nmtty 
Vkiiki th^ ^tt in evieiry one of these points d( 
ptmtlHieA AittiiUrity. 
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THE CHANDOS HEAD. 

PAINTER'S NAME UNKNOWN. 



The progrefsB of this inquiry has now 
bronglit OS to the third of tlie reoelved likenesseii 
of our poet, which was formerly in the posses- 
sion of the late Dnke of Chandos. It is a head, 
painted on canvass, and seemed to Sir Josh«« 
Reynolds to have been left imfinished by the 
artist. This is the portrait of Shakspeare, which 
has been so frequently engraved, and to which 
the fancy of each succeeding engraver has added 
every conceivable variety of feature, expression, 
and dress. 

No picture within the last hundred years has 
been more frequently copied. Sir Joshua Rey- 
nolds painted one in 1760 for Bishop Newton^ 
which came into Mr. Malone's possession. A 
very anajEoated xiopy p£ it, I have ooirtemplated 
widi plearaae, mmm% iJie gifts of Mn Cupell, 
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the editor of Shakspecftre in 1768, in the sqaall 
apartment devoted to bis treasures, in the li- 
brary of Trini^ College, Cambridge. 

There were many persons, who will not be 
suspected of wanting the greatest admiration of 
Sir Joshua, who never considered him to be a 
faithful copyist. I presume this to have been 
partly the opinion of my late friend Mr. Malone; 
finr in the year 1783^ having himself. then sew 
the wiginal picture, he procured the Duke's, 
permission: to have a drawing from it, in ciay* 
cms, executed by a very clever artist, the late 
Mr. Ozias Humphry ; and the result was a por« 
trait .exhibiting a very material difference in- 
deed from Sir Joshua's copy in oil. 

Mr. Malone has left the following in his 
hand«writing, on the back of the drawing by 
Humphry : 

^' This Drawings of Shakspeare was made in August 
1783, by that excellent artist, Mr. Ozias Humphry, from 
the only original picture extant, which formerly belonged 
to Sir William Davenant, and b now in the possession of 
the Duke of Chiandosi. The painter is unknown. 

f The original having* been painted- by a rery or^&iary 
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hand; having been at aome subsequent period pamted 
oyer, and being now in a state of decay, this copy, which 
is a very fiiithfol one, is in .my opinion invaluable. . Mr. 
Humphry thinks that Shakspeare was about the age of 
forty-three when this portrait was painted; which fixes 
its probable date to the year 160?. 

(Signed) " Edmond M alonb,^ 
June 29, 1784. 

** The original picture is twenty-two inches long, and 
eighteen broad." ; . 

Among various marks of Mr. Malone's kind- 
n^ss> of which, I may reasonably beprond^.he 
alloyred me to have copies of both his pictures : 
the artists who executed them for me, were 
thoroughly. aware of the duty of fidelity, and 
they are in truth &c similes. I am therefore 
well prepared to state the difference between 
them, of which I have already spoken. 

Sir Joshua's copy is characterized by smart- 
ness and pleasantry; that of Mr.; Humphry by 
thoughtful gravity. As to the place and draw- 
ing in of the/ealures, the differences are slight, 
Imt the. effect is what I have described. Wheth^ 
Str;:Jostiua, perce|ying;the picture to be in^ 
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joi^ad aild faecome bittok Irom time, tiadins^d die' 
fhieidbm to mix Mm^tbiog of the ^^iresstote of tfa^ 
bust with his copy of the picture, I knoVr not ; 
but certainly he has ^ven to his work a brisk 
pertness, which is clearly not in the copy made 
for Mr. Capell, and which I certainly do not be- 
lieve to have ever been visible in the original. 

It was about the year 1793 that I myself was 
permitted, with a friend, to examine that vene- 
rable portrait at Chandos House. We took with 
tiS'wfaftt had been termed d fine copy ; I think by 
Rtiniberg; and found it utterly unlike. IndMd 
1 never «aw any thing that resembled it) until 
my subsequent acquaintance with Mr. Malone 
shewed me the copy by Humphry, whicli alwtty« 
hung tn his study, and seemed to Migg^st^ by 
its eatnest regard, the ftubjeet ofM nutdy of 
our conversations. 

We are now called upon to ««a«iiiie the 
gy ottifiN)$ Wi which the present pktttre w- to be 
considered « genuine portrait of the bardL The 
render will have eeen the frm cs^esiBion of 
Mr.Maione'i^ belief. He ranained to the iMt 
entirely t^csivinted of its atitibenlftoiiy ; land iii^ 
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imi il i« (MM^blc ihmi Danwnant, (Ikrougbi 
faHcNHi iHUidsj to tli« potMsskn of His Gmco 
A» DidM 4tf l^kiiiglkaBi, m4io at pmstit nuikiM 
tens It ttm6n^ dM ireaumi of Stovre. That il 
^nld «^6r haVe h^n fieviooily qudHioned, 
niiglit elcite MUi« 6ttrpris«, W6ire itnotat tlw 
8ftltt« titiae added, that lh« ktoOdorge SUeveos, 
Esq. yiM the pet«oii l^ wiioin it was auspected 
td h6, but DA 8Hght gtotiuds, roceived its a 
^ilttiAA portrait of our Ml^M)r. llie wit and 
iikg«Attity«f thttt celebV^ted mail, teii4ited:hiitt. 
ooniiiittall^ to advocate tery Biogalaf opiaioiaiy 
atid ail hk bad gr«at &kiU itt tbe woapons 4»f ooii« 
Htwtstity, be <iou)d uake good battle alwa^, 
even tfitiian indiflkr^Ht tatlse. Ha Undertook 
to «iept«ciat6 tb6 preaebt poitrait. Th» ne«iMi> 
he ufted were theft&t tf tfaet« bid Inmo any 
(S6aiidal i^ioot the posiiM8W« of this picttim, 
sudi demerit i& ih& OWflet im» itwda to bear 
against the picture. Gossip rumour had given 
oat that Davenant was more than Sbakspeare's 
god-son. — ^Wbat folly therefore to suppose that 
«Ui ikmiA fmm « ^MMiiaa pcxMAi vf tba 
poet, wheA )d» iMvtlbl dMifbHiN bad uotooal 
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Mrs. Barry was > an actareas of; ackoo^edlged 
gallantry; — as lAe received. forty gnineas^far 
this picture, *^ someUiing moi^ aniouMted :Uiaii^ 
canvass might have been inoladed, though not. 
specified, in the. bargain." I am afraid (he. 
learned Commentator here remembered the fiu 
mous Del Tearsheety another lady of wkmm-^, 
lodged gallantry, who exdaimsto Sir./Johfl 
Falstaff, '"Faith, and HI canvass, thee h^t^ 
tween a pair of sheets." If the name of cm- ipf 
the possessors, have no very sonorous dignity, 
THAT suggests a ridicule which is immediately 
applied. Mr. Steeyens must have; chudd^ 
with triumph, when he found aKscK among 
them. , But this is puny (Peasantry— rat last^ 
collecting the artillery of his annoyance together^ 
he devotes the; whole tribe, like at^fue Anthro-* 
pophaginian, to become a sacrifice, to his hii*. 
mour, and styles our picture the ; ; ; ) / 

" Davenantico-Betterto^o-Barryan-Keckian- 
Nicolsian-Chandosan/' 

convM^r^orgettingthat it could not: but be 
honourable to the parties,; to posfess the real, or 



Digitized by VjOOQIC 



45 

even j^upfMxsed likenest of th6 greatest of oor 
poetfiu 

' This artifice he had in truth practised in a 
remarkable instance before, on a different 60^ 
casibn. Finding it for his purpose to exhibit 
the text of the first ftilio of our author, as of 
<piestionafale accuracy, he thus expresses him- 
«elf in the matchless pleasantry of his advertise- 
ment to the edition of our author's plays pub- 
lished in 1793: 

" We have sometimes followed the suggestions of a 
Warburton, a Johnson^ a Farmer, or a Tyrwhitt, in pre- 
ference to the decisions of a Heminge or a Condell, not- 
withstanding their choice of readings might have been 
inSaeneed by associates whose high-sounding names 
cannot fistil to enforce respect, viz. William Ostler, Joh^i 
Sbanke, William Sly, and Thomas Poope/' 

The reader sees that this 'weighty criticism 
has no more solid base to isupport it, than that 
he finds these vulgar names in the folio, among 
the list of the actors who performed in our author's 
plays. 

Mr. Steevens knew, few men so well, that 
after the fire of 1618 had probably destroyed 



Digitized-by VjOOQIC 



46 

9006 >of tba mmasm^ tky» of Skriuipnn^ 
along with the Globe theatre, for which tb^J 
W0BB written* Mimrs. Hemiiisci aod OoBdell bad 
pafoUshed them aocordifi^ to tk^ oopi^ ill their 
pcmtatiaa ai thetr hau«a m the iBfeckfriAfi} 
ivhidi tbffjr helterted t^. be (toting a firar cw4 
tatlmmto ¥rbi<2h he ipigbt have miide .or alloirad) 

Mr. StoefWM knew, ibat i\m^ »%8 ikf> d>oka «f 
readings to be influenced by th^ kmM^ mtm^ 
whose sounding names ^^ could not it sereins fail 
to eiiforc^^ jonpect;" and whom this Editoj of 
JSU^akfipesM devotee to fi(}i«ale ; thmj^ Abe m»w 
tfiecuauftiMie of bavifig AOti^ Afi bw plftfi» 
onglit to ba^e Mcnred for theoi the unfbreed 
respect of every rational admirer of the poe*. 
But this man df wit might have recoHected who 
Mudi^f Jo«hii»S;»rQ«sc, "tl»tb6ba4)«s»6xwl( 

^ mnm pf ibwe pppr «©«, .t^ey ^qJW pro*- 

to his own extensive knowledge of E^gUcb 
saitiait>»i m^»» UtJi^e Jl«l«<)»g««f tfieir Jay, 
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estravagant 60n)6ctares of th^ modarn isa^M^^ 
whom he so aitfiilly emniieratoi. 
.' Swhtiiekias these faava not ^otiraly diecne^ 
dhed his labours ; but they have onkiind][y 
enoi^ secured for him the title of the: Pkk^k 
of CommeDtators. 

All this might have passed, and been perhaps 
the reigning opinion, bnt for one unlucky dis* 
covery, on which the reader will allow me to 
dwell at some length. Oar admirable poet^ 
Dryden, was known to have received a portrait 
df :Shf^peEiife» as a preaeot from Sir QodQrey 
KieUer^ wfaon he repaid by a copy of wmM 
mritlaa Miteanly bdtween ih^ ye9m IQS8 and 
^aa. Foom what picture KoeUar copied, wm 
not koomiL ' But Mt langlh Mt. JUakme, wiuai 
eompiad tm die life aSIkyim^ diacowred thtt 
he. aspied die fead nam mdiiod^ itbe Ohandbsu 
aid tint his ivbrk nw) ifttfefmaMUDuaf £arl 
FJtzmlltam at Wfato^erth €wtk. Nofv Di^ 
den had i^Sab the od^al Cor yenra togstiitt*^ at 
lie eesiAmbes ef tUktr JPiaTanaet w ^ett^toHi 
er Mfa. He lend m 4(mkt ull^ itowvtmd 
with them as to its authenticity ; and th^ f^ 
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count he' received^ made him earaestly wish to 
possess a fiic simile of the portrait His friend, 
Sir Godfireyj therefore, could not have bestowed 
upon him a gift more valuable. But a few lines 
from his verses to the painter, best express his 
delight: 

. Shakspeare, thy gitt, 1 place before my sight; 
With awe I ask his blessing ere I write; 
With reverence look on his majestic face. 
Proud to be less, but of bis godlike race. 

Here then we at once step back to the 17th 
centory, instead of being obliged to consider 
the picture as one that excited no notice till the 
early part of the 18tL We may be clear also, 
that Dryden considered himself to be in posses- 
sion of an unquestionable likeness of Shakspeaie. 
The story of it, therefore, has all the confirma- 
tion that Dryden's beli^ could bestow; and he 
would not have allowed Kneller, when he de«« 
signed an obligation,^ to waste his skill in copy- 
ing any pictare, which, being doubtful, would 
want to him the- only value tliat could be in a 
cop3ki 
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The history oF it, rendered thus crcfdible, 
follows: It was very probablj painted by Bur- 
bage, the great tragedian, who is known to 
have handled the pencil. It is s^ to have 
been the property of Joseph Taylor/ our jpoet's 
Hamlet, who dying about the year 1668, at 
the advanced age of 70, left this picture by will 
to Davenant. At the death of Davenant,;in 
1668, it was bought by Bettertcm'the actor ; iwd 
when he died, Mr. Robert Keck, of the Inner 
Temple, gave Mrs. Barry the actress 40 guineas 
for it. From Mr. Keck it passed to'Mr. NicoU 
ofSouthgate, whose only daughter onrriedthe 
Marquis of Caernarvon. 

So much for the transmission of the' picture, 
which is painted on canvass; and a man must 
be little conversant with the portraits of 1607, 
to start an oligection, because it was not painted 
upon wood. I know very well, that some, of 
the smooth painters, about this time, and long 
' after, preferred pannel, fot subjects ths^ were 
to be very highly finished, and seen near. The 
wood allowed of a thinner and niore transptoent 
system. Yon frequently, in these pidures, «ee 

E 
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ctlie dbiolute grain of the wood through a timted 
-gelatmoiuuinhitaiiee, merely vehichy but amazr 
ittgif brilliaiDt The absorbent ground of thb 
4»uiva8g toek the oil entirety from the mth/s^, 
:and }eft their ooloors heavy mid opaque* Hwre 
therefofEe they weire eonipeUedi to w^ greet bpdy 
4»f cqloury iuid to paint with deeper 8ha4ovra. 
^he pannel pictures geoerally have the feAtuMB 
^Ue relieved by diadow. To eiid iJbe qiuefflioti 
ia a werd^ our fences and ancient pow)(ry 
mats are cnewidBd with |iiortmib» {tinted upon 
cmwM^y abouit iliis period. 

'The eailieet leiignvi^g fivw tl^s pii^tiv^i pf 
decided excellence, is one by Dwqhwige, frpin 
<a dieaif ing by B. Arl^lld. The l^t^^rw^, I 
limagine, the.Mtt of J^M]ue$i ^ntojiae Arleud^ a 
4eltghiifiil artiet> vvh0 otme ever to fhi^ po^ntiy 
in J 721, agedj58,'^nd mighl^ therefgire h^vefi 
4H)n, who .with his a^ofie qpKld bring to, any 
4iiaofk. mu^ of bjs talents Th§ ^ther was ^u 
^eothiMiai^t in his art, and J dioqjd .ccwiide^ hi? 
tMu to. hme. had a kijadred. impul^ey whm jb^ 
inade. hia dimrtiigi from jiAie. piiCtur^ th^ |p 
Mr. Keek's pesfiession, in th^ yecWT lTf25. JBi«t 
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fioditig Ite mginal nol paaated hja greM BsAim, 
9»^ looking upon himself «& perfai^a mofi 
fnii^fid to the poet wfaan he depevtad' from the 
iwitttor'a drawing, he has ooAsiderably oJteredl 
tbt fi^(nre% but preserved the expr^ssiiNi pf the 
countenance, ivith peidiaps some heightealngv 
4s ': to tipei dressy he Jias^ coasidgfod hitnself per- 
fiscal liberty, lafltead of the origuMtl doab* 
k^ji ha has exhibijted the poet in a sfight suiftmep 
vf$i0ticmty open to. the- sevend:! button ; and 
dwiKto Aegligtody aboui hia shooldeia a sort of 
fWOfiblet doak with a H^nag qf a lighted ooloar^ 
atidi:aaitL seams to ma, o£adilferenin»ateiiaI* 
i^ ith^yexprassioa of his head atones fer all} 
it it giving to genins a |ocal hahitation anil a 
aame. Dnfihange engraved it extremely well 
10 J'b^ iina manner, and it is, ia ip^ judgment; 
h/y fw the host engraving. hitherto from the 
piftiiie^. Kb. re verses the head, as all th^ en^ 
gtamvi did, even fu low dowp as HoubraJcen 
ia 1T47; fant he has liot troubled us ^ith any 
ambliemal^oal addilylaas, la the style of the 
illustrious heads; there are naitfaer daggers and 
^poaaini, nof everlasting ail, nor eagles falU 

£2 
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sQuuxied, nor crawns of krarel or of bftys; but 
upon a sarcophagus, which on> the comers of 
its: slab bears the names; in small of the two 
artists, we read, in the jfiiie huid^wiiting of 
that period, the e3q>ressive and yet siniple in- 
scription — ^^Mr. William Sbakespeara.*' ; - 

As every thing that relates to Shakspeate is 
int^esting, the reader may desire ta hear some- 
thing about the engraver of his portrait. Qasper 
Duchange was a native of France, and a mem* 
ber of the. Royal Academy of Arts at. Paris. 
He was a.ccMitemporaryof the celdi>rated JMm 
Audran, and received his academic honours in 
the very year that the latter was appointed 
engraver to the King of France. Mr. Strutt 
thinks that he was rather a neater engraver 
than his comp^itor, and that the etching is not 
so predominant. As I cannot learn that Du- 
change was ever in this country, there is this 
circumstance singular in bis print, that Arlaud's 
drawing was sent over to Paris; and thus the 
best engraving of the great poet of England was 
e&ecuted in France. 

Mr. Theobald, with his usual good sense; 
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gave this print as the sole emb^lishmeht'of 
his octavo edition of ottr poet's works in 1738: 
if indeed the list of his subscribers, adorned 
widi all the rank and talent of the counti^, be 
not deaned itseUT a curious and refined embelT 



There are still a few circumiitances relating 
toJUie pictmre, of which some notice shodd be 
taken in this Isxaniination. There is it seems a 
tfa&tion, that no original painting of Shak- 
fipe^re existing, Sir Thomas Cktrges caused a 
portrait to be painted from a young man, who 
had the good fortune to resemble hini. Mr« 
IMbdone found this tale to exist upon the asser- 
tion of a writer in the Gentleman's Magazine 
for August 1759 ; he observes, that this gentle- 
man never produced his authority for pronouncing 
this to be an cbaohte fact^ though repeatedly 
called upon to do so. StilL however, he has 
himself told us, that most reports of this kind 
are an adumbration of some fact ; an indicatiim 
of something in kind or degree similar 4)r ana- 
logous. 

Perhaps, the truth may be, that the anecdote 
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^ not i^^rely groundless. Sir Thomas Clargies 
mi^t wish himsetf to poss^fi» a pi^tora of ^al:«* 
itpeare; and toot bdng able to discbvet one^ 
rdsort to tbd coDtrivance onDtioDed above^ 
pdadwg the folio prinl^ and (h^ h!nng libteesS) 
together before the artist — ^for it should be re* 
marked, that no tradition Jftieiitiot» ^ir Ttomas 
«iS iutvitig been one of Ule possessors of the 
Chendes head. That die writer hi the maga- 
•zine never Mplbd to the queries ivhidi were 
fpvtt te. hksk^ is by no means coodnsive, cnt 
'ef en pnesuapttTe evidende of imposidon ; and 
I thiok Mr, MsJove was too liMty in this 
inference. The writer of the aneodote aiS^t 
never ^me the ijpieries. It does not necessarily 
£^iow thitt be took in the inagaziM. I am 
quite sttre that many curious facts are sent to 
such rqx>sitories, 1^ persons who do not con* 
iBta^Uy read the miscellanies in question. Is it 
ai^obable thing, that the writer df the article 
4Bh0iikl inveva a fi^tcnry^ consistent enefeigh in its 
data, efldbractngthe name df hmi who onfered 
the picture, the mawner of its production also, 
(so ly^ely a resort), and this too «for no object 
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h^tmhcMeil I tlwrdbre> at all ey6Ci4s> tmp 
eliafitably conoeiife; thM th^ trdditacNfk. li^ 
fairly readied him; tbM he gave it, a«^here-r 
eciwd it^ to the feaptetaUe.^MicAl wock<;^ 
the time; and periiaps at roost l^oolied t^ «e4 
that his commiiniGation. was corr0etly priqt^d. 

Tlia Ivritef of out aaecdote added, tbatCtMr-^ 
fiielitts JanteD was the artist who {Ain^ted thii 
picture ibr Sir Thomas Clargei^ But as there 
isahiHidaut proof that Jansen paiiuted the f)eet 
in his: life^tittie, wa strrive at the eert^iuty of 
one mistalce iu the tradition. To wbkh may 
be added, that, the Chabdos caavass h^s not 
ibe smalleat look of Jansen's manner. He in 
general painted his heads u{jQtt boards and in 
tmtfa^.was an artist only inferior tfi> Vandyke i 
wfaoeaa the readw will have found the Chandos 
picture to have been painted by an ofdinary 
biemd^ hot to possess anquesticined ^seqnblanee 
to the poet, aiid to have bclen v^ry, carefolly 
transmitted through the bitids oi aitthwtic^ed 
possessors^ 

Davraant, as we feqim from his l^iogn^phers^ 
wasbqrn in the year 1606; Shak^peaie^i^dwhi^ 
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this his god-son was ten years old. The boy, w 
we are told, was fond of running oot to meet 
him, when he passed through Oxford. There 
is therefore a high probability that he remem* 
bered his person, and was sure of the verisimili- 
tude of Taylor's picture. He would no doubt 
irequently express this to both Betterton and 
Dryden. Betterton accordingly bought the ori- 
ginal, and Dryden was made happy by Kneller's 
copy from it. I regret, not for Kneller's sake 
but ours, that Dryden did not let out more of 
his mighty spirit, in the verses by which he 
repaid the painter's kindness. He might have 
rendered them the vehicle of a discriminated 
character of Shakspeare, such as should rival 
that written by himself in such admirable prose ; 
but I gave, above, all that was of real moment. 
The other passages are a common-place of pane- 
gyric, such as he might know Kneller's out- 
rageous vanity demanded; which no painter 
ever yet merited; and which, notwithstanding, 
the fiu^ionable artist of every age has certainly 
received. It is amusing moreover to see him 
cramming upon Kneller, the very drug with 
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which Ben Jonson had so long before choked 
the Dtttqhman Droeshout Even the rhymes are 
the same: 

JONSON. 
Wherein the Graver had a strife 
With Nature, to outdo the life. 

DRYDEN. 
Such are thy pieces, imitating life 
So aear, they almost conquer in the strife.* 

Poetry indeed hardly ever speaks of painting 
with any exactness of commendation. When, 
as before quoted, Dryden writes of the ^^majestid 
face" of Shakspeare, unquestionably he says of 
it what the picture, in any usual sense of the 
word, does not exhibit. When applied to 
either man or woman, or to lower ranks of 

* Gravity itself must relax into a smile^ to find our 
poet even preceding Jonson in this allusion: he had 
published the following couplet in the year 1A93 : 

<< Look, when a painter would surpasi the life, 

<< HIi art's with Matore's woifcminsliip at strife.*' .... 

VENUS AHD ADOms, . 
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animal nature, majesty always implies aft ^^ 
pact of commahd, a visible feeling cf superidrit^. 
There is nothing of this in the picture. 

But although it is too characteristic of our 
poet's amiable and modest nature, to be what 
Dryden terms majestic^ it is nevertheless in- 
teresting in no common degree, and will be 
always, I think, the favourite exhibition of Shak* 
speare. The eyes have great expression, and the 
compression of the lips indicates the earnest 
employment of the mind — it is a rare combina- 
tion (^penetration and placid composure. The 
original picture has become so dark from age, as 
to have deepened the expression of gravity into 
sternness; this may be apparent to those who 
have been indulged with an impression of the 
private plate, which has been engraven at the 
command of the noble possessor of the picture. 
I therefore, in opposition to Mr. Boswell, strictly 
adhere to Mr. Humphry's drawing in 1783. 
Forty years make great changes in a picture^ 
left originally unfinished, of which much of the 
surface has been cleaned away, and which in 
its ^^ nighted colour," is certainly but the ghost 
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of what it once had been. In Mr. Malone's 
^^inion^ the drawing of Mr. Ozias Humphry is 
invaluable. J have fortunately the means of 
perpetdating the view taken by that artist of 
this venerable portrait. As not the slightest 
indication of the dress remains, I cannot counte- 
nance another invention, in addition to the 
liberties tak&a already by the various copyistd 
and engravers. The countenance is clearly 
made out by the artist, and that is all that we 
ca^ really ascertain. It was to terminate all 
delusion upon tliis subject^ that the present 
wotfc was undertaken^ 
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PORTRAIT BY ZUCCHERQ. 



^ About the time that I firiit inspected the 
ChandoB head, or not long after, myold friend 
Sir William Beeehey mentioned to me, that 
Mr.Cosway had i;vhat he termed an orrginal 
pictui^ by Zucchero, bf the poet/ and that I 
had better look at it. Accordingly^ soon after; 
we went to Mn Cosway's together, and finding 
him at home, we ^ad the picture taken down ; 
and those excellent artists agreed, that it was 
unquestionably a head by Zucchero. It was 
painted upon pannel, and on the back we read 
the poet's name, Guglielm: Shakspeare. 

The picture exhibited a youthfiil poet, leaning 
with his face upon the right hand ; the head 
stooped forward, in earnest meditation, with 
the evidences of composition lying before him. 
Avery coarse mezzotinto from it may still be 
found among the dealers, which gives but an 
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iaip«rfe.ct likeness, ioasmuefa. as' inost of thd 
.beautyp and much of the sentiment, are missed 
by. the engraver. Indeed the print' is as ruii^ 
fts.thepictiire was delicate and refined. Decent 
{Abis were wanting in the very setting out of 
thJ3 print;, for. the artist, I remember, was bar-^ 
bamiKly written down Zucro. r 

The. age of the person whom Zucichero thus 
painted, must have, been; verging upon 30, be- 
cause the: beard is full, dark, and luxuriant; 
the hair black; the eyes bright, and iull of 
intelligence. But unfortunately, Zucchero never 
could have painted Shakspearie. Having ex- 
hibited some of the pope's ofiBcers, with ass'a 
ears, over the gate of the church of St. Luke, 
the patron of painters, he was compelled to fly 
to preserve his own: — ^he went first to Flanders, 
and in 1574 came to England, wh^re he painted 
Queen Elizabeth twice, and also Queen Mary 
of Scotland; who, for some time after, might 
be said to be rather rusticated than confined, 
and in 1688 was very near obtaining her liberty 
altogether. 

His stay in this country Was certainly not 
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btag ; piofaably five oe six yem at nogt. If he 
l^ft w in 1560^ Shakspean w«b tken only 16 
years aicl» and at his natWe StratficHd, paying 
his court to ftir Mutreise Anne Hathaway^ 
and indubitably undistinguished by dramatic 
takut; though ha might have even then oulti* 
vated the Muses, .aod '^med perhaps i^bme of 
Ibn SfNiMts, Tvbieh he wro|e upon dip subject 
of Venm im4 i^ai^r' before he fistd on tbf 
ytmta» in whicl^ ha ^ally oodiposed that ala^ 
feprnta, and; in many fespeds; inosi beautiful 
pMm. 

It is mid of ZttQpheiD^ that ha vms offended 
Ht our foligioOc Them ur^iv plenty of Catholios^ 
boithppiMi and concealed, to preserve Urn from 
ibe imputntiaa of singqfairity ; and the g«iat 
mmbu of our nobility and gentry, wfaa qm* 
ployed him, oiay shewi that our religion by no 
means prt^sled agaioat the hand which b&o 
ttoWfd the gmces of. .art. He quitted us, how-^* 
9VW9 bf^oMi th« atoocipus murder of Qcebn 
}fjLWr V^ ated /ieioetbiBg piere saered than the 
prejudice of a zealous Catholic, by outraging 
\hp cQMmQn feeUngt of humanity. 
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About a y«ar before Mr. Cosway died, I 
called upcrn him^ to iofipeet (he pictm^oM^r 
full^ agstin, that I xaight iiot be compelled, to 
rely upoa aa imprefi^ioo ioade five iwd t^mtj 
i^ew» agp. He toW me, upon nay poin^ipg ^p 
ito old pos|tM>» in hi^ nitHmg-r^fom^ the^t be hp.4 
Jeot it to a very amiable friend of b)^^ i^ ki^\» 
arti«f , wbp Jbad requested le*ve to copy it? 
While we ooavereed upoa other topitvs, be swt 
Im ^ervai;it to that lady^ with a desire that she 
wpuld iodnlge him with it lor a few roinuti^ 
He ym» greatly wrprised to find Uiat the faif 
ijrtist had returned it to him a considerable 
time ainee ; but it had uot been replaoed in bis 
parimir, md be ia vain tried to conjecture i/vhat 
had teoome ctf it. 

This portrait was an ovali life ^zf^, mmt 
4^ataly paints, y^Uh something pe^^Uarln 
tjbe obli^i^, or iiat^like posHioa pf the ey^ 
1 may add^ that it had not the slig^teef; ref#Wr 
UaiM^ U> the trodiUwal fl<wple»OQ; iwd pu- 
blished feMure«( of tjtie great poet pf JEnglawdf 
Of Torquato Tasso, indeed^ it b^P*s n^^re thav 

a dighth^Vi m^ ^rupk an aecon^plii^hed friend 
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SHARSPEARE, 

BY CORNELIUS JANSEN. 

ANNO 1610, ^TAT. 46. 



In Ae year 1770, die play of King Lear 
was publisted by White, in Fleet-street, as a 
specimen of what the Editor intended with 
respect to the whole of Shakspeare's works. 
The plan was exceedingly judicious, and dif- 
fered from that of Mr. Capell only, by making 
die collations of the various copies accompany 
the poet's text, instead of assembling them in 
volumes of another size, and to be published at 
a distant time*. 

* To shew how a necessary task may be ridiculed, and 
what a test of truth this precious ridicule is likely to be, 
we may instance the treatment of Mr. Jennens. This 
laborious gentleman used to spread the various copies, 
ancient and modem, of our poet's works, in a rather 
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To the above play of King Lear was prefixed 
a very delicate mezzotinto by R. Earlom, from 
the original portrait cX Sfaakip^re in the po8« 
soB^ioDof Charles Jfennens, Esq. ofGopsal^ in 
Leicestershire, the ostensible patron, but real 
editor of the work. That gentleman was firmly 
cooivinced of its authenticity. What commimi^ 
cation Mr. Jennens made iipon the subject of 
this picture to the critics of his time, t cannot 
discover: under his print from it, he merely 
sttttoSy that it was painted by Cornelius Jansen, 
of which indeed even the print exhibited suf- 
ficient evidooce^ The lafte Mn Steevens, speak- 
ing of the fortunate possessor of this picture, 
sayS) tUat he ^^ was not disposed to forgite the 
writer who observed diat, being dated in 1610, 
it could not have b^^n the wdrk of an artist who 



distant series^ and pass himself rapidly from one end of 
his collection to the other and back again^ line by line. 
Mr. Steevens, I suppose, must have seen him at this 
brisk (;<)natiob, for; ho fastened upon his rival the title of 
tb^ ^hwtUe-c^ ComneBtator. 

f2 
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never saw England till 1618, above a year 
after our author's death." There were other 
inferences which he might leave Mr. Jennend 
to draw — such as this, that if, however, he 
could be certain of lus punter, that certainty 
was decisive against his poet— ^r this other, 
that if still he deemed the head a Shakspesre, 
Jansen could merely have copied k from some 
other picture. 

Mr. Steevens was unfortunately a person, wh» 
took a very marked delight in raffing die ccMtn^ 
placency of others. Finding in i Waljiole's 
Anecdotes of Paintings vol. ii. page ^S, the 
words — ^^ Jansen's first works in England are 
dated about 1618 " (in which, as will be after- 
wards shewn, Walpole was certainly wrong), be 
at once assumes the year 1618 to be the date 
of the painter's arrival in this country, and 
throws it at the picture in Jennens's possession, 
to blot out the characteristic proofs of its au- 
thenticity. However, be it observed, that, having 
been born in the year 1564, in 1610 our great 
poet was certainly 46, as this picture expresses 
him; and further, that in a slight, but neat 
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scroll over the head, there are the two words 
UT. MAGUS, which very personally indeed 
apply to Shakspeare. The two words are ex- 
tracted from the famous Ejnstle of Horace to 
Augustus, the First of the Second Book ; the 
particular passage this : 

Itle per exterUumfunem mihi posse videtur 

Ire poeta ; meum qui pectus inaniter angit> 

Irritate mulcet, falsid terroribus implet, 

Ut Magus^ et modo me Thebis^ modo ponii Athenis. 

No man ever took this "extended range'* 
more securely than Shakspeare; no man ever 
possessed so ample a controul over the passions; 
and he transported his hearers, as a maqician, 
over lands and seas, frpm one kingdom to 
another, superior to all circumscription or con- 
fine. This always was deemed the peculiar 
characteristic of Shakspeare ; and great as the 
merits of his contemporaries unquestionably 
were, had Ben Jonson been to apply this 
passage of his beloved Horace to some poet 
of the reign of King James, he would assur- 
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ediy, have written the two words in question 
Over the portrait of Sfaakspeara 

When Mr. Steevens assumed the year 1618 
to be that of Jansen's arrival in Englahd^ ho 
could not but know that Walpole's book itself 
exhibited a doubt when he arrived. ^' AiQCord- 
ing to Sandrart, he was born in London*, of 
Flemish parents; but Vertue^ and the author 

*232. Cornelius Jansonius LondineDsfe.. 

Belgis propterca annumerari potest^ quia Parentes 
ejus in Belgico Hispanico nati fuerant^ et ob tumultus 
saltern bellicos Londinum conoesserant^ ubi hone deinde 
gena6re filium. Hie cum ad artem pictoriam sese appli- 
cuisset, iconibus potissimum conficiendis operam dedit; 
unde in servitia Caroli Stuarti Regis Angliee assumtus^ 
^egis atque Reginse^ totiusque aute elegantes elabora- 
bat efligies. Ortis autem inter Regem bunc atque ParU'- 
mentum dissidiis, ade6que in turbas ba^ce involutft tota 
Anglia, Jansonius noster un& fere cum omnibus celebri 
oribus artificibus aliis ex Anglia discedebat, translate in 
HoUandiam turn temporis omni felicitatis genere afSuen- 
tem^ domicilio: ibidemque postquam icones confecisset 
egregias plurimas^ tandem anno 1665. Amstelodami ex 
hac miseriarum valle emigravit. — Sandrart. Academise 
Pictune Nobilis. Caput xx. p. 314. 
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of an essay towards an Ei^lkh school, soy it 
was at Amsterdam^ where, the latter aiseerts, 
that he resided Icmg ; the former , that he came 
over young/* Mr. Vertue also pronouneed his 
earliest performances to he his best* It is ex«> 
tremely probable that Sandrart was ri^t in his 
Msertion, and that Jansen, born among us, 
started as a painter in London ; but, however 
this may be, if he came over to as, ho camia 
over yoong, for Mr. Makme thus notices tbie» 
old mistake respecting his arrival : 

" Mr. Walpole has stated that Jansen came into England 
about the year 1618^ (the reader has seen what Mr. Wal-^ 
pole really did state) ; but thk is a mistake ; for I have 
a portrait painted by him, dated 1611, which had be^ 
longed for more than a oentury to a family that lived at 
Chelsea.'^ — Life of I^MhBpeare, edition 1S21, vol. it 
p. 429. 

Here we certainly see him in the practice of his 
art among us seven years before the assigned 
date of his arrival ; and we are carried one 
year farther back by the picture under exami-* 
nation, which has an English character at all 
events, if it should be contested that it was the 
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diameter of Shaitspeare. However, now the 
objection is removed, that it could he painted 
by Jansen, I believe 09 the matter of most 
moment it will speak fyr itself. Nothing can 
more distinctly embody our conceptiras of 
Shabqpeare. It is extremely handsome; the 
forehead elevated .and ample; the eyes clear, 
mild, and benignant; the . nose well formed; 
Uie mottlih closed, the lips slightly pprnpreased; 
the hair receding from the forehead^ as of one 
who would become bald ; the beard gracefiilly 
disposed, and a very neat laced, collar thrown 
oyer a dress such as the poet, from his circum- 
stances, his diameter, and his connexions, 
might be supposed to wean Indeed at this 
period the players in general were censured for 
being splendidly drest in silks and satins. 
There was doubtless no exceeding on the part 
of Shakspeare ;t— he who shews himself in ' the 
Bonnets, to have enjoyed the familiar interi- 
course of Lord Southampton*, would certainly 

* In bpposition to the late Editor, 1 consider the 
greater • number of these short poems to be addressed to 
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sit for hid portrait ia a costume at once simple 
and elegant. 

It is not a little curious, that we should 
possess iindoubted proof that Cornelius Jansen 
was the painter employed by the great patron 
of Shakspeare- ^'^. At Sherburn Castle^ in Dor- 
aetshire (says WalpoleX is a head of Elizabeth 
Wriothesley, eldest {daughter of Henry Earl of 
Southampton, and wife of William Lord Spenser ; 



his patroii, and that they refer to many interesting cir- 
cumstances in his professional life. Tbe Sonnet I now 
aUttde to is the 57th« 

Being yoar .sUKve, what should I do hnt tend 
Upon the hours and times of your desire ? 
I haire no pieciouB time at ail to spend. 
Nor services to do, tlH yon require. 
Nor dare I chide the world-without-end hour. 
Whilst I, my soverdgn, watch the dock for you, 
Nor think the bitterness of absence sow. 
When you hare bid your servant once adieu ^ 
Nor dare I question with my Jealous thought. 
Where you may be, or your affiurs suppose; 
But, like a sad slave, stay and think of nought, 
Savci where yoi« are, how happy you make those. 
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her head richly dressed^ aiid a picture in a Mue 
enamelled case at her breast. This picture is 
well coloured^ though not equal to another at 
the same seat, a half length of her mother, 
Elizabeth, daughter of 3chn Vernon, wife of 
Earl Henry. Her clothes are magnificent, and 
the attire of her head singular — a veil turned 
quite back. The face and hands are coloured 
with incomparable lustre, and equal to any 
thing this master executed.'^ 

With this absolute certainty as to Jansen's 
being Southamptoa's painter, I might assume, 
that it is hi^ly probaUe he would have em* 
ployed him to delineate his favourite poet: that 
this is the picture so painted for that magni* 
ficent nobleman ; and that it once hung among 
the illustrious members of fab family, in one of 
his splendid residences, Tichfield, or Beau- 
lieu, a shining proof of his own genius, taste, 
and liberality. .1 am unable indeed to prove 
the transmission of this lovely portrait from the 
seat of the great Earl to the mansion of the 
Commentator on Shakspeare. It may, how- 
ever, have been a part of that collection once 
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divided between the Dukes of Portland and 
Beaufort, by one of whom it might have beeo 
presented to Mr. Jennens. When he published 
from his picture so beautiful an engraving at 
that byEarlom, it is greatly to be regretted 
that he was not more communicative. I can 
only express my conviction, that it is a picture 
of the poet; and in my judgment, fully to be 
relied on. 

I hope that Mr. Jennens did not allow hif 
faith to be shaken in respect of the fine portrait 
he possessed. Mr. Steevens, in his turn, made 
bis election of a picture, whidi he considered 
to be the original of Droeshout's engraving. 
Could Mr. Jennens have perused the laboured 
e^say in which he eudeavouced to impress con« 
viction, in spite of the very refutatbn he at the 
same time produced, he might have said, ^^here 
is started among us a new species of advocate ; 
one who demonstrates, that the whole evidence 
of the cajse is against his cause; and that he 
expects a verdict^ from the jury's forgetting all 
the statement he has made^ and listening only 
to the expression of his wishes at the close of it" 
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But Mr. Jeunens might have requested any 
persons, whom his witty assailant had led to 
smile at his pretensions> to compare his picture 
in some important traits with the bust at Strat- 
ford. He would point to the identity of the 
forehead, and the placid unbroken sweep of 
the eye*brows. He would shew that the gene- 
ral contour is thei same — he would notice that 
the expression is different, only because the 
painter had the surer taste: — he closed those 
lips that the sculptor opened. The latter aimed 
at a particular and casual expression of hilarity; 
the former exhibited the general expression of 
his countenance and his mind. A marked 
difference to be sure remained in the style of 
the beard and the mustaches; in the picture, 
both are waving and artless; in the monument, 
the one turns up with a Bobadilian fierceness, 
and the other, like the fashion of Southampton's 
beard, courts the form of the dagger ^ or rather 
of the spade. The print €»f Droeshout, differ- 
ing from both in these particulars, exhibits our 
poet with a beard clipped close to the chin ; a 
mode that, while he was an actor, he probably 
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preferred : the chin^ unencumbered by its nature 
growth; left the player at liberty to dUdiafge h\% 
part, at Bottom has it, ^^ in either yonr straw-, 
colour beard, your orange-tawny* beard, your 
purple«in*-grain beard, or your F^endi crdwji* 
coloured beard ; yom* peHect ydlow." 

With respect to the picture by Jans^, biw: 
point is cl0ar enough — ^Mr. Jeanens seems to. 
have acquired it after the yetur 176L Thisi» 
asoertaiaed by a reference (o the vevy exact 
cAtalogue of his picturds.at the bouse in Oieat 
Ormond Street, which may be found in a wovk 
of the p^iod, called Lo/ndbn and its EwmreaiiB. 
There we find only Vandergucht's drawing in 
crayons from the Chandos picture. But in 
1770, he published, as has been stated, ^Mti 
Earlom's ' beautiiul engraving from his nevR 
acquisition. In the regnlair course of* bu«nesSj( 
the picture, after Barldm had done with it, 
should have gone to the magnificent residence 
he had built at Oopsal in Leicestershire, to 
take the honourable position that had « no doubt 
been assigned to it by Mr. Jennens. I incline 
to believe that it never reached the gallery of 
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Umt fine seat. In 1773 Hs owner died, and 
Got)89i became th^ property of tbe late Penn 
AfilwItaD . CurzM j Esq. who had makriisd the 
meee oFMr. Jranens. 

Although the utmost reliance ^n be placed 
upon the fidelity of Barlom, uiider Mr. J^nnen&'s. 
anxiQW jaqiectioo, it becaiae desirable t6 coin- 
pitro scMiie proofa of his prints in my possession, 
mkh i file Original pMare, to seei whether the 
itewmbloDoe cdukiatall be heightened by the 
ftreseitt adatiraibie artiat I accordingly Wrote 
toBarl HoWe, tbe noUe proprietor of Gof«aif 
esfHressing my wish tQiten&w the plettire^ wlndk 
I did not at all doift>t must be<th6r6 mth the 
reist of the eoUectioit* I^reoeived an Answer 
fiom his hovddup, which stated tfaajt, unfortfi*- 
nalely, ihe only head of Sh^fcspeai-e in hh 
posaemon, was the drawing in crayons by Van- 
dargttcfat, ^certainly of no' great antiquity/ as 
tbe Earl observes : he was pleased to add, hoi¥ 
happy it would httve made liiln to conciiif in tbe 
odjeet to which I haid dfawn his Lordship's 
attention. 

Thus it is ascertaiaed, that: the picture hai 
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wandered from its original mansion; and vdieve- 
it is noMr to be found, and the cause of its alien- 
ation, will be subject^} I trust, of diligent, 
inquiry. Id ibe mean time, the most perfect 
engraving is supplied from th^ only accessible, 
authority. It is in truth an object oi the high-, 
est importance; because, howevw fidtbful^ tb^ 
other originals of our.poet are the work of yeiiy; 
indifferent aitiftts. CorneUna JaAsen is;, in ba& 
happiesit portraits, only inferior to the hithep^ 
unequalled Yatodyhe.. 

A few words yet itemain to be added fus; tp d^ 
artist, and the period of hia. reaidenqe amoi^ us^ 
The aoeounts given of him at page 71, admit of 
easy reconciliation* Theauthprof aniefM^^ 4*^; 
says he resided long at Amsterdam; aad tUsria 
also smd by Sandrart. Bnt if he began to^paiafi 
anong ua at the lowest date assigned^ iUiMkiely 
1618, he could not have resided as a painlieir. Ifinsh 
in Amsterdam, previous to his comiag to thia 
country. It follows, tfaereforoi that ^rebidetiM 
in Holland was, as Sandrart describes it^ a 
measure of necessity. He left this place when 
the civil war frightened from us every thing 
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at Amsterdam, since he did not die till 1665 ; 
60 that he probably passed more than twentt 
years among the Datch, after he had quitted 
us either in disgust or alarm. The real history 
of Jansen, therefore, seems to be this: Upon 
the miseraUe sack of Antwerp by the Spaniards 
in 1576, his parents took refuge in England, 
where, some time after, they gave birth to their 
son Cornelius. Here he grew celebrated for 
his art, was employed by Southampton, and 
painted Shakspeare. An honour hardly less 
was yet reserved for him; for in 1618, Milton's 
&ther carried the author of Paradise Lost, then' 
in his tenth year, to sit to the greatest portrait-' 
painter then in England. It may teaeh us re- 
liance upon Jansen's fidelity, to find as We do, 
in the expression of young Milt6n, that time 
only developed and expanded the features ; the 
sanie characteristics are found, in hi« boyhood 
and at his maturity. 
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t'ELTON HEAD OF SHAKSPEARE. 

ARTIST UNKNOWN. 1597. R.N. 



Op this portrait, it may be sufficient celebrity 
to record, that the late Mr. Steevens held it to 
be genuine; the original from which both Droe- 
shout and Marshall engraved, aind the only 
authentic picture of the poet. In the European 
Magazine for the months of October and De- 
cember, 1794, that ingenious critic gave to the 
public the grounds of his belief; among w^hich 
most certainly never entered any one circum- 
stance which had been stated with regard to 
the picture. On the contrary, he has himself 
detected all the arts of the dealers, exhibited to 
contempt the baseless fabric of their visions, 
and closed with entire reliance upon the authen- 
ticity of a portrait, which he could not prove 
to have been in existence so long even as himself. 
All the known history of it is thi^: In the 
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catalogue of the fourth exhibition and sale by 
private contract at the European Museum^ 
King^(^r«^t^ St. James'shscjuc^ei 1792, tbi^ pic- 
ture was announced to the public in the follow- 
ing words : 

No, 359. A curious portratt of Shakespeare^ painted in 
1597. 

On the 81st of May, 1792, Mr. Feltoa bought 
it fpT five guioeaii; and afterwards, wishing tp 
IiUQw wh^re it came from* he requested its 
history from Mr. Wilson^ thc^ qouductor of that 
Museum, wh^fc itfifliwered him in the fpHowing 
twms; 

7b Jkft*. & Fatten, Drayton, l^cpMre. 

The head of Skakspeaie was pttrdbated oirt oC w 
okl bou^e,, know^ by the si^ of the 9Qar, m Eastcheap^ 
l40iido.n, where Shakespeare and hi$ friend^ vsed to resort; 
and report says, was painted by a player of that time, 
but whose name I have not been able to learn. 
I am. Sir, with great regard. 

Your most obedient servant, 

J. WlLSQK, 

BepH, 11, 1792. 
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H«re we find it to hmve been purchased ovt 
of aa (M bottse^ where Shakspeare and his 
firiende used to resort^ 3%e Bear's Heady which 
he had immortalized by the ivesiimed resort of 
Faktatf and Hal ; but whieh there is no syllable 
on record to prove was ever frequented by Shak- 
spewe and his frieods^ 

On the llOi August, 1704, nearly two years 
afterwards, Mr. Wilson becomes more commu- 
nicative to Mr. Steevensy than be had been to 
the purchaser, and adds to his account of the 
pfofciire> ^ diat it was found between four and 
fif« years ago, at a brctor's shop in the Mino- 
rles, by a man of fashion, whose name must be 
concealed,'^ with a part of whose collection of 
pictures it came for sale to the Museum, at- 
tended with the story of the broker. There it 
was exhibited for about three months, seen by 
Lord LeiecAler and Lerd Orfofd, but being 
mcrttlated, (not hewcvw as to the /«rftif^«, re- 
mark), those discerning noblemen would not 
purchase it, though they both, we are toldy 
allowed its authenticity. 
. The first story ^eems unaccountably to have 
g2 
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fcNrgotten the fire of London in 1666, whda a 
strong east wind in a fev^ hours left the whole of 
Eastcheap a. mass of smoking ruins, and the 
wretched inhabitants could think of savings 
nothing but their lives^. If therefore such a 

* An extract from Mr. Evelyn^s Memoirs, will sfaew" 
the horrible certainty of the destnictiop aUuded to. 

" 1666. 2'Sept. This fatal night, about ten, began 
that deplorable fire near Fish Streete, in £ondon; 

ti 3^ i^i^^ £f^ continuing, after dinner I. toak 

coach with my wife and sonn, and went to the Bcuik* 
aide in Soutkwark, where we . beheld that dismal spe^ 
tacle, the whole Citty in dreadful iames near y water 
side; all the houses from the Bridge, all Thames Street, 
and upwards towards Cheapside, down to the Three 
Cranes, were now consumM. * 

'' The fire having continued all this night, (if I may call 
that night which was light as day for 10 miles round about, 
after a dreadful manner), when conspiring with a fierce 
Eastern wind in a very drie season, I went on foote to the 
same place, and saw the whole South part of y^ Citty 
burning, from CheapMe to y« Thames, and all along 
Camehill, (for it kindPd back against y^ wind as well as 
forward), Tower Sireeie, Fenchurch Streete, Gracious* 
Streete, and so along to Bainard's Castle, and was now 



Digitized by VjOOQIC 



86 

pictare hung in iJ^e club-rootn, to out^stare the 
pniitanical wretches of the rebellion, thefe it 
must have perished, unless, as Mr. Steevens 
suggests, it had been alienated before the fine. 
But it seems it was purchased out of some 
Boar's Head, ancient or modern; it rai^ht have 
been snatched away prophetically before the 
fire aUuded to, to be replaced in a succeeding 
bouse on the same spot If the old Boar Mn 
bear no testimony in its favour, the Commen- 
tator is desirous to whet up the tusks of his 
modern representative. 

Accordingly, as though such a miracle w^re 
to be expectod, or at least not disdained, know- 



taking hold of St. Pauleys Churdi^ to which the scaffolds 
contributed exceedingly. The conflagration was so imi- 
versal, jEind the people so astonished, that, from the begin- 
ning, I know not by what despondency or fate, they hardly 
stirr'd to quench it; so that there was pothing heard or 
scene but crying out and lamentation, running about Jike 
distracted creatures, without at all attempting to save 
even their goods, such a strange consternation there 
was upon them/*— Vol. i. p. 871. 
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ing thi4 any origiiml houae where ^hahnpoarQ 
meed to mee^lt bia cotemporftly wite, could not 
pMaiUy exiit, and thinking himself, tine pio 
ture to be ^ilienated before the fire» he abw** 
lately seems to have imagined it posMble^ duit 
the Flemkh painting might hare beeft brcmglit 
bock to a new house erected od the oM site^ 
and seta out on the moat forloro of all expedi* 
tions^ to hunt aftec the effects of any modem 
landlords of the new Boar's Head in Baitebeap. 
A Mr. Sloman had quitted this celebrated 
public-house in ITGT, when all its fumiiuw^ 
which devolved to him from the two immediate 
predeceisors, was sold off. He, however, de<- 
clared his utter ignorance of any picture on the 
premises, except a coarse daubing of the Gads- 
bill robbery, Philip Jonea of Barnard's Inn, 
the auctioneer, who had sold off Sloman's 
elket^; was neitt sought for; but, as a common 
k)t, he had himself been knocked down a few 
years ago by Death, and the catalogues of his 
achievements had vanished with him ; other- 
wise, something like a small or obscure paint- 
ing, which had escaped Mr. Sfeman's Fecollec** 
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lion, (an tdbiouf^ pictnt fe 6f JBhokipMre too, wba 
had b6i)tow«d die teryii^ ttfKA highcni8el)y 
fflfgliA hAfe bentt focmd^ Idtted Widl other gailret 
Ittknb«ir, iti on« i»ttipi«h€iMte, bttt naglected 
h^pdf rubbish. 

But the leWttdd iftUdielitiiMioir did not feiiop 
h»e. Mr« Briiafi, Slofoati's predeeissstMr, had left 
h widdW. Afker her haiA^nd^s deceue^ she 
hid q^it«d lli6 Cheiip^ Und went faito CtocknA^ 
Um, CMimBwing bamneM» there as a wire^^ 
Wotket. Oiie^ who had been heif a{q[)ifeDtio«| 
(lid yoath), vpoa tm attempt to wite-'drmiff 
t^m^hing iVom him iipea the subject, viry in^* 
g&nnom\y UAi theou^ that hie rnktreis waJ» ^ 
pibrtieakif la her stories^ add tdd them so dftedi 
that he could not possibly forget ahj artble thAt 
«he b4d ecmimuiiidated as to the Bdar'il Head — 
that she often spoke of the painting that f cfure^ 
MAted the robbery at Gbds^hiU^ biit tiev^r 86 
nfoeb as hicited at any other picture in ^ 
fadUM ; and if therd bad beeii no^i he is sute 
die would not faaye foiled to desoribd it m her 
e«eouirt« of het fitoiner biuftnese and plaee of 
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abode, whieb supplied ber with matenals fcsp 
conversation to tbe very end of a long life. 

So much for Mn Wilwn'a report as to this 
picture's having been purchased out of the 
Boar's Head. Our able refuter ^ of his owp 
evidence^ here triumphantly remarks-^" A gen- 
tlemaiij ^vho for several years past has collected 
as many pictures of Shakspeare as he could 
hear of^ (in tb« hope that he migH at last priv 
cure a genuine one), declares, that the East^ 
cheap legend has acc<Hnpanied the majpiity.of 
them, from whatever quarter they were . trans-^ 
mitted. It is therefore high time that picture- 
dealers should avail themselves of another story, 
this being, completely worn out, and no longer 
fit for service." 

It is hardly worth remarking, that to this 
fanciful region, ^ the Minories, we have been 
indebted for many curious discoveries in the 
literary f as well as pictorial world. No wonder, 
therefore, that this nameless man of fashion 
should have wandered curiously :througfa its 
shops, in the search of invaluable matter; and 
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if hi« purchases were made with similar vouch- 
ers for their authenticity, no wonder that two 
years after he had acquired them, the treasures 
themselves, in full body, came for sale to the 
conductor of the European Museum. Let us 
look a little now at the naked fiict Here is a 
portrait of Shakspeare, with his name translated 
into French upon the back of it, with the date 
of 1587, and the initials R. N. in the hand- 
writing of Elizabeth's reign ; all this too, plainly 
legible, for it is stated in the catalogue ; and 
yet, after three months' exhibition, it brings 
bur man of fashion but five guineas, though 
Lord Leicester and Lord Orford were con- 
vinced it was a genuine picture, and its condi- 
tion only prevented its giving a powerful attrac- 
tion to their distinguished residences. But it 
displays, it seems, indubitable marks of its own 
authenticity. To these therefore we must next 
direct our attention. 

*' This portrait is not painted on canvass^ like the 
43iando$ head, but on wood. Little more of it than the 
entire countenance^ and part of the ruff; is left ; for the 
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patiMl hitvitii* bd«ti qplil off ob one side, the rest WM 
onrtailed and lulnpted to a small frame." 

The Ghandos head is devoted id coarse to 
every sort of depreciation ; we have accordiBgly 
the following note by Mr. Steevens upon the 
above allusion : 

" A livings artist who wftik apprentice to Roubiliac, de- 
dares, that when that elsgant statuary undertook to 
exeente the figure of Shakspeare for Mr.Garriek, the 
Chandos picture was borrowed; but that it was, even 
then, regarded as a performance of suspicious ^pect; 
though, for want of a more authentic archetype, some 
few hints were received, or pretended to be received, 
firom it. 

'' Roubiliac, towards the ^o^ of his Wtti, amiuied Idm^ 
«elf by painting iia oil, tboogh with little astcess. Mr. 
Vdton has bb poor eopy of the Chandos picture, in 
which our author exhibits the eomplexion of a Jew, or 
rather that of a chimney-sweeper in the jaundice.'' 

Here we leara several very surprising mat- 
ters^r^^ tliat the pieture was borrowed for 
Roubiliae, but that it was then regarded as 
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s perfinrmaiioe tjf mspicious Mpect^gecond^ tliat 
some/ew hints only were received ; or MAy^ not 
even so much as that, but, as a complimeiit to 
the owner of it, mBTBly pretended to be receivBd. 
M. Roubiliac, it seems, had really and traly 
the same feeling toward the pietore as Mr. 
SteevMs himself. But mark the end of the 
basloess^^his very elegant statuary, also about 
the close of life, handled the pencil ; and on 
what does he employ his attention? why on 
this very suspicions head of Shakspeare, which 
ftirnished at most only a few hints for his statue, 
or whieh were rather pretended to be received 
than actually taken. 

So that an elegant attist despises a picture 
too much, to use it when he composes his statue 
of the poet; and then^ to prove how justly he had 
done so, makeshitnu^lf a copy of (he picture, to 
keep before him as a record of the actual fea- 
tures of the poet There could be no other 
i^onceivaMe motive for his making the copy, 
which in the usual style becomes an immediate 
object of the most contemptuous ridicule from 
Mr. Steevens. 
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Upon the back of the Felton picture i» painted 
Guil. Shakspeare, 1597. R. N. 

Mr. Steevensy in a note upon this point, thus 
eiqpresses himself: ^^It is observable that this 
hand-writing is of the age of Elizabeth, and 
that the name of Shakspeare is set down as he 
himself has spelt it." Indeed ! nay, but we must 
question this business to know it farther ; for no- 
thing is surer than that he never had so spelt 
his name ; and that the Commentators them- 
selves had helped the forger of the endorsement 
to this their favourite orthography, which the 
foreign painter could not take from the poet ; 
would never himself think of inventing ; and con-f 
sequently, if he wrote it from the title-page of any 
thing published, the Venus and Adonis^ 1593, 
or the Tarquin and Lucrece in 1584, would 
have exhibited the London propriety of Shake- 
speare, and not the Stratford barbarism of 
Shakspere, or even Shakspeare. And it is not 
a little curious that Mr. Malone, when exposing 
the treasures of another nameless man of fiushion 
presented to the world from Norfolk-street, had 
also to remark, that he had incautiously led the 
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poet's name^ as he himself had never written it*. 
The reader sees^ therefore, that however it may 
be now agreed to spell this immortal word in 
his works, '^ we yet hold it not honesty to have 
it thus set down" on his picture : it unluckily 
anticipates a decision, erroneously niade at 
last ; since, if there be troth in sight, the poet 
himself inserted no a in the second syllable of 
his name, and in London nobody left the letter e 
out of the first It really would be a waste of 
time to go into the endless controv^^y as to his 
name; and I only touch upon it, to prove that 

* See Mr. Malone^s Enquiry, p. 121. 

I know of no instances of this orthography in print, far 
enough back to be deemed authorities, but the two Soh 
lowing: 

The 4to. King* Lear, 1608, for Nath. Baiter, (sign. B.), 
where it is Shak-speare. • ^ 

Ditto. Two Noble Kinsmen, 1634, by John Fletcher 
and William Shakspeare, Oeni. 

The other quartos, the folios, the Sonnets, the Venus 
and Adonis, and Ta^i^in and Lucrece, all have the name 
— Shakespeare. So have all the verses addressed to him. 
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Uie ettdormment on the picture mu$l be spu- 
rioas, 

Mr. Steevens bas wall remarked, from Lord 
Mansfield upon the Douglas cause, that^Hhere 
are instances in which falshood has been em- 
ployed in suf^pcnrt of a, reval fact." The resem- 
Idance to Droesbont's pi^nt might not be thought 
evid^ice eoough to prove the picture Shak- 
peare's, miless his. name wore written on the 
back, in imitation of the penjoanship of the 
maiden reign— they therefore determined to 
'^bringa coroUary, rather than want a spirit;'' 
and in this attempt ^Ho make aawraoee double 
sure," the putters forth of this adventure, risked 
the destruction of the whole enterprise. At 
l^eJAespearo, no one would have started ^ for 
who expected a Flemisk painter to torn ortbo* 
grapher? But we could not repress our wonder 
to find the modem innovation adopted in llie 
year 1597. 

For though the treacbefoas tapttar llioiiuui 
Hangs ft mtw tSgn out three 4eon^Ham voh 
We held H heih a (Khame and m. 
To leaTe 4he goed oM 8RiiKBH»f bark Ino* 
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With thia suflpicious docket upon tli4 partraU> 
let u$ examine whether it could ever be Droe-^ 
shout's original. The forehead is not only dii^ 
ferent in character, but the ablest artists have 
assured me^ that Nature never produced one of 
sudi a fbrin^ and that the boundary ^ the doiU 
is shamefulij; inaccurate: it is a verj narrow 
egg in ita dbope, and if the whole were vtm3li6 
out, the skull wooild want the occipital portioq 
-'-Hn> that it would be shallow in one senai^ 
however ita prodigious frontal pile might seein 
to claim for its possessor^ powers nsore thiOl 
could be rounded in heada of the usual proper-' 
tioiML The nose is very different indeed firom 
that exhibited by the engraveor. Droeshwit ha4 
given, like the monunuttt and d^ie CImwJm 
picture^ a nose cf a truly EogKsh diaracter, 
father delicate than large^ and nwnd aA ita 
teroftination. The picture ezhifaits diia featnre 
somewhat flattened, and squariag into the fom 
of the lom^ or diamond. The mo«th is 
feebler in the picture than the print, and the 
beard thinner aad pooret^^mora faint and eva^ 
Msoent. But the great diffinmica regards tivt 



Digitized by VjOOQIC 



96 

eyes; which ia the picture, and in Trotter's^ 
engravings froni it, have a painful obliquity, 
which the print disclaims; the latter too dis- 
playing the arched bent of brow so admired in 
that age^ while the picture draws it as a hori- 
zontal line over the left eye, with little ad- 
vantage to the expression of the face. Indeed, 
it is in this article of expression generally, that 
I consider thb print so superior to this picture^ 
Where, in the latter, do we find anything beyond 
a placid insipidity, a poverty of intelligence,, 
and, at most^ a barren indifference ? But the 
print has great comprehension, and tender 
thought — a smile, rising to render the pensive 
enchanting, and an indication of both the will 
and the power to do great things. 

To descend to more trifling matters. Mr. 
Steevens oould not fail to observe, that what was 
to pass ia the picture for a ruff, is the imitation of 
no substance that ever was worn, in no fashion 
that ever was invented. It is an obvious inter- 
polation, after a glance at the print, by one 
who was no artist, and is like nothing but a 
small portable pillory about the neck ; a board. 
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instead of muslin or cambric, scored acrosis, 
withcmt even understanding the meaning of the 
points which cross the duplex comiMirtments of 
the ruff in the engraving. Droeshout's is a part 
of dress, whose bend follows the figure in its 
set : that of the picture has no rdTerence to any 
neck or chest ; it is not a band, it is no ruff; it 
is, as I have said of it, a disgraceful appendage, 
and defying a parallel in the art of design. 

Here, therefore, Mr. Steevens had much to 
do: and he did here, what he ever did upon 
simikir occasions; he tried the fot*C6 of his 
ridicule against obvious propriety. The in-^ 
curvation of Droeshout's ruff he thus tries to 
reprobate: 

*' From its pointed corners, resembliBg the wings of a 
bat, which are constant indications of mischievous agency, 
the engraver's ruff would have accorded better with the 
pursuits of his necromantic countryman, the celebrated 
Doctor Faustus.'* 

And this ill-placed derision excited a smile 
from grave considerate men, and blinded them 
from the discernment of one mark of imposition, 

H 
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He mo/eover told us that, when Marshall eii^ 
graved froni this picture, he made the tine df the 
ruff gtraightf as it is in the picture. I have 
Marshall's print before me, and most certainl}r 
this assertion is not true. The line is curved, 
though not so boldly as Droeshout's; for this 
reason too, that such a curve would not have 
suited the new habiliments in which he clothed 
the poet But he imitated the texture of Droe- 
shout^ together with the radial points crossing 
the inner division of it; it is ample too in its 
sweep, and not stubborn and narrow, like the 
wretched appendage to the picture. ^^ Marshall 
too,'' says Mr. Steevens, ^^ when he engraved it, 
reversed the figure." To be sure he did ; and 
did he never ask himself, how it happened that 
Droeshout, on his hypothesis, did not do the 
same thing? Yes, the picture, and an engrav- 
ing pretended to be taken from it in 1623, abso- 
lutely LOOK THE SAME WAY ; thoUgh, CVeU dfi 

late as Houbraken's, all the heads were re- 
versed by the engraver, as a common practice. 

But how did it happen that Marshall, who 
was a superior engraver, yet did not produce a 
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oic»NB accurate likeness from' tlie. picttti^, if he 
copied it?-~fle could not be sosjiected of gimiiar 
volunteer infidelities with those by the Dutch- 
man. He would have exhibited the conical 
forehead, the straight eye*brov7*, the fteittened 
nose> the thin beard of the picture, one would 
think. Nothing like it. Marshall saw no pic- 
ture: Droeshout was his original; only that, 
having reduced it as to size, he was unable, with 
all his skill, to give a tithe of the expression 
comttiunicated in the foHo by the ^^ mischievous 
agency " of the Dutchman. 

What then, I may be asked, do you thmk c^ 
the picture in question? Is it entirely painted 
from the print? Certainly not ; a painter of skill 
would have seen the ftie points of the expres- 
sion, aad preserved all that the print conveyed, 
if he did not even improve them. My opinion 
is this>— people had long been seeking for pic- 
tares of Shakspeare. Every thing was, during 
my youth, warranted Hm, that had a high ftxre- 
head, little or no hair, and the slightest look of 
the known peints of him. I conceive then, that, 
at last, soma fragment of an early portrait did 

h2 
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occur, with more thaa usual resemblance as to 
the position of the head^ and the costume of the 
hair. I suppose that this was improved into 
still closer resemblance; that the ruff, was 
daubed on in the mutilated state of the picture, 
and the name placed on the back of it in the 
hand-writing of Elizabeth's reign, and in the 
modish orthography. A very short time after 
the appearance of this picture, it was proved, 
as to our poet's «7r»fin^«, that bats had indeed 
been abroad; and Mr. Steevens became aware 
of their ^^ mischievous agency." Yet he yielded 
to the portrait, what he denied to writings under 
the hand and seal of Shakspeare, and laboured 
to produce a conviction in others, that the FeU 
ton head was genuine, and the only authentic 
portrait of our great bard. He did more ; he 
inferred, that all who subscribed to Trotter's 
engraving from it, were sincere believers; a 
matter to which I myself can give a decided 
negative — ^many subscribed, who only wished 
it genuine. 

Mr. Boswell, in the advertisement to Mr. 
Malone's Shakspeare, edition 1821, has the fol- 
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lowing singular elucidation , as to one sub- 
scriber: ^'My venerable friend/ the late Mr. 
Bindley of the Stamp-c^ce, was reluctantly 
persuaded^ by his importunity, to attest his 
opinion in favour of this picture, which he di<| 
in deference to the judgment of one so well ac- 
quainted with Shakspeare; but happening to 
glance his eye upon Mr. Steevens's face, he 
instantly perceived, by the triumph depicted in 
the peculiar expression of his countenance, that 
he had been deceived/' Mr. Boswell has some- 
thing still stronger, as to the portrait in question. 
It is both mysterious and distressing to the 
admirers of Steevens. Thus he writes at page 
27 of the advertisement : ^^ There are not, in- 
deed, wanting, those who suspect that Mr. Stee- 
vens was better acquainted with the history of 
its manufacture, and that there was a deeper 
meaning in his words, when he tells us, ^he 
was instrumental in procuring it,' than he would 
have wished to be generally understood ; and 
that the fabricator of the Hardiknutian tablet 
had been trying his ingenuity upon a more im- 
portant scale." 
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I too have heard Tarious tales et the want<»t 
pleasantries of the ingeoiotts Commentator, in 
some of which he was decidedly aspersed ; aod 
I am assuredly unwilling to believe, that one 
who took so much interest in the detection of 
the forged papers of the poet, could at the very 
time be guilty of counterfeiting his resemblance^ 
But if still such a thing be possible, then I 
diould think the matter capable of jsome exte- 
nuatipn. I should consider it done, not fw the 
barren object of laughing at credulity, but to 
afford a reasonable gratification to himself jand 
others; and in this way — ^Mr. Steevens might 
have thought, with every body else, that Droe- 
shout's print coarsely exhibited the genuine 
Shakspeare : that it was in vain longer to ex- 
pect the picture to emerge from any seat in the 
country. If therefore any old head could be so 
worked upon, as to give somewhat a more refined 
style to the exhibition of our poet, it might be 
replacing the truth by the aid of fiction, and at 
all events present to the public what was cer- 
tainly like Shakspeare. It is not incurious, that 
Mr. Steevens should have allowed my frien<i 
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Mh G. Niod to purohftse the bead from Mr. Fel- 

ton at FORTY giiineais, rather thdn tooure it at 

AMY (irice for himself. He was Dot ibueh in the 

habit of weighing money agakin^t j96€N&Vir ^n# 

ti&ations; but^ in this insfaflce, he chose U> 

retain merely a copy of it> ii»de for him by the 

late Josiah Boydell/ Esq. a inan whom to nam^ 

is praise ^doogh. That artist worked fipon it 

until no discoverable difference remained ; lUid 

the fac simile was before Mr. SteeVens constantly 

till he died. Mr. Steevens drew a little him^ 

self> and was much conrersant in pictures; bqt 

in such a fabticaiion as is here spokeh of> if he 

conceived it, and directed the execution, he must 

have had the aid of some painter in oil. Mr. 

Fuiteli, it at^pears, pronounced the picture to 

have been the work of some Flemish hand. 

There is however sometliiDg of strange coin* 
cidence in what I have before stated. Mr. 
Wilson receives in 1792 from a man of fashion, 
who must not be named, a head of the poet, 
dated in 1^7, and endorsed Guil. Shakspeare. 
About the sadie time, were received sundry 
deeds, letters, and plays of Shakspeare from a 
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gentleman, who in like manner was not to be 
named. And they abomided in the hand-writin§^ 
of Elizabeth's reign, and also ediibited the 
poet's name with the recent orthography of the 
Commentators. I do not know that thispictnre 
might not have been intended to appear among 
the infinite possessions of the namefe^ gentle* 
man. When I first saw this head at Richard- 
son's, I found that it had been a good deal 
rubbed under the eyes ; but that there were no 
circular cracks upon the surface, which time is 
sure to produce. There was a splitting of the 
crust of the picture down the nose, which 
seemed the operation of heat, rather than age. 
I remember the difiicult task Mr. Boydell de-. 
scribed, when he afterwards, by softening the 
paint, and pressing with the pallet-^knife, suc- 
ceeded in fixing these warped and dissevered 
parts to the oak pannel, on which they originally 
reposed. If it ever originated in the quarter 
alluded to, it might have been considered as 
spoiled in the Egyptian operation of the oven, 
and so have been condemned to the Minories or 
the Museum. 
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The most careful exammation satisfied Mr« 
Malone, that the Felton picture was a fabric 
^tion. The same research proved to him 
the perfect authenticity of that called the Chan- 
dos. He used smilingly to repeat a truism 
stated by Mr. Steevens in the year 1798: 
^* Much respect is due to the authority of por*- 
traits that descend in families from heir to 
heir; but little reliance can be placed on them 
when they are produced for sale (as in the pre- 
sent instance) by alien hands, almost a century 
after the death of the person supposed to be 
represented." 

Would not one imagine, that Steevens had 
written this passage to establish rather than 
refute the Chandos picture, and to predict and 
expose his own fitllacy of the foUowilig jear ? 
It was absolutely in October 1794, that .he 
ventured to write, as to the Felton head, in the 
following strain: ^^ How far the report on which 
Mr. Wilson's narratives (respecting the place 
where this picture was met with, &c.) were 
built, can be verified by evidence at present 
within reach, is qijiite immaterial, as our great 
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drataoatic author's portrait disj^ays indubitable 
marki of its own authenticity* Yet by those 
who allow to possibilities the influence of facts, it 
may be said that this picture was probably the 
ornament of a club-rodm in Eastchei^, round 
which, other resemblances of contemporary poets 
and players might have been arranged ;— *that 
llie Boar's Head, the scene of FalstaflTs jollity, 
might also have been the favourite taVem of 
Shakspeare; — that when our author returned 
over London-bridge from the Globe Theatre, 
this was a convenient house of entertainment; 
and that for many years afterwards, (as the tra- 
dition of the neighbourhood reports), it was 
understood to have been a place where the wits 
and wags of a former age were assembled, and 
their portraits reposited." 

A dub so constituted, would probably have 
been of the description named by the Spectator 
everldsHnff. Who shall say that at the fire of 
London the president might not have been 
sitting, surrounded by the gallery of portraits 
here so easily assembled? Taylor, the water 
poet, to be sure, was in his grave; but some 
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other tngeoioas sculler upon the Thames might 
have recoUespted the symposittm at the Boards 
Head, and have rushed in to save the devoted, 
not to say besotted admirers of Shakspeare* 
Like another ^neas^ he might have recom- 
mended the precious partradU to the hands of 
the venerable president^ and then borne him 
triumphantly on his shoulders^ through the 
horrid glare of the conflagration^ and the clouds 
of smoke and dust from the fiiUing ruins> till he 
reached the purifying waters of the Thames. 

Ta^ genitor, cape sacra mann^ patriosqne Penates. 
Me^ bello ^ tanto dig^ssum et aede recenti, 
Attrectare nefas; donee me flumine vivo 
Abluero. 

VIRGILj 2 BNEIP, V« 717, ftc. 

But it is time to be serious. To Mr. Stee- 
vens it could not but occur, that this gentle 
speculation had no other tendency than to coun- 
tenance a fraud, which he had himself suffici'» 
ently exposed ; for the Eastcheap legend it seema 
accompanied by far the greater number of these 
genuine pictures, produced from time to timei 
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Bat let us a little examine the probabilitibs, 
which are allowed by some^ it seems, the influ- 
ence of facts. Ist, '^ This picture was probably 
llie ornament of a club-room in Eastcheap." 
This first probability depends so much upon the 
second, namely, that 'Hhe Boar's Head might 
have been the favourite tavern of Shakspeare," 
that they must be considered together. 

Now that there was any tavern with the sign 
of the Boar's Head in Eastcheap, in Shakspeare's 
time, is itself exceedingly doubtfiil ; for though 
the old play of Henry Vth told him that there 
was a tavern in Eastcheap that sold good wine, 
it said nothing about the sign of it; and our 
poet, when he hung up a sign there in his own 
play, hung up one, with which he was familiar 
in another place, namely, near the playhouse in 
Blackfriars. There was a further propriety in 
the ascription of this sign to a house frequented 
by Falstaff, namely, that the Boar's Head in 
Sauikwark was part of the benefaction of Sir 
John Fastolf to Magdalen College, Oxford; 
and this is mentioned by Mr. Steevens himself, 
in his note upon the passage in 1st Part of 
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Heoiry IV. But the third (Hrobability is personal 
to the poet, and requires some little examination 
before it can be allowed the influence of &ct. 
" When our author returned over London^-bridge 
from the Globe Theatre, this was a convenient 
house of entertainment" Now all this is gra- 
tuitous assumption. How is he warranted to 
assign the poet a residence so removed from the 
scene of his busmess? His connexion with the 
Blackfriars house did not commence till the 
year 1604: besides, when he did act at the 
Blackfriars, the Globe was shut ; it was a 
summer theatre. That he had often visited the 
Blackfriars, is indeed highly probable. He has 
satirized the children who acted there, furiously, 
in his Hamlet; but there is no proof that he ever 
resided within the City, while he acted at the 
Globe. Mr. Malone had the means of proving 
that Shakspeare's house stood near to the adja* 
cent Bear Garden, and that he always dwelt 
there when in London. 

But I have scnnething still to say as to v this 
Boar's Head, and its convenience to Shakspearc!* 
We do know that Shakqpeare was meuiber dfa 
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dab, bat it was not held at the Boar's Head> 
nor was it in or near Eastcheap. This was the 
splendid association of wits and scholars and 
poets, founded by Sir Walter Raleigh, and held 
at the Mermaid in FridayH»treet. Now Friday- 
street was exactly opposite to Maidai-lane, in 
wfaidb stood the Globe Theatre, on the Soath-^ 
wark mde of the river, and a sculler most 
probably would appear to Shakspeare infinitely 
mote convenient than the crowded perambulation 
down the Bank-side to the eastward, the pas- 
sage over the bridge, and an equally tiresome 
progress through the Gity westward to Friday- 
street. 

Again, if onr poet did ever delight himself 
and others at this Boards Head, how did it 
happen, that no Fuller, na Beaumont ever com- 
memorated the wit combats, if he met with any 
riviil; or the abundant stream of humour, which 
eould not but fk>w from one, who had Falstafff 
in his heart, and excellent setck before him; 
not^ only witty ift himself, but the cause of wit 
in other men^ Any hypothesis mere^stitute 
#f probability cannot befewid; we must there^ 
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Sore by do means allow it td usurp the influetace 
of fact. If the Mermaid, the Apbllo, and die 
Devil, have had their respective . shares of 
literary celebration, we may rest assured, that 
the Boars Head would have found the same 
kind of fame, had it ever received a similar 
honour. 

The really decent probability is, that the 
daubing of the Gad's-hill robbery was coeval 
with the club, about the beginning of the eigh- 
teenth century. Some merry fellow, with his heaA 
full of Falstaff, thought that locality would im« 
prove the flavour of wine ; and so assembled hia 
friends and neighbours at a house, which he 
might himself christen the Boar's Head, after 
Shakspeare's play, and where money might be 
spent without alarm, that had nev^ been de&» 
tined to the Kill's Exchequw* In the mean 
time, thei^rt at Qad's-hiU hung befisre them, 
and stimulated any son of mimicry to adopt 
the action and the voice of Falstaff. The 
drawer too, we may be sure, Wbb without eon*^ 
sent of sponsors, eternally called Francis--^ 
'^Anon, anon, Sir!" was the formulary of his 
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reply; and after the capon and the sack, of the 
bill, a host, who knew his interest, would take 
especial care, that the charge for bread shcmld 
be not unfrequently — one halfpenny. 



I have thus, I trust, suflSciently shewn, that 
neither fact nor probability calls upon us to 
allow this picture to be a genuine portrait of 
Shakspeare: that Droeshout has been guilty of 
no '^volunteer infidelities," since his engraving 
is confirmed in every reasonable degree by 
Marshall's. It is therefore obvious that, differing 
essentially from them both in every feature, it 
can never be the original from which either of 
them was engraved. The consequence must be, 
that it was a fabrication, which might be sportive 
in its conception, but would be delusive in iti» 
success. Happily, in nearly all cases of tJiis 
nature, the ingenuity is never so complete as to 
baffle the inquiry of criticism ; and the gentle 
progress of time conducts to the triumph of 

TRUTH. 
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HEAD, BY W. MARSHALL, 

TO THE POEMS IN 1640. 



The writers of Catalogues are hi^y persons ; 
they describe many portraits which cannot be 
fiHindy and so circumstantially as to lead one to 
imagine, that once they must have existed. 
Among these desiderata is to be numbered one 
crf'Shakspeare, by that excellent engraver John 
Payne. Mr. Granger says of it, that the poet 
is ^represented with a laurel branch in bis left 
hand.' But all my inquiries have never been 
able to {HTooure a sight of this print; and per- 
haps it id confounded with that by W. Marshall, 
which certainly exhibits our poet with this si-> 
nistrous decoration. 

Payne wanted only application to confirm 
both his fortune and his fame. He had a good 
deal of the firm and forcible manner of his mas* 
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ter, Simon Passe/ and he executed some heads 
after Cornelius Jansen, in a style so beyond 
the coinviDii emlieiriiihm^s gf jiis tjmei <;|iat it 
is greatly indeed to be regretted that his Shak- 
speare has disappeared^ if he really engraved 
it. I confess I am half-tempted to think it will 
yet be founds for the reason which I now pro- 
ceed to assign. 

Whoever is aaqyaiiited with the loose and 
wiry manner of Marshall^ witness his bust of 
iletchw, and the wretched '^bi-forked hilP- on 
which he has founded it^, ciUQiiot but feel 
that his bead of Shakspeare in 1640, jU in a 
Manner not his own; and indeed a dark and 
fiftreiigly relieved print, instead of the dl^, 
tasteless/ colourless thing which he bestowed 
as a usual sign to Mr. l^ifoseley's editions of the 
cotetnporary poets. I therefore feel almost con«- 
fident, that Marshall here copied the head by 
John Payne. Indeed, taking the half-length of 
Elizabeth by Crispin de Passe the iktber, after 
whom they all worked^ as the model, the head 

* See the folio, 1S47. 
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by Mai^hall is exae% aiieh a pcvCbrnanoe m 
yoii woiiM expMt fmm tkab scImmI, whew, mis 
certaii^, the pmpBs, though Kke^ sate jet in&iior 
ta the master. A gqed deal ol tbek inferiorky 
is'pPQiioced by their deslgniag their owa heads, 
and c€>Dferri»g upea thMi crowna of bay9> &e. 
as to which, the poet» might fflropevl^fteiioi^b 
exclaim with Cowley> 

HM X a wre^ith of ^« ^bout niy ^?r^w, 
I should contemn that flourishing honor nowj^ 
Condemn it to the^r^> and joy to hear 
It rage and crackle there. 

Nordoffii ManhaU'she^ of Milton^ prefixed 
to the poems in 164S, partahe^ aa^^more thai^ 
that of Fletcher, of the better manner of the 
sohool pf Basse« The poet^s disfdeasurc), shrouded 
fa the Sreek language, was engraven by Mar- 
shall himself under his print. This stratagend 
of the republican poet, might by Sir Hugh 
Eyans have been pronounced 'fery honest knave- 
ries.' But he sp^?iks plainly e«ough in the 
Defensio pro se agaiqst Al^j^ander More, wbp 
had oflnsured the ^msAiy of exhibiting his effigies 

i2 
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in the volume of his poems; and argues his 
indifference^ rather than his attention, in allow- 
ing himself to be so engraved: — infabre sgal- 
PBNDUM PERMisi, is his expressiou*. His head 
of James Shirley, 1646, is, however, superior 
to the Milton. The features are better drawn, 
and there is more smartness and effect in the 
countenance altogether : the costume of the vest 
and cloak is as wretched as usual, when Mar- 
shall was left to himself. The hair is distributed 
exactly after the style of Milton's. The hand is 
tolerable, but not tq be compared with that of 
the Shakspeare. 

I therefore look upon Marshall's print ctf bur 
poet with a respect derived to him from Payne, 

* His expostulation with More is extremely pleasant 
"Nareismuf nunc sum ; (says he) quia te depingente nolm 
Cyclops esse ; quia tu effigpiem mei dissimillimam^ prie- 
Jlxam poemaiibus vidisti. Ego verd si impulsu et ambi- 
tione Librarii me imperito Scalptori^ propterea quod in 
nrbe alitis eo belli tempore non erat, infabrd scalpendnm 
permisi^ id me neglexisse potiiis earn rem arguebat^ cnjus 
tumihi nimiom cultum objiciis/' 

BIRCH^ PR08B WORKS^ VOL. H. P. 8S7. 
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and dball ^tate here, what I have to observe upon 
it, though inddentally it has beea mentioned in 
discussing theFelton picture. It is certainly 
reduced from the larger performance of Droe- 
shout, without the slightest reference to the 
Felton picture for the purpose of correction. 
Thou^ much smaller, it has more force as 
WqU as. neatness} but this is said merely as It 
is a bopk. embellishment, for the characteristic 
expression. is changed, though the features are 
preserved. , Sbme liberty has been taken with 
the beard upon the upper lip; it is darker, and 
in a thicker mass than he saw it in Droeshout 
It is on the whole better drawn, but the tender- 
ness of the original expression is lost; yet even 
its antiquated taste in the dress, and the stiff- 
ness of the attitude, afford a pleasure to the 
collector — ^he loves to see the portraits of past 
times in the ruder sculpture ihm attained ; and 
is by no means of opinion, that the grave hu- 
mility which characterized the subjects of the 
Tudor Princes, is well exchanged for the catch- 
ing bravery of the Cavalier of Charles's times. 
The confident deportment, or the puritanical 
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8aQ0t% of tii6 jgtfveiiteieAth ce&toiry, wareei[)iilily 
r<$itiote from the liiild, but ««olid «$cprciin6ta «f 
xMt ttnee^ns) during the t«ign tX E&ulMk. 
ft is diis hDnK^neda's v^tMrkiiig «f th6 4a4iM 
tvith the Mbjefct, that tonMitutiBit ititdti df tht 
<^»ii About oukr ffticteut Mottttbo^ints. W« 
tAioaM %ot ^dnt& to Hee theit teffij^teft dfef(>lMBd 
bj«hfe ttteioM "Aetitrical attitude itftd flatter ctf 
^fattpeiry, t«Mch hMe been the vkufe ttf ti )«teir ftg». 
Ml:. FlaictttaA, with the truest fbelibg irf" ^ 
^ittttolsie obtiilned^n such wortes, hais ^ariifi«d 
'&tt De^^gtt of otar Ancestors, and mained theit 
Piety. Why shooH I uot call hxm a €?»•«»* 
•Christiad* 

MarE/hafl lia» if)*a«f Up tome of ftie liui«s df 
fied JtMsM, and placed them uiider tibepdMrait, 
I ^o i!iot -quote them here, b^icause th^y M^ill b6 
Ifemid ivtth the print viiiidh its givefn from <^ 
)peem«, 1640. Upon the whole, loonsiderUi^ 
-presetat Hkeaefts as approaching doser to the 
tnonwmeut at Stratford, IhsA Drotfshout's print 
tloes. Itie praOtice ef engravers ivi that age, is 
not wcSl ttudenittoixl t^ ub. To see their prists, 
it might be thought that the pictoreit were v»h- 
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fomly tacftetesfl ; but ibis by no means followed* 
The engm^eHs did not seem to feel that the best 
piwte^s. itefmied any ^tHct fidelity, ttpon them : 
tb«y itlwu^s cposid^ed that they eould prodaoe 
sQmeUii«g^ upon the whc^^ fsme deoidedly like 
th^ siibjeet^ tbaa any one puint&r had be^n 
hi^y enough, to sufipfy. Read^ for iastancet 
what was. thj^ operation as to MarshaH's hea4 
of Ftetclier. Tbe poet was a man of faipilyi 
sind therefore sat, I have nodoubt^ to a goo4 
avtisti Yet this is the bookseller Moseley's 
apcount.ofit: 

*' This figure, of Mr. Fletcher was cut by several ori^ 
ginall pieces, which his friends lent me, but withall they 
tell me^ that his unimitable soule did shine through his 
countenance in such ayre and spirit, that the Painters 
ebnfessed it was not easy to expresse him : as much as 
coitld bd, yoi[ hive here, and the Gtaver hath doiie btt 

Such is the stationer's add^te to the reader 
in the folio of 1647. No doubt MarshaU went 
to wcork with his usual coi^dence-^he had the 
otigmai pieee$ before him^ and compouikded a 
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chef iVceuwe of connncm-place.and liad tasted 
which Mr. Moseley saocUoos with his perfect 
approbatioD. Marshall has crowned U» poet 
so as to reoder the head ladicrous. The heavy 
and disproportiooed bust b placed between two 
hillocks, with a back-gronnd of clouds ; a: frame^ 
solid as the carvingsof our ancient steir-cases^ 
surrounds the portrait, and a scroll, which tells 
us that Fletcher was the son of the Bishop oif 
London, is gently lifted up by two figures, 
anxious to be seen, called Tragedy and Comedy, 
studied from the antique, and yet infinitely more 
like Solomon and the Queen of Sheba, than the 
two Muses whom they are intended to represent. 
All this 'vanity of art,' as Prospero terms it, 
being bestowed by Marshall, on a smaller scale 
upon Milton and Shirley and others, I again 
infer strongly, that nothing could have preserved 
Shakspeare himsdf from the Bedlam or Par- 
nassus of Marshall's allegorical powers, but the 
circumstance of his being employed to copy the 
head of the poet by Payne. With many thanks 
to him, therefore, for his forbearance upon the 
present occasion, I am happy to put the puMic 
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in possession of an imitation, which is absof 
lately perfect, of Marshall's engraving, now one 
of the rarest prints in England. 



This series of engravings, therefore, is to be 
held as containing, in this writer's opinion^ every 
thing that on any authority can be called Shak- 
speare ; and Uiey each of them, atone^ possess very 
i^ong evidence of authenticity. Droeshout's print 
is attested by Ben Jonson, and by his partners 
in the Theatre. The Stratford Monument was 
erected by his son-in->law, Dr. Hall, and exe- 
cuted probably by Thomas Stanton, who could 
not but know his person, and probably had some 
.cast to work from. The Chandos pictpre^ , is 
traced up to Taylor, the poet's Hamlet, and was 
no doubt. painted by Burbage. The head. by 
Cornelius Jansen, is marked by, that painter 
jdecidedly Shakspeare, tmd every reasonable 
presumption assures us that it was painted for 
Lord Southampton. The head by Marshall 
seema to have been copied by him from a head 
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by Payne^ who reduced that by Drpeshout, 
wtih some vAriatiooaitl 4he driBte and aUitude. 

What light tbese portraits throw upon «aeh 
other, and thus verify the whole, I have brought 
most strikingly before thespeetator, by shewing 
the heads as nearly as was practicable, in the 
^ame size, and in the same direction; I feel 
ihem to be executed in a manner which hits ndi 
often been equalled, tiud will never, I believe, 
be surpassed. The expence has ojf course beefl 
great; but the Publisher would withhold tio^ 
thing. Where the perfect exhibitibh of Shhk^ 
speare was the object. I have thiii^ COntribtitCid 
my effort, to Make our greioit and Ittniabl^ pd«fil 
jperson more accurately known anooug bSi l&vtlty 
man Wfa6m his wit has exhilarat^^l, his wisdom 
guided, his passion purified, miiy look with 
delight and thankfulness in the cdiilitMiilice tif 
his mastef and his friend, and ^d th^ perfect 
tions of his nature residing tiier^ in'ttiild Itbd 
unforced, in cledr and uAquestidnabte idtelli^ 
gence. 
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Those dreams^ that Fantasie 

Takes from the polisht Ivory Port^ delnde 
The Drelmier ever^ and ao ttuth indiid^. 

chapman's HOICBR, B. 19^ ODYMBY. 



I WAS about to close my subject^ I remem- 
ber, with a yery brief eaiimeratioQ of the (fu- 
rious, or rather falsely ascribed portraits^ when 
the late Mr. Boswell brought a miniature to 
shew me, with which Sir James Bland Surges 
had entrusted hiin^ It struck tne to hkm betai 
unijdevttonably painted by Hilliard, afid to merit 
attentive examimttion. The accbunt given of 
it by iSir James, is duch as was to be expected 
from his candour and his taste. As no one can 
more truly appreciate fiuch a possession, bo no 
man could possibly «4y less to enforce Us claini^ 
aadno otlwr PbST pedkapB lo little. IcaHiiM 
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do better^ than transcribe here the letter which 
Sir James wrote to Mr. Boswell, giving the 
history of the miniature which he had so for- 
tunately recovered. 

" Zotrer Brook-street, 26 June, 1818. 

'' DEAR B08WELL, 

'* I send yon the histoiy of my portrait of Shak- 
•speare/ which I apprehend will leate no reason to donbt 
of its authenticity. 

" Mt. Somenrille of Edstone> near Stratford-apon-' 
Avon^ ancestor of Somen^Ue, author of the Chace, &c 
lived in habits of intimacy with Shakspeare^. particularly 
after his retirement from the stage*^ and had this portrait 



* It has been a veiy common notion, that our poet 
passed some years in a state of retirement from all thea- 
.trical business, on his estate at Stratford ; and this notion 
is embraced in Sir James's letter. But I. confess there 
does not appear to me any dedsive evidence JSpr sudi a 
supposition. . The period of positive retirement must 
have been extremely short, if he could ei\]oy, or indeed 
desiried to enjoyany such total abstraction from his thea- 
trical-concerns. Ldt us remember that, ^sb'Ute as March 
1612-13, with an m>vious reference to his business in 
Jlhat quarter, '.a conveyance is executed Jlo:Jiim of a house 
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painted, which, as you will perceive, wa$ richly 8et> 
and wa». carefnlly preserved by his :d^s9e|lljfc|nts, till it 



in the Blackfriers: that not much, if at all prior to this 
transaction, from the pamphlets recently publish^, he 
constructed all the local and picturesque interest of the 
Teinpest: that Twelfth Night has been, on the authority 
of Mr. Tyiwhitt, ascribed to a still later period, 1614; 
and that therefore the period of absolute retirement from 
such concerns, is narrowed to little more than two years. 
The conveyance by Walker of the house in Blackfriers, 
describing him to be of Stratford-upon-Avon, is no indi* 
cation of retireniient — his family constantly resided there, 
and he. himself, occasionally, through life. The pro- 
bability of his course is fairly enough given in the tra* 
dition that statedhim to have piaittd his native 8traifi»rd 
every year. The Globe^was a summer theatre; up to 
the year 1605, therefore, when the King's Servants 
took the private house in the Blackfriers, he probably 
retired at the close of the season, and at Stratford, in 
the bosom of his familyx in the quiet of a beautifol coun- 
try, endeared to him by the still vivid recollections of 
his youth, produced those plays, which indeed bear in 
them so much pure and rustic sweetness, as to prove the 
writer copied from actual impressions. 
After the company had possession of the Blackfriers, 
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dying* m 1742, withoat israe, lefl im esUtea to my 



his time woiild be more eB^^roMMd by the oencemaof two 
tiieatres, and bis visits to Strntlbrd eonsequently shorter* 
Biit I think no one point move eharaeteristic of li&ak- 
i^>eare, Aan the riural tendenpy of his muse. He itbsoi- 
Intely luxuriates in the Forest of Avdeu. No play ever 
offi»s the slightest opportunity, t|iat he does not seize it 
with aridity, and either scKithe or enohant us by tha 
images of nistie Mfew I need not enuynemte what eiPery 
reader's memory will so readily supply. Beaumont and 
Pletefaer have comparatively little of this. Ben Jonson 
too in his comedies is a town poet: hd painted* the oha- 
raeters which he saw around him, and is-'the most exaet 
deHneator of tiie manners of his age. Massiagev has 
absolutely no rustic description, no coimtry ohai^QteiSi 
It may be said, that his plots being for the meat part 
toveign, the occasions dad not ooeuv. To this it may be 
Ivuly replied, that he wouH have made the opportunity 
for a fttveurite delineation; an<t that, every country, 
where his scene could be laid, presented the contri^ 
between refinement and cnrtless nature to w^lch I {lave 
aUuded. . it may be obvious, that here is no intended 
inculpation of those othcF great po^ts on aoeo^pt of this 
iMferenee of taste. I mean^ no more than^ to mask this 
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gMttdiitlttr,: Lord Bomaniy, mi. gavA iMfk, minifttivr^ 
to ay mothoat. She valuoijL it very liigbly> ^ Wf^l for 
tke iako of the d^nor, as fat that of ^bd gi:Qiit gmvm ^ 



decided tendency in Shakspeare, and to infer the habit 
of such residence from the constant prevalence of rural 
imagoes, and the simple feelings and manners of country 
people. Nor should I be answered by any reference to 
the Faithful Shepherdeeee of Fletcher^ the most beauti- 
ful of pastorals. I may he allowed to say, that such a 
reference is not in point. I speak of the acttud manners 
of the country— of our country. The comedy of Fletcher 
is Arcadian. We have the high priest of Pan, and the 
transforming virtues of wells and springs — ^the Satyrs, and 
the charms and spells of pagan times, or rather no times; 
prescriptive scenes, and prescriptive characters. The 
whole of our delight is in the poetical diction of the" 
piece. The maimer^ ar« only discriminate as |o one 
passioorr-LOVK-rtftiid tfais ifi fHh^ chf^W ^ lU)idipou^: 
i^Pfd the bpsine$$ of th^ df^ina is to purify the chsyract^ 
from all loose affections and uncivil cqnduct. 

The reader lyill see why I have made no allusion to 
the Sad Shepherd of the great master Ben Jonson, nor 
to the lovely scenes of his masques, the pure wells of 
undefiled English pastoral. Jonson has the power, but- 
He restrains it to a particular province of the drama. 
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which it w^ the representatiTe; and I well remenW 
that/ when I was a boy, it$ production was not nnfire- 
qnently a very acceptable reward of my good behaviour* 
After my mother's death, I sought in vain for this and 
some other fomily relics, and at length had abandoned 
all hope of ever finding them; when chance most unex- 
pectedly restored them to me about ten days ago, in con- 
sequence of the opening of a bureau which had belonged 
to my mother, in a private drawer of which, this and the 
other missing things were found. 

** Believe me to be, 

" Dear Boswell, 

'' Yours most truly, 

*' J. B. BURGBS." 



Nicholas Hilliard was bom in 1547, and 
continued in tlie practice of his beautiful art 
among us till a very short period before hig 
death, which happened in January 1619. If 
Mr. Somerville of Edstone had this portrait of 
the poet painted after his retirement from the 
stage, which seems rather to be the inference 
from Sir James's narrative, the old man painted 
Shakspeare just before he left town in the 50th 
year of his age, and when he himself was in his 
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66th. He retained the pewer of his eye and 
the steadiness of his hand to the last — a thing 
not uncemoion in the professors of minute de- 
sign. The great Bartolozzi's letters at 80, were 
miracles of firm^ small, and beautifal penman- 
ship. 

Upon aiding my recollection of the picture 
by Mr. Agar's engraving from it, such actually 
seems to be the age of the person represented. 
Now out of this grows the only difficulty with 
me in regard to its being absolutely Shakspeare. 
There is cfne point in the portraits of our author, 
on which they are all decidedly agreed — viz. 
that he was bald, Mr. Ozias Humphry consi- 
dered the Chandos head to have been painted 
when the poet was about 43 years old. Upon 
the. forehead there is no indication of hair. 
Jansen's picture was painted three years ader 
this; it has the same evidence that the hair in 
front had perished away. Droeshout's print 
displays to us the same deficiency; and the mo- 
nument, exhibiting the latest condition of the 
poet's hair, shews that the baldness had rapidly 
increased upon him, and that the skull was very 

K 
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penrly unclothed; a scanty measure of curls 
flowing circularly from a point not far above the 
ears. 

]>^ow this miniature has a strong iuH of hair 
growing in front of the forehead, as is indeed 
very usual with persons who yet are exceedingly 
bald toward the temples. I think it would be 
too much to expect from us the surrender of all 
the absolute authorities to the recently offered 
candidate. At the same time, unless I greatly 
mistake the poet's age in Sir James's picture, I 
cannot reconcile the appearance in c^^uestion 
with the other acknowledged portraits : from 
the ot^her pictures also, I conceive the poet's hair 
to have been darker than HiUiard has exhibited 
it. On this last point, from the tendency of all 
pictoras in oil to become brown, no great stress 
ought to be laid. I regret that some of the 
finer touches of Hilliard's pencil should have 
flown ; what remains, as to the drawing in of 
the features, the harmony of the whole, the 
shape of the head, and the characteristic look 
of the sitter, have nothing in them alien to the 
supposition that this may be Shakspeai^. It 
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Would be oieraly rude to 99k for mone partipii- 
Ian, 80 to this tran^miswrn of the pictora, than 
Sir Jamm baa beeo plaased to give ; but ) bopp 
I may without ofibnce eiqpresa some aatoaisb^ 
maoti that Soinervile the poet^ a maa boro 
abnost mpoo the baoks of the Avon, glorying io 
bis coontryiQaiii aad writing occasiooally versa^ 
to poets OWL the subjects of poetry^ should hav^ 
IB bis possassioii au authentic portrait of Sbak- 
iBp«me> and pevcor allow it to be engraved; and 
sea Mr. Pope publishing to the world a head of 
King James, and calling it Shakspeare, and 
never shew to him the treasure on which ba 
i9is^t'S0 se^pr^ly hw^ reliod* There was alb this 
tim0f iporeoveri a sti^j rathep: rematk^la as to 
Shakspeare : Theobald had given his Shakespfiom 
restored^ to the infinite annoyance of Pope> and 
had followed his blow in 1733 by an edition of 
Uie poet's works. All this must have reached Mr. 
Somervile at Edstone, for he did not die till 
July 1742* ; but he neither said nor wrote (that 

* Uk ^iarnkir, tfarit Hm time of SomerviW's i^ik 
should be sq y«f iaufly ])«(>MM* SHiatfistoiip mg% tm 

k2 
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I can fibd) Any thing about his greatest treasure; 
though his friend Shenstone would have luxu- 
riated in the topic, and might have given to the 
Leasowes, from such a picture, a bust that 
should' surpass in accuracy, and therefore value^ 
every other decoration of the place. From the 
mere country gentleman this neglect inight be 
expeeted; from the justice of peace it might bs 
endured; but in the author of the Chase it is 
inconceivable and unaccountable. Surely Rural 
Sports were never before so engrossing, nor did 
the Chase ever until then, lead a poet so far 
from his natural pursuits. 

The possessor of this splendid miniature is 
thus described and lamented by his friend Shen- 
stone: 

• *' Our old friend Somervile is dead ! 1 did not imagine 



died iAl741; Dr. Johnson, oh the 14th July, 1743; Sir 
J. B^ Barges, most likely to be accurately informed, tells 
«s, that event happened in 1742. The fact appears to be, 
that be died on the 19th July, 1742, for the will was 
proved on the 3rd September of that year. ''■ 
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t oould have been so 9ony as I And myself on this^ocoa- 
sion — ^SubkUum quariwiua/ I 'can now excuse all his 
foibles ; impute them to age, and to distress of circum- 
stances : the last of these considerations wrings my rery 
soul to think on. For a man of high spirit, conscious of 
having (at leasts in one production) generally pleased the 
world, to be plagued and threatened by wretches that 
are low in every sense; to be forced to drink himself into 
pains of the body, in order to get rid of the pains of the 
mind — is a misery which I can well conceive, because I 
may, without vanity, esteem myself his equal in point of 
oeconomy, and consequently ought to have an eye on his 
misfortunes; for whatever the world might esteem in 
poor Somervile, I really find, upon critical enquiry, that 
I loved him for nothing so much as his flocei-nauci^nibili* 
pili*flcation of money/' — Works; vol. iii. p. 48. . 

All this is, however, at a considerable dis* 
tancefrom the worthy baronet. For hims^j I 
can recall him easily in his infancy, deriving 
an enviable gratification from this presented 
portrait. So genuine a relic could not be kissed 
without Catholic devotion. Dr. Johnson has 
told us, that Cowley became irrecoverably a 
poet, from the delight he took in the perusal of 
Spenser's Faery Queen; and Sir James may 
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have also been devoted to poetry fhnnliis in* 
fant acquaintance with Shakspeare. The great 
Critic adds-~^^ Such are the accidents, which, 
sometimes remembered, and perhaps sometimes 
forgotten^ produce that particular designation 
of mtfid, and prqmaliiCy for some certain dcience 
or employment, which is commonly called Oe« 
nius.^'— £^ of Cowley J p. 4, 



Among the heads, which their possessors have 
determined to be Shakspeares, are some painted 
as low down as the rdgn of Charles the Secoiid. 
They are to be noticed, from at least the chance 
that the artists used some true picture in their 
worJks<rif fancy ; or that they had the aid of Na- 
ture (a« in the anecdote of Sir Thomas Clarges) 
in the face of some individual who might be 
known peiMnaUy to resemble the poM. 

The first and best of this class, is the picture 
painted by Zolist, or, as he himself \^ote it, 
Soest It is weli known to collectors by the 
H^ezotittto of Simon, and is a most aocomplished 
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ctwalier exhibition of the great bard. Soest, in 
1667^ writes himself in his 30th year ; so that he 
was bom only one and twenty years after the 
poet had sunk into the grave. When a dealer 
is determined upon a speculation, it is useless to 
call his attention to dates — his answer is ready; 
and I caa\d wish, for the credit of an able man, 
that it was not to be found in the very words of 
Peck the antiquary, when he received a portrait, 
which he absolutely knew not to be Milton — 
*' rU have a scraping from it at all events, and 
leave posterity to settle the difference." As in 
these cases artists seem to '^ conceive, better 
than they combine," this head is reported to 
have given the style of countenance and drapery 
to the statue of Shakspeare in Poet's Corner. 
Thus, as Don Quixote says, "the Courtiers 
bore away the honour of the Tournament," and 
stampt their gallant impress every where as the 
genuine Shakspeare. 

The return of Charles the Second, secured to 
the Royalists the enjoyment of what I must call 
their liberal and grateful propensities. It could 
be no longer the object of either sneer or censure 
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to hav^ ShtUc$peare for a closet companioo^ 
Our great bard may be sincerely classed among 
the zealous Royalists, There are no passives 
in his works, which can become texts to the 
savage bawlers of sedition. Political principle, 
as. well as literary taste, would urge a person of 
condition to. seek the decoration and the charm 
of his resemblance. 

The late monarch, Charles the First, was a 
man of the most refined taste : his pictures sup- 
plied the cabinets of Europe with some of the 
choicest specimens of art. A little before his 
wretched end, he presented to the gentleman of 
his bed-chamber, his folio of Shakspeare's works, 
the edition of 1632. It contained evidences of 
the pleasure he had taken in its perusal. To 
a Royalist, therefore, Shakspeare, in aid of his 
genius, had the efficacy that ^^ dying martyrs'' 
can impart ; and it became a duty, as well as a 
delight, to reprint his works^, to revive his 
playst, and bestow upon them all the embeU 

* Printed in 1664. 

t See Davenant's alterations. 
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lij^mento^^hat had been learned in a too hag 
residence in other countries. From such a feel- 
ing, the picture of the poet by Soest plearly 
originated. Simon's engraving from it was 
made about the year 1725. 

The statement as to Sir Thomas Clarges, in 
the Gentleman's Magazine, I have before alluded 
to, (supra, p. 53). I have no doubt that the 
anecdote was grounded in &ct ; and think I 
see some strong likelihood that the picture by 
Soest was the very portrait painted for the 
brother-in-law of Monk. It has just enough of 
Shakspeare about it, to countenance such a 
story as is there told. The only mistake was in 
the painter's name. Jansen it could not be ; he 
left us on the commencement of the Civil War. 
Soest, in the year 1667> was an admirable artist, 
and there is little doubt was the person who 
executed for him this elegant, though not quite 
faithful portrait. On the authority of Richard- 
son, Sir Thomas is said also to have been prin- 
cipally instrumental in obtaining the indemnity 
of Milton from the new government. It is de- 
lightful to commemorate such attentions to the 
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two greatest jx)ets of onr own or any olther coun- 
try. If, therefore, I have restored a consistency 
and probability to the anecdote rejected by Mr. 
Malone, it will afford one more reason for not 
too hastily deciding against the whole of a tra- 
dition, from one false or discrepant circumstance 
which it may contain : the error may be cor- 
rected by some happy combination, and the 
statement so reformed, may add sometimes very 
important truth to the history of past times. 

Mr. Malone, in the year 1790, thus alludes 
to the picture by 3oest : 

*' About the year 1725, a mezzotinto of Shakspeare 
was scraped by Simon, said to be done from an original 
picture painted by Zoust or Soest, then in the possession 
of T. Wright, painter, in Covent-garden. The earliest 
known picture painted by Zonst in England, was done in 
165? ; so that, if he ever painted a picture of Shakspeare, 
it must have been a copy. It could not however have 
been made from Davenant's picture, (unless the painter 
took very great liberties), for the whole air, dress, disposi- 
tion of the hair, &c. are different, I have lately seen a 
picture in the possession of — Douglas, Esq. at Ted- 
dington, near Twickenham, which is, I believe, the very 
picture from which Simon's mezzotinto was made. It is 
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OB canvftfs^ (about fi4 inches by ^)y uatd somewhat 
smaller than the life/' — Shal^eare, vol. i. p. 127. 

Not very long Aince, the proprietor felt in- 
dined to sell this picture, if he could obtain 
100 guineas for it ; and Mr. Sotheby^ I remeia^ 
befi put it into one of his catalogues. He dif* 
fered with Mr. Malone as to its size, calling it 
a canvass, 20 inches by 16. He adds, ^^ This 
fine and extremely interesting portrait has been 
in die possession of the family of the present 
proprietor for upwards of a centuryJ' Now 
Simon's print e:qNre8ses, that it is done from a 
capital picture in the collection of T. Wright, 
painter, in Covent^garden. But not to bind 
the auctioneer to reconcile dates, I difier en-» 
tirely with Mr. Malone on this subject, and 
consider Simon's print to have been taken from 
another, and very different original. 

Mr. Douglas's picture was for a considerable 
time in Mr. Triphook's possession, where I fre- 
quently iniqiected it; and assuredly its bfierits 
must be appreciated withont referenceto Simon's 
engraving. The picture was very {^easing and 
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delicately painted ; but it had none of the free-^ 
dom and spirit to be found in the print/ which 
indicates an original not at all inferior to one 
of the finest heads of Vandyke : and indeed, from 
that great master, Soest has evidently borrowed 
the air of the head, and the beautiful dispo* 
sition of the hair. The real original of Simm's 
print is probably at the country residence of one 
of our nobility^ and may there be esteemed a 
genuine pictuit^ of the poet. The anecdote 
which I have combined with it, on what I con** 
ceive to be reasonable ground, communicates a 
value to Soest's picture, which before was' in 
great doubt; I mean that, though it liever 
could be painted from Shakspeare, it was cer- 
tainly painted m him, and unites a most de- 
cided resemblance of the man, with a very 
graceful and masterly power of the pencil. 

If I could bring myself to infringe upon the 
principle laid down, to engrave only such as 
were considered authentic portraits, this head 
should accompany the series; because, from 
whomsoever«got, in the general character it has 
mnch of Shakspeare ; and no difficulty whatever 
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is^felt by me in asserting^ that the fitter must 
have '. borae : a, very peculiar and enviable re- 
semblance to the great dramatic poet of Eng« 
land. 

T|je _zeal of Sir Thomas Clarges, and the 
pencil of Soest, having thus supplied us with a 
cavalier repr^^Sfentfition of Shakspeare^ the be- 
ginning of the present century called us to an 
inspection . of what may be called, with equal 
justice, B, puritan exhibition of the poet — 

*' Like a mildewM ear, 

"Blasting his wholesome brother/' 

In Middle Scotland-yard there resided, a few. 
years back, a book$eller, named Machel Stace. 
Whether his residence was matter of conveni- 
ence or itaste, J know .not ; but he was a good 
deal -frequented forthe literature of the good old 
times; and supplied many of the . discontented, 
spirits of oui* own with' the republican doctrines^ 
and fanatical religion iof the rebellion. His 
visitors might . kindle their enthusiasm by a 
hasty glance; at the scene of the great ^^ crown- 
ing mercy? adjoining, where the last sacrifice. 
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tke head of that gentlemanly laonafcb, Charleti 
the First, was offered up to the grim idol, a 
Commonwealth. 

*' And that two-handed engine at the door, 

" Stood ready to smite once, and smite no more." 

In addition to his books, Stace occasionalt^F 
solicited attention to some fine portraits of the 
period to which I have so particularly alluded. 
One of them was a likeness of the Piotector^ by 
Walker, and eminently characteristic of that 
successful usurper. The tendency of the saints 
to this quarter of the town, at length sent in a 
picture, whidi mggested to ouj^ boofcadl^of a 
n^ik^T ptopkane attribution ; and the uakoQwn 
saint was converted into tlie jrfay^r Sbakspe^r^. 

The artist^ whoever be was, has in same 
degree imitated the costume and attitiftd^ of 
Soest's picture; and perhaps the couttterfisU, 
badly drawn as it is, might be taken for the 
original from whseh Simon engraved, by c«e 
knowing no more of at t than Stace did. Bat in 
truth, the great artist had nothing whaif ver to 
do wi<li it. The head is thrown back/ aad the 
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shoulders are ungracefully round. The eyea 
are considerably too large. The hair, instead 
of the beautiful and picturesque dii^sition 
which Soest studied in the works of Rubens 
and Vandyke, is heavily cumbered into a dark 
mass; and the beard is treated in the sama 
tasteless and fanatical style. The doublet, with 
its countless row of buttons, is the only point of 
resemblance in the two pictures. But in the 
&ces of these, I had almost said political rivalsi 
may be accurately traced the opposite ch^rac« 
teristics of the poet and the puritan, 

Stace had it engraved in 1811 by Robert 
Cooper, in a very coarse manner, and had the 
audacity to write under it the name of Sbak- 
speare. But I leave it in this state of utter 
rejection, to find some other name, wbidi it 
may not totally disgrace. Hitherto, the fancied 
portraits of the great poet have been hmid to 
follow an acknowledged resemblance of him ; 
indeed it was a look more or less of the arche- 
type, that led to the supposition so flattering 
to the proprietors. But a period was shortly to 
arrive, when the avarice of thedeaW, seooaded 
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by the pencil of the artist, was to deride all 
such comparison, and unblushingly aflSrm, heads 
as dull as utter absence of thought could make 
them, to be unquestionable originals of fancy's 
favourite child. I am told, that the great fa- 
bricator of these impositions is the grandson of 
an artist of indisputable excellence. I learn too, 
that misfortune suggested this sad remedy for 
indigence. For his necessities, if they are not the 
result of vice, he may be the object of our sym- 
pathy; but the application that executes a fraud, 
might produce a genuine work, and it is no 
light or laughing matter to practise even inge- 
nious deception. Some pictures of this class, 
it has been my good or bad fortune to examine : 
they have taught me a guarded distrust of all 
portraits widiout pedigree. It is indeed so 
unlikely that the modest Shakspeare should 
have sat often for his picture, that though, as 
in the case of his friend B^n Jonson, there were 
to reach us many pictures of him, we yet should 
find them duplicates of one or two originals, and 
copies made several years after the poet's death. 
I should certainly myself disdain to be very 
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mioate in recording the tricks of impostors ; but 
I have been supplied unexpectedly with acopi- 
ous detail on this subject, and will therefore 
devote a few pages to the ludicrous and impu* 
dent forgeries, which have been purchased at 
great prices, and probably, false as they are, 
excite or keep up the enthusiasm for ShaJc- 
speare. 



One of the most fortunate, among the occi- 
dental Shakspeares, was the head bought by 
Mr. Dunford, a printseller in Great Newport- 
street, about the end of the year 1814. A 
writer in a Sunday newspaper had styled this a 
portrait by Zucchero: it was however most 
dearly pointed out, that the poet never could 
have sat to that artist at all, as the reader will 
have already seen in my examination of Mr. 
Cosway's picture, which was decidedly a head 
by Zucchero, to whose manner, Mr. Dunford's 
picture bears not the slightest resemblance. 
Mr. Dunford, in a very modest letter to the 
editor of the Champion, admitted the erroneous 

L 
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afiei:iptioii of his picture to Zticobero, which, 
it appealed, was the opinioa of n friend, and 
never had teen hifi own. This letter was dated 
the 3d of January, I81d. 

i saw the portrait thyself at Ml** Dunford's, 
and from time to tinoe heard various conjectures, 
and 0nee a traditioa^ which was said to have 
travelled up from Oxford, that in some Collie 
or other of that "Mother of famous Wits," it had 
been a fact well known, that Mark Garrard had 
at some time or other painted Shakspeare. 
Now this was decidedly a better guess than the 
other, and only assumed that, as he might have 
painted the poet^ he absolutely did paint him; 
9Jid then that there was every probability this 
was the very head, about which the story from 
Oxford so opportunely arrived. 

Garrard's processions of the great Queen are 
well known to collectors ; and Yertue has ex- 
patiated upon the unconuuon fidelity of even his 
small portraits, in these ingenious records of 
(he character of past times. A head, therefore, 
life-size, by so faithful an artist, would indeed 
present our dramatic " father, in his habit as he 
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liv'd/' and the highest iatisfiKCtioii be derifved to 
us from a source so little questionable. But, in 
the first place, the Oxford tradition somehow 
mouldered away; nobody could demonstrate 
that Garrard was even the painter of the pio- 
tnre; and the bead was decidedly unlike the 
^neral e;Kpr6ssiQn of Sbatepeare; and tt an 
age when be had oertainly a bald fmot, eadii^ 
bited him with a luxwianl crop of black hair, 
as low as it ever <k»A6S upon elevated fore* 
beads. 

Mn J>im^d assured the public, in his letter, 
tbs^ he saw in this portmit a likeness to Droe* 
^bout's print. I hmre compared them carefnlly, 
and am afraid the resemblance is of the kind 
dis^covef^ h(y Fliicdlen between Macedon and 
Moi^noii^h. Wheat the imagination embraces 
a lavoiirite obj^et^ it endows it eaaily with all 
ibe merits it;cte^es to find. Akhougfa a(d;Ung 
can be mo^e ^^^iow 4han the meOnarity of this 
porAraifej, it was di^etnj^ ymo? by §ta acUnirers, 
4ba( ^ hm iwght sostn jreasoBafak: thougfa 
the ^fH'eeMdn was gloomy efven to ateraoess, it 
was thought perfecftly to e&hibit the brightest of 
L 2 
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the sons of men ; and it has I think been bought 
at a price- which far exceeded die sum paid for 
the folio collection of his immortal productions, 
whe^ put in the happiest condition by the zeal 
ofMr. Kemble. 

It was twice engraved, once the size of life, 
in 1815, by Turner, in mezzotinto; and really 
that most able artii$t sunk under so^ portentous a 
task : and a > second ^ time, the year following, 
in the line manner, by Sharp, who on a smaller 
scale has preserved the repulsive character of 
the original, in a style whose neatness - will 
always, command the attention^ of the connois^ 
senr. But in a word, the head is neither Shak- 
speare, nor any. other poet; it is that of a grave 
calculating man of the world, -shrewd in the 
perception of his interest, and little subject to 
the soft or the liberal affections ; the expression 
of the mouth in. particular, is decisive as to the 
temper of the man. If such a person in an evil 
hour became a sovereign, his ' attendants mnst 
immediately awume the characteristic of their 
master, and the court of King Cymbeline would 
be renewed in all its unbappiness. 
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You do not meet a man but frowns : our bloods 
No more obey tbe heavens than our <^urtiers ; 
Still seem as does the king's. 



A few years have elapsed, since Mr. Brooke- 
don, a respectable artist, shewed me in his 
painting-room a rather elaborate performance, 
in which our poet was delineated upon a losenge, 
which was borne aloft by an eagle. This, as a 
work of fancy, I can have no objection to. The 
apotheosis of a poet,! or a saint, for the nonce, 
converted into one, may be received on its own 
merits, and find a welcome as a designed tri« 
bute of aiTection or reverence for Shakspeare ; 
but nobody surely can be so ignorant of his 
character, as to suppose he would himself ^concur 
in so vain a mode of delivering his likeness to 
posterity. After all, our poet in the claws of 
this allegorical eagle, too ludicrously reminded 
the spectator of Gulliver in his cabinet, when 
the same bird, enlarged to the scale of Brob* 
dingnag, bore him in triumph away from the 
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tender care of Glumdalclitch. To this high 
flight of the great fabricator, to whom I have 
formerly alluded, were appended verses such as 
the occasion demanded, but which trusted en- 
tirely to their orthography for success, the 
writer of them having no knowledge whatever 
of our ancient diction. 



Among the pitiable absurdities which have 
dishonoured the cause of Shakspeare, the most 
ridiculous is clearly his exhibition upon tfie 
oaken or mahogany lid of a pair of bellows. I 
presume to call this the ^^ brightest invention" as 
to him who possessed a musb of fire. "To 
iwbat base uses may we return.'' However, 
some little apology is included in the anecdote 
which attended the picture, namely, that this 
Utensil had decorated the chamber of Queen 
Elizabeth, and, under a hasty impatience for 
warmth, the effigy of the poet might have 
sometimes been pressed by her royal hands. 
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This speculation i« said to have been once de- 
tected b; a picture cleaner of Paris, who re- 
moved the high forehead and mustaches, which 
denoted the poet, and discovered the more af>- 
propriate meibled head of an old ladjr. However, 
the fair decoratioa of the bellows soon becamCi 
as before, a femme cmuverte; and the restored 
head of Shakspeare is now in the possession of 
Mr. Tatma, who has bestowed a splendid case 
upon this unique picture of the Bard, which 
after all may have a strooger resemblance to 
Shakspeare, than the Hamlet, the Macbeth, and 
the Lear of Docis, bear to the original plays so 
denominated. I cannot stot^pto the insertioii 
ef the legends and epistles with which these 
furious mummeries are i^ually attended : they 
are impudently signed Ben Joason, or Poins, 
or PystoUe ; for the knowledge of these &bf i- 
elitors is very slender indeed as to the cotempo* 
raries who might have been expected to honour 
bim. 

But it may not be improper here to remind 
tke dealers in sach things, that there Is very 
slender proof c^ any distinguished attention 
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shewn by the great Queen to her dramatic 
poet The whole of it is reduced to a tradition^ 
tfaatshe was greatly delighted with the charac- 
ter of Falstaff in the two parts of Henry the 
Fourth, and coipmanded the poet to exhibit the 
Fat Knight in lovey which produced the comedy 
of the Merry Wives of Windsor ; but this event 
occurred late indeed in the life of the Queen : a 
time of disaffection and treachery, of loAeliness 
and sorrow, had arrived, and she had neither 
health nor spirits to devote to even refined 
amusements. 

The MIGHTY SPIRIT of the NORTH, whom I 
mention to honour, must be read with some 
caution by the rising generation. In hi« per- 
haps greatest work, Kenilworth, he has com- 
mitted grievous anachronisms, which must have 
proceeded solely from his wish to make the 
present court of the Queen rich in all the talents 
of her reign. She is made to address Lord 
Southampton as the patron of Shakspeare, when 
tliat nobleman vms a child in arms, and the 
poet himself acquiring his '^ small Latin and 
less Greek" in the grammar-school of Stratford. 
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She alludes to his Tempest^ which was not 
produced till ten years after ber decease, and 
recites at length from some of his latest pro- 
ductions, which were reserved for the subjects 
of her successor. Perhaps I may wish, that on 
such an occasion the libertty had not been taken. 
Romance may fitly supply the private or do- 
mestic incidents to which History cannot stoop ; 
but the less invasion she makes upon established 
chronology the better, because no grounds being 
afforded for detection, her whole creation then 
passes upon the fancy, uncorrected by the me- 
mory. "jRi^n n'est beau que le vraiJ" 

After the frankness of the preceding remark, 
I hope I may be allowed to add my feeble 
tribute of admiration to a genius not equalled 
since the days of Shakspeare. In the novel to 
which I have referred, the character of Eliza- 
beth is exhibited in so bold and masterly a 
manner, that even the Queen Katherine of 
Shakspeare is not superior, at her trial, to the 
daughter of her rival, when overwhelming the 
perfidy of Leicester by her "lion port" and in- 
dignant reproaches. I rejoice certainly that so 
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great and fertile a source of ioBtructiim and de- 
light is reserved for my own times : bat I can 
yet regret, that such a novelist did not exist in 
the days of Shakspeare ; who, from tales which 
he could so easily have converted to the purposes 
of the stage, might have added even new fea- 
tures to his own vast range of dramatic ex- 
cellence. 
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THE POETIC CHARACTER 

OP 

SHAKSPEARE. 



Having thus laid before my readers the 
evidence for the authenticity of certain portraits 
of our great Bard^ and by the most perfect 
engravings made them acquainted with his 
pemoti, it seems to be only completing the pic- 
tare, to add the truest portrait that exists of 
his power as a poet. The verees which foHow, 
have been hitherto but slightly noticed by the 
critics upon Shakspeare, with the exception of 
Dr. Drake, who quotes from them incidentally, 
when describing the peculiar influence of his 
mind upon our national drama. 

They first appeared in the folio 1632, and are 
subscribed "The friendly admirer of his En- 
dowments,** LM. S. It should seem that they 
were not composed when the collection of Shak- 
speare^s plays first appeared in 1628, and they 
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may have been writtea in noble competition 
with the splendid tribute of Ben Jonson in that 
volume. The line taken by the latter poet is 
essentially different from that of the former. 
Jonson's is a rich and affectionate tribute of 
praise. The '^ friendly admirer" gives a graphic 
delineation of his genius, so copious that no- 
thing can be added, so exact that nothing cati 
be questioned, diminished, or extended. This 
too in a vein of poetry often sublime, always 
fanciful and figurative — elegant in the com- 
position of its terms, and flowing majestically 
through verses refined in their cadence, and 
variable in their pauses : 

Untwisting' all the chains that tye 
The hidden soul of harmony. 

Whether the original printer of them knew 
the author, it were now useless to inquire : the 
editor of the succeeding folio in 1664, exhibits 
the signature J. M. S. as I think, without mean- 
ing any correction by the letter substituted, 
but as supposing them equivalent, and to be 
ind^erently put for each other. A lapse of 
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two and thirty years was not likely to afford 
any information on the subject;— the author 
and he were most probably of different ages. 
But this substitution of J. in the signature for L 
contributed perhaps to the gross error conn- 
mitted by Mr. M alone, and sanctioned by Mr. 
Steevens. Mr. Malone says, probably Jasper 
Mayne, Student. Now Jasper Mayne most 
certainly had been a student^ but at thepub« 
lication of the folio had his Master's Degree. 
Mayne, besides, was the author of many com- 
mendatory poems, but did not shroud himself 
under initials. I think no instance can be 
found, after a signature, of an S. in the same 
character, standing for student or any other 
designation : — the word would be abbreviated, 
or printed out in a smaller type, usually Ikdic. 
But it were idle to press longer upon this most 
idle attribution of the verses : Jasper Mayne 
was utterly unequal to their composition. The 
reader may satisfy himself on this fact> by pe- 
rusing his eulogies on Fletcher, on Jonson, and 
on Donne, persons for whom he entertained an 
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Urdent admiration, and in whose f3raise he ex- 
hausted his very common store of poetical pa- 
negyric : his commendation is vulgar, and his 
favourite illustration is the varied beverage of 
conviviality. He becomes maudlin between 
wine and beer, and flows in such a stream as 
the following. As well might the vigorous 
frame of Falconbridge have been expected Crom 
old Sir Robert, as this grand production from 
Mayne. Thus he salutes Dr. Donne: 

Here \ight your M use^ you that doe only thinke 
And write, and are just Poets, as you drinke ; 
In whose weake fancies wit doth ebbe and flow, 
Ju8t as your reckoning rise, that we may know 
In your whole carnage lof your worke, that here 
This flash you wrote in .wiM> Md this »» heere; 
This is to tapp your JViuse, which rupmog iQHg^ 
Writes flat, and takes our eare not half so strong ; 
Poore suburb wits, who, if you want your cup. 
Or if a Lord recover, are blowne up. 

DONNE'S^ POEMS, ED. 1650. 

Mayne too wa^ a bay whjsn Shakspeare diftd ; 
and I caunQt but think that the terjus, ^^fjrkndls 
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admirer of his endowments/' imply vl personal 
acquaintance with the poet. 



There are not wanting some coincidences of 
thought and style, which render it within 
possibility that Makston might have written 
the poem in question. Marston too was, strictly 
speaking, the cotemporary of Shakspeare, and 
no doubt was a "friendly admirer" of that 
master spirit of his age. I am thoroughly 
aware of the tumid character of bis Muse, and 
entirely agree with Mr. Qifford, in his a(kni« 
rable note on the poetical character of Marston 
in the Poetaster (see his edition of Ben Jon- 
son's Works). But that exact critic candidly 
admits, that some of his writings are free from 
the bloated extm«aga«ce stigiiMttittd hy Jx^n- 
son ; and if the pill administered by Horace had 
taken full effect, it might have lowered him to 
the rational temperature of the present poem. 
But he bas deprived me of tbeplea&fire of asetib- 
ftQg it to him, by the veraes ibllovf i«^, Yfbkok 
were his real tribute to Shakspeare : 



Digitized by VjOOQIC 



160 

TO THE MEMORY OF M. W. SHAKSPEARE. 

We wondred (Shakespeare) that thou went'st so soone 

From the world's stage to the grave's tyring-roome. 

We thought thee dead, but this thy printed worth. 

Tells thy spectators, that thou went'st but forth 

To enter with applause. An actor's art. 

Can dye, and live, to act a second part. 

That's but an exit of mortality ; 

This a re-entrance to a plaudite. 

I. ML 

Periiaps no doubt will exist that Marston 
wrote this poor stuff, when the following tribute 
to Dn Donne is attentively considered : 

HEXASTICHON BIBLIOPOL^B. 

I see in his last preach't and printed booke. 

His picture in a sheet ; in Paul's I looke. 

And see his statue in a sheet of stone. 

And sure his body in the grave hath one : 

Those sheets present him deieul, these if you buy, • - 

You have him living to eternity. 

Jo. Mar. 

His taste led him to the conceited in compo-' 
sition, and miserable conceit is all he has 
bestowed upon these two great nien. 
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Mr.Godwio, in his Lives of Milton's Nephews^ 
just slightly throws out a query^ ailer highly 
praising the verses — ^^^Is it possible that L M. S. 
should be John Milton, Senior?'^ The son had 
sent ^' an Epitaph on the admirable Dramaticke 
Poet, W. Shakespeare, written in 1630,"— Did 
the father shew himself the superior poet, by 
transmitting verses at the same time, in a style 
'^more worthy of his merits, and witii more 
fervent enthusiasm than any succeeding pane- 
gyrist of Shakspeare has ever reached?" 

I lately conversed with Mr. Godwin upon 
the subject, and he observed to me, that he 
had thrown out his query without much revolv- 
ing it in his mind, and certainly without any 
reliance upon it: but one conclusion he readily 
came to, that they were verses, which could only 
proceed from one long practised in poetical com- 
position: — no occasional writer ever breathed 
such strains. I happened to recollect that Mil- 
ton, the son, had discriminated as to the powers 
bestowed upon his father and himself; and 
pointed out to my old friend the following pas- 
i^age ill the Latin verses ad patrem. 

M 
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"Nee tu pe^ge, pr#cor, skieras bontelnnere 'Musas, 
Nee vfltias In^pesqtie puta, qaartnn ipse peritus 
ttiinere, mille spnos nmperosr componis adaptos, 
l^illibus et vocem modolis variare oanoram 
Doctus, Arionii merito sis nominis hseres. 
Nunc tibi quid mirum^ si me genuisse p6etain 
Contigerit, charo si tam prope sanguine jiincti, 
' Cog^dtas ai^tes, studiumque affine sequamnr? 
ipse volens Phtebus se dispeVtire'duobus, 
Altera dona mifai, dddit ahera dona parenti ; 
Dividuutnque Deum, genitorque puerque> tenemus, 

Cowper has given the sense of MilCon's lines, 
but the music of his own is not extraordinary. 

Not! thott per^st, I pray thee, still to slight 
The sacred Nine, and to imagine vain 
'And useless pow'rs, by whom inspir'd, thyself 
Art skilful to associate verse with airs 
Harmonious, and to give the human voice 
A thousand 'modulations* heir by right 
Indisputable' of Arion's fame. 
• Now iray,' what bonder ii it, if a son 
Of thin^ delight in verse, if so eonjoiA'd 
In close affinity, we sympathize. 
In social arts, and kindred studies sweet I 
Such distribution of himself to us 
Was Phcsbus' choice ; thou "hast 'thy gift, and I 
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Father and Sod^ the whole inspiring; God. 

This quQt^iofl.g^med itp.djspfi^ jje?jb»ively 

Qut fpr consiilQriliQii. Pt^jsi^Pi t.bftt, J ^blgk l^e 
;ti>pdftpf tbe..$j&l^9i:iplipiLw,«n)ik^^5i?ij[M^^ 
4hlrd letter. as ^Sbsd^wt. <1i%at)S^ j^p|iVi t^e Jtlie 

itaelf juipposes .an .iaakno^n ^lo^t, ^^(igifil.:toj;}ie 
.^greatest jcfforts, .,vrith a pecnliarHy.iiP^i^^rie Jn 
jiibatAge as twa^b^ptuuDaLoanies. /IJu^t regpU 
-lact .oqe. exalted indiykiuc^l :in .ihf t ji^ripd,^ ipo 
idiftt^9g»Uhed — f Jthe vLady tr^ejpuetia ^a^taaia 
iDigby^iSir ICeoelm's m^^- -^^ iostanees are 
very few indeed :..ihpy were. npted.id^aiacthe 
controversy as to one William Henry Ireland, 
who was stated to have saved the Swan of 
Avon from a watery death in the river Thames. 
(See Mr. Malone's Vindication, and Mr. Chal- 
mers's Apology). 

Thus, therefore, we have arrived to something 
like certainty, that L M. S. is not to be taken for 
either Jasper Mayne, Student, or John Marston^ 
either Student or Satirist; the word Student 

m2 
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wottld have been printed at lengthy or at least 
the letters Stud: — 

But Mayne either wrote his name fairly out 
on these occasions, or his contribution, as in 
the case of Dr. Donne, is stated to be that of 
Mr. Mayne, of Christ-church, Oxford. Having 
thus disposed of the three niost likely attribu- 
tions, I shall keep the reader no longer from the 
versies themselves, to which I have added a few 
illustrations, because I look upon the poem to 
be yet really unconsidered, and in a strain 
sometimes peculiar, and for the most part un- 
familiar, though in a few instances it might be 
supposed to have suggested' some of the most 
sounding lines of modem panegyric. 
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WORTHY MAST£R SHAKESPEARE, 
AND HIS POEMS. 

A BOND reflecting* ages past^ whose clear 
And equal surface can make things appear^ 
Distant a thousand years^ and represent 
Them in their lively colours, just extent: 
To outrun hasty time, retrieve the fates, 
Rowl back the heavens, blow ope the iron gates 
Of deatii and Lethe, where confused lye 
Great heaps of ruinous mortality : 

(I) A nUnd reflecting ages past-— Or in Shakspeare's own language, 
<< A glass that fSeatoT'd them." , 

(5) Upon the expression^ ** outrun hasty time" Mr. Steevens re- 
minds OS of the line of Dr. Johnson : 

*' And panting Time toU'd alter him in vain." 

Bi|t in Bonduca, Fletcher has given us a closer parallel : 

*' I have seen these Britons, whom you magnify, 
** Run, as they would have outran Time." 

(8) Oreat heaps of ruinous mortality — ^In the Iliad of Homer, by 
Chapman, we find, 

'^ Where ruinous death made prize of every limb." 
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Itk that deep dusky daDgeoii> to discern 

A royal ghost from churls; by art to learn 10 

The physiognomy of shades, and give 

Them suddeii birth, ^ond'riiig libw oft" they lire; 

What story coldly tdU, wKaf i^dfets feig^n 

At second hand, and picture without brain. 

Senseless and soul*less shews: To give a stage, — 

Ample, and truie with we,— voice, fiction, age". 

As Plato's yeaV, and new scene of the World^ 

Them unto us, or us to tTreih had hiirl'd : 



(10) ^ royal ghosi from churU^to catcfi t^e spirit ^f 
being so perfectly, as to inform thb d^ad witll' their old feeling^ s^ 
language, and discriminate aU conditiotis with the toictnesp' of phy- 
siognomy : to make eyen kings K& tubjecis in fais Idstorical dramas,* 
and raise our ancient sovereigns from their hearse, to act eternally the 
coAcinS^ dreun o^ thetf ami>2Qon. " Th^ ^iiid aAd" ldttd§r toA^ of 
CUo" seems to have peculiar duMiS for this' poet^he obviously pre- 
fers the historical plays of our author; and if he leaves us to regret 
any thing in his comiKisition, it is, that he lias not ^ore foUy £ipatiafed 
upon the wonders of Shakspeare's comedy, 

(17) As PMo*t year-^An aUusion tQ that completed revolution, when 
not oiily the heavenly bodies would be returned to their primary posi* 
tions, but simUar beiiigs be Again procliiceij by iclentical configurations 
of the planets. The author might glance at &e jfbllowitig fiissage of 
Lord Bacon: 

'<The vicissitude or mutations in the superior globe are no fit matter 
for this present argument. It may be, Plato's great year, if the world 
should last so long, would hkve some effect, not in the renewing the 
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To raise our ancient sovereigns from their herst» 

Make kings his subjects ; by exchanging; verse 20 

Enlive their pale trunks^ that the present age 

Joys in their joy and trembles at their rage : 

Yet so to temper passion^ that our ears 

Take pleasure in their pain, and eyes in tears 



fttate of like in4iyidui^ (for that is the fume of those, that conceire 
the celestial bodies have more accurate influences upon these things 
below, than indeed they have); but— in gross."— lord bacon's sssats, 
p.332,ed.l639. 

(21) Enlive ikeir pak trunks — For enliven. The verb is not very, 
commonly so exhibited, but I find it in that accurate poet Ben Joason* 
See his Elegy on the Lady Jane Paidet. 

« What she did here, by great example, well, 

*' Tinlive posterity, her fame may tell." 

WORKS, vol. ix. p. 55. 

(22] Joys in their joy-^^Comt^ upon the modem ear, as though 
remembered in Dryden, or I>r. Johnson's famous prologue forGarrick's 
theatre. 

(23) Yet S9 to temper passion, — That amiable man, Shirley, when 
writing- in 1647, his address to the reader for the plays of Beaumont and 
Bletdiflry hat aomi^hing in p«ose ^Jilrqn^ely like this passage. << Thou 
shslt meet^ almost in every leaf, a soft purling passion, or spi^ of 
^rrow, so powerfully wrought high by the tears of innocence and 
wronged lover?, it shall persuade thy eyes to weep into the stream, and 
yet smile when they contribute to their own niins." 
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Both weep and smile; fearful at plots so sad, 

Then laughing at our fear ; abus'd, and glad 

To be abus'd ; affected with that truth 

Which we perceive is fabe, pleas'd in that ruth 

At which we start, and, by elaborate play, 

Tortur'd and tickl'd; by a crab-like way 30 

Time past made pastime, and in ugly sort 

Disgorging up his ravin for our sport: 

.—While the plebeian imp, from lofty throne. 
Creates and rules a world, and works upon 
Mankind by secret engines ; now to move 
A chilling pity, then a rigorous love ; 
To strike up and stroak down, both joy and ire ; 
To steer the affections ; and by heavenly fire 
Mold us anew, stoln from ourselves : 



There are in the same address a few more expressions, which seem to 
echo other passages in this most eloquent poem, e. g. ** Ending yowrself 
at last grown insensibly the very same person you read," is in fut, 
** mold us anew, stol'n from ourselves." So, '*FaU on a scent if looe^ 
peruse a scene of manly rage, and you would swear they cannot be 
tsepreft by the same hands, but both are so excellently wrought, you 
must confess none but the same handa could worit them," haa its dear 
prototype also, and appears in the poem from verse 35 to verse 41 
indnsive. 

(39) Mold us oA^u;.— Such is the punctuation in the folio 1632, 
<< Stol'n from ourselves " begins a new sentence; and a break after th« 
word 9urselves, indicates that the line, and more than the line, was 
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This> — and much more, which cannot be exprest 40 
But by himself, his tongue, and his own breast, — 
Was Shakespeare B freehold ; which his cunning brain 
Ii^proVd, by favour of the nine-fold train ; — 
The buskin'd muse, the comick queen, the grand 
And louder tone of CUo, nimble hand 



left imperfect, fiut with the subaudition we being, (so n»turaUy in- 
serted), <'8torn from ourselves" conducts the poet's task with dignity 
and solemnity to its close. And this is the true reason why neither the 
couplet nor the Une were finished : it certainly deceived the printer. 

(44) The lutkhCd mute — ^Perhaps, as Don Quixote has it, since the 
Muses were Muses, and Appllo Apollo, the tuneful Ni^e were never 
to briefly and beautifuUy enumerated. I shall just name them in the 
order I think assigned to them by the poet. Melpomene, Thalia, Gio, 
&ato and Terpsichore, Euterpe, Calliope, Polyhymma, Urada. 

After the word Calliope, ''whose speaking «lence daunts," might,^ 
as it stood in the original, be thought to refer to that Muse; as the 
antecedent to the relative t&AoM; I have therefore, for clearness, con*' 
tinned the insertion of Mr. Capell's harmless pronoun, she ; because it 
makes it more obvious that another Muse was intended* The poet, 
having by punctuation separated Calliope from what followed, reflected - 
tiie pronoun of the last line upon the farmery and avoided a repetition > 
too close perhaps to satisfy his ear. 

(The Muse) ''whose speaking silence daunts, 

^ And the whose praise the heavenly body chaunts." 

Speaking sUence-— 

" SUence tiiat spoke, and eloquence of eyes." 

rope's HOMER. STE£VENS. 
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And nimbler foot oX the meIodioii& pair^ 

The silv6r«voic'd^lady> the most fair 

Calliope, gl^ whose i^eaking silence daunts^ * 

And she whose praise the heavenly body cbi^uts. 

These jpinlly woo'd him, envyingp one another ; 50. 
Obey'd by all as spouse^ butlov'd as brother ; — 
And wrought a curious robe, of sable grave. 
Fresh green, and pleasant yellow, red most brave. 
And constant blue, rich purple, guiltless white. 
The lowly russet, and the scarlet bright : 
BranchM and embroidered like the painted spring ; 
Each leaf matched with a flower, and each string 
Of golden wire, each line of siHc: there run 
Italian works, whose thread the sisters spun ; 

(52) And wiwug^t, a cfttious ro&9— Fancifully shadowing the various 
conditionf of life, fxQm ^,%jiim^d purj^le of mi^e^ty, and the martial 
redf tfO tb£ gmltUss wkUfi. of mjMden ijanqeence^ and the lowly russei 
q£ the contented viUagex*. 

(59) Aifiaf. wirkp-rHe wImh jm^ptiQnt dictated so perfect an 
QBtiBUrte of the lAWtn of Shflsspo^re, cQiA4 not but mairk particularly, 
in thki lich emhrMdKx;, Uk& TarioDC^ onhj^c^tjn ^»im from Italiai^ 
sources. The couplet which fbllow^y. 99t i9li^t «nppp9e taiken from 
the *< Bower of Blias/' or <<the Gardens of Armid4/' or from the 
very Muse of Farftdisft to hvr« ^nHQUpced the epif gr^^ear %nd sweet* 
ness of Milton: 

" And there did bjh^^ or seem to $\ngt the chjpice 
** Birds of a lortigajiote and various voice." 
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And there dM tfin;, or seem to sing, the choic* 0D 

Birds of a foreign* note and varioas vniee: 
Here htirsgi wmos&y^ rock ; tHete plays arfair 
Bdt chiding foiAitain; purled : not the air. 
Nor clouds, nor thunder, but were living drawn ; 
Not out of common tiffany or lawn, 
But fi»e ihaterials, which the Muses know. 
And only know the countries where they grow. 
Now, when they c6iild lio lOBgdr hutt-eBjoy, 
fniWor^ g-a^M'ents pfetit,— Death mfey destikjy, 
f h'e;^ say, RLs body ; but his verse- shall fite, ?» . 

And more than naiure takes our haincfs shalT give : 
In a less volume, but more strongly bound, 
Shakespeare shall breath and speak ; with laurel crown*d, 

(63) Vountam^ pwrkd'—ThtX is, as I conceire, jtowrfiU^ purfled, 
porledy tdgtdy or bordered. We are not, I imagine, to suppose it 
allied to oar modem term purling, ieniter Jittere^ murmurare; because 
the verb piays is governed Fy {Els fau* buf cbiding fountain. Purled 
cannot he tke past tense of the verb, in construction with the present 
tense playt; — ^it must therefore be the past participle ; and the poet 
intended to say, that the foifntain, and its edge or border, were em- 
iii-6id«Hi& dike in th6 ftn6 nliierbls known only to the MnMs* 

id fiaiencM^S Life of Wrisey, wb haire the foUowing ^Asage : <' A 
foot-doth, and traps of crimson yelvet upon velvet, purled with gold." 

{/96) Jht jine mmermk^Vmbgipi tfa^ wh(de eon|taM ilf tintUA 
poetry does not contain a more Iiarmonious couplet than the present. 
The ear is quite delighted with the foU eifect of the almost triple rhyme, 
iMci miiH dht itli M^cOms sd ti^p^tudiy. 
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Which never feides ; fed with ambrosian meat; 

In a well-lined vesture, rich and neat: — 

So with this robe they cloath htm, bid him wear it; 

For time sh^ll never stain, nor envy tear it. 77 

The friendly Admirer of his Endowments, 

LM.8. 

(74) Ambrasim meat^-Such is this writer's adjective; not wn- 
brosia/, nor ambronac. I may observe, in passing, that we find a 
Ifreatmriter of that time, George Chapman, using the same word in 
his Home^— << ambrosian night." Flolio 1616, p. 169. I just recollect 
that the expression, ^and hU own breast" in verse 41, for poetic power. 
Is also illustrated by that poet— 



— <^and thereat heare the breast 
*« Of the divine muse/' 



Page 127. 



Having in the preliminary remarks upon this 
poem, refused the honour of its composition to 
either Mayne, or Marston, or the father of Mil- 
ton, the letters with which it is subscribed do 
not indicate any other poet of sufficient emi- 
nence. It by no means escaped me, that Sir 
John Mennys and James Smith were the joint 
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todiors of a small volume, entitled ^'Masaruaf 
Deliciee ;" and not having the book in my col- 
lection/ I devoted a few hours at the Museum 
to an attentive perusal of their sprightly volume. 
But I found nothing b6y6nd the lighter poetry ; 
and Mr. Ellis had already given, in his speci- 
mens, the very lovely trifle of "Oberon's Ap- 
parel," which placed the writers decidedly in 
the train of Drayton's Nymphidia, but forbad 
the diightest suspicion that they could ever 
arrive st the sustained dignity or peculiar fancy 
of Shakspeare's "friendly admirer." 

I have already said^ that T considered this 
poem to have been written in noble competition 
with the verses of Ben Jonson. The competition 
was not the less noble, that a signature was 
adopted, which effectually concealed the real 
author from general knowledge. 

" Such as do good, and blush to fiiid it fame." 

Whether the letters stood for any votive for- 
mulary, and were the initials of wovds in the 
Latin language, is a conjecture which may be 
sttbiiiitted to the cilrious reader, who may in- 
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daige^his fancy or his taste amoDg theciassiqal 

comUQatioDs of sueh a nature ;ibiit it. is from 

internal evidence alone^ thatthc/ceal author is 

to be discovered. Among the cotemporaries of 

our poet, I considered ftat no -writer shewed 

more adequate powers than George Chapman, 

the great translator of Homer >and;Hesiod: 

:and in the illustraticms.whioh I have sul\|Qined 

to the poem, I have inserted va &w parallel 

passages, without hinting^at.my lAim^ytor^^hjipo- 

thesis. I JVfas awaro ^ that ^.a more j^iitendsd 

adduction of congenial imagery and fX(H*esBifin 

was indispensable, in the endeavour > to iprove 

«the ^evBOs to have been 'really vXMMnposadwby 

i C!hapipan. ' Perhaps - the . woitd t-ftraof^m^y : be 

^impropeVly ^osen,*«s, indicating ^a^ certainly, 

*^hich si;^ disquisitions > but ravely attaip. rl 

shall be satisfiedjf - I*have «hewa^ Atf^^degree 

of PRQBAPWTY ..th^t rJie was. thecongeajl^d au- 

thor. Perhaps he wished to shun a personal 

*cmitcstLiwithfiBen Jattaoa-rrthsicii&i^ftAy^p/ had 

ohem 4>coasionaUy < interoittted, /Hildr lUv^r ; Jims 

9<wefejdiaiiiiag3toja'.4lMe-^iti ^!i!^fiii#9^i«)jitbfi>r 

- C;ivqNiian,r if Jie^fUfipla^ed, , iQibisbba|^pJMtiOlmn 
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i)f composition, the mighty powers of Xhe.cmly 
))oet to iivfaom he really owed any defi^eace. 
In the cheerless poverty of age, he awaked ^the 
-sleeping embers of the muse's fire, and contend^ 
^anonymously for the palm of best eelebnating his 
immortal friend. 

In support of this opinion, we rmust ^now 

examine s^me of the many indications afforded 

• %y Chapman's ^u^knowledged writing. AC the 

^very tbr^hold of this search I was^ruck'bj^a 

' rathet wbimjdcal ^incidence. In turnipg^oyer 

his Homer 1616, among ^ &ults escapedin 

printing, noted by the poet himself, the Tery 

first which he detected in that beautiful irbhime 

is thus described: "InUhe margin, page: 176| 

for pastime read past-time^' that is, \n &et, 

'time past had been made pastime,' by the 

printer's error. Now in the 81st line of the 

verses on Shakspeare, we absolutely meet with 

this singular play upon the words : 

'^By & itfab-Kker-way, 
^^ Timfe ^st made pttsthne/' 

I have no fear that tfais^llHb^Hhotfglit ^purely 
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fancifiil, by readers who have much reflected on 
the doctrine of association, and been accustomed 
to trace the origin and progress of our ideas. 
A recollection of this printer's blunder, disco- 
vered while correcting his Homer, might sup- 
ply the quibble (for it is a quibble) with which 
he sported in the composition now before us. 
This is however but the light missile bdbre the 
weighty attack. The succeeding quotations, 
while they fiimish parallels to the .poem illus- 
trated, will claim the reader's veneration, as 
*some of the grandest passages in the literature 
of our country. 

There is nothing more remarkable in our 
poem, than the noble strain with which it opens 
— ^the first eight lines — 

A mind refleojting ages past, whose clear 
And eqaal surface can make things appear^ 
Distant a thousand years^ and represent 
Them in their lively colours^ just extent : 
To outrun hasty time^ retrieve the fates^ 
Rowl back the heavens, blow ope the iron gates 
Of death and Lethe, where confused lye 
' Great heaps of ruinous mortality. 
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The reader, 1 have nodoobt, will find the 
highest gratification in comparing them with 
what Chapman says of Homer. In fact, they 
are the very same thoughts, sometimes but 
little varied even in the expression, and at 
others poloured only by the epic and dramatic 
provinces, which he had undertaken to celebrate. 
Of the mighty father of poeti^ he thus writes : 

He, at Jove's table set, fils out to us. 

Cups, that repaire age sad and ruinous ; 

And gives it built, of an eternal stand. 

With all his sinewy Odyss^an hand. 

Sh^s time and fate, puts decah in lifers free state; 

And life doth into ages propagate. 

To another noble passage I may fairly refer 
a corresponding picture in the verses on Shak- 
speare: 

The nerves of all things hid in nature, lie 

Naked before him ; all their harmony 

Tun'd to his accents ; that in beasts breathe minds. 

Whatfou?les, what floods, what earth, what aire, what 

winds. 
What fires ethereal; what the Gods conclude 
In all their counsels, his Muse makes indude 
With varied voices, that even rockes have mov*d. 

N 
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This however is, thou^ poetically, yet mnch 
subdued, before it is allowed to figare on llie 
gamient of the dramatic poet. 

And thepe did sing, or seem to sing, the choice 
Birds of a foreign note and various voice: 
Here hangs a mossy rock; there plays a fair 
But chiding fountain, purled ; not the air, 
l«Jor clouds nor thunder, but were living drawn; 
Not out of common tiffany or lawn, . 
But fine materials, which the Muses know. 

I add one more passage from the same epistle 
dedicatory, because, though it offer nothing 
identical as to the phrase, yet as tXi the sptirit, 
it seems to proceed from the only Muse capable 
of the verses to our Bard. 

Truth dwels in gulphs^ whose deepes hide shades so rich. 
That night sits muffled there in plouds of pitch. 
More dark than Nature made her; and requires. 
To cleiEffe her tough mists, Qeaven's great fire Qf ^e&\ 
To whom the Sunne it selfe is but a bea^e. 

The last line might add to the sublimity of 
the Night Thoughts. 
But wkile I i^ew that the writer of the verseB 
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on Sbttkspeare hM tised (he Bameiopics as Ghslp^ 
man has selected for the praise of Homef, J Arii 
boand to place before the reader the origifial, 
which suggested both. Chapman has for the 
most part translated the following passage in 
tbe Ambra of Politian : 

Ifle Jo vis niehs8§ acciimbehs,' dat p'ocula nobis 
Iliaca potf ecta mann, qaas iriste Tepellant 
Aatiev^ni seTAurh, Yilatiiqi:^ \tk s»cla p^opfetg^^iit 
llle Deuai vastus, ille ardua semkia latidum 
Ostentat populis^ ac mentis prsepete nisu. 
Pervolitat chaos immeDsuin, coelum, aequora, terras^, 
Vimque omnem exsinuat rerum, yocesque refundit 
Quas fera, quas volucris, quas venti, atque cStheris ignes^ 
<S(ftts rtmri&, atqtt^amne^, qu*£ls diqfue hoftiineSque IdquaH- 

Q^ifl itiidbitt Tirtaian d^sasn coiApteSitis lo^ 
Fdstidil Tslnbs^ et inepte ptrsamia faBQse 
De^pdcit exemptus vulg^o^ ac jam monte potitusj 
Ridel aoelantem dura ad ,fastigia turbam. 

Opera Ang» PoUt Ven. ap Aid. 1498* 
Signat* e e, y Sc \u 

I have a little extended the quotation, for the 
itAhe^h bftfittnffeifg d^se i& A M<M eloquent 
psissdgfeV'whicti c^^^^ a ffagrtietit offetf used 

n2 
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in our ponegyrioi^, with perhaps Utile remem-^ 
brance where it craae from — 

Jam monte potitns, 
Ridet anelantem dura ad fastigia turbam. 

Upon the death of that elegant Critic, and 
most amiable man^ Mr. Tyrwhitt, in the copy 
of the Canterbury Tales which he had presented 
to Mr. Malone, my late friend wrote the above 
quotation opposite a very affecting record of 
his loss*. 

Perhaps I may assume my position to be a 
little istrengthened by the circumstance above 
mentioned. It is much more likely that the 
translator of the passage on Homer should have 
applied some of the topics to his friend Shak- 
speare, than that a second poet should equally 
recur to the works of Politian, when delineating 
the character of a modern bard. This dilemma 
to be sure is avoided, by supposing that Shak- 
speare's admirer imitated Chfipman ; but the 

* He wrote vettigia in the passage, instead of bstigia* 
•o that Ke certainly did not take it Mreet from PpLmAH. 
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^' free and heightened style" of the latter was 
not very easily attained, and I cannot for a 
moment bring myself to countenance such a 
supposition. 

There may still be persons, who, from the 
too frequent qumntness of Chapman, imagine 
that any series of lines divested of that nnconth 
companion, cannot be found in him. To such I 
shall merely present the following exquisite 
passage of the Hymn to Apollo, translated by 
Chapman from Homer. Iris acquires the aid 
of Lucina, and they are thus described on their 
journey to Delos, for the purpose of giving birth 
to Apollo : 

And on their way they went, like those two doves 
That, walking highways, every shadow moves 
Up from the earth, forced with their natural fear. 
When entering Delos, she that is so dear 
To dames in labour, made Latona straight 
Prone to delivery, and to yield the weight 
Of her dear burthen, with a world of ease* 
When with her fair hand she a palm did seize. 
And staying her by it, stuck her tender knees 
Amidst the soft mead; that did smile beneath 
Her sacred labour, and the child did breathy 
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Break in }^n^ tears- aQd shrinks for her qij^ick ease. . 

And thee, o archer Phcebus with waves clear 

Wash'd sweetly over, swaddled with sincere 

And spotless swathebands ; and made then to flow 

About thy breast a mantle tahite as snow ; 

Fitie, ami 7\ek» made ; and cast a veil of gold 

Over thy fbr^hei«i Nor yet forth did hoW 

f hy inothe? for thy food her golden breftst: 

Biit Themis, in supply of it, i^ddress'd 

Lovely Afnbrosia*. 

Perha|)fi the r^s^^t will be reminded Iwr^ of 
l^b^^^welUlined v^stHrQ rich and nfMi^" witb 
which th^ Miu(e§ m the poeni qlothe tbe»r b(s<- 
loved Shakspeare ; he may also notice tNkt thf 
poet god, and the god of poets, are equally 
nourished with ambrosian meat: but. he wiU 
certainly be rerqinded pf oae, who to deUo^cy, 
and grace, and b9rwmy> QQtikld jom (h^ ql^Oireiit 
and most expressive terms in the language, aad 
by this passage atone prove himself to be equal 
to the splendid tribute, which has given rise to 
the present inquiry. 

* See my ftiend Singer'^ beatttiM editio» of tlM 
Hymns of Homer > p. ^6, 
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In a work pk^incipaUj directed to the ffCfrsoa 
of Shakspeare, I have been led into an itlustta- 
tion of his poetical character. I rejoice that I 
have been driven for a parallel to what Politian 
and Chapman have sung so divinely of Homer. 
I shall be excused for saying something of the 
person ^iso of the latter poet. The received 
head is that in the Townley CoUectioii. Casts 
have been multiplied of this bust, though I 
|(now iKot that it is derived fh)m any authority* 
It elpfesses with great truth the conditiob of 
blindnes^^ but makes hut a slender attempt to 
represent his genhis., I therefore call the at-> 
tention of the public to the following passage, 
which Chapman has given in the prolegomena 
of Homer, from which, if I do not greatly der 
ceive myself, we possess one artist, who could 
model a figure, worthy to stand by the Mosea 
ef Miobad Angelo : 

^' First what kind of person Homer was, saith Spon- 
danus, his statue teachefh, which Cedrenus describeth. 
Then was the Octagonon at Constantinople consumed 
with ttre, and the bath of Severas that bore the name of 
Zenxippas : In whkfa there was mush varietie of speetacte 
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and splendor of arts ; the worke& of all ag*es being* oob* 
ferred^ and preserved there^ of marble^ rockes^ stones, 
and images of brasse ; to which, this onely wanted ; that 
the soules of the persons the^ presented were not in 
theni, 

^^ Amongst these master-pieces, and all- wit- 
exceeding workmanships, stood HoM£R, as he 
was in his age, thoughtfull and musing: his 
hands folded beneath his bosome; his beard 
untrimmed, and hanging downe; the haireof 
his head ia like sort thinne on both sides before; 
his face with age and cares of the world (as 
these imagine) wrinkled and austere ; his nose 
proportioned to his other parts ; .his eyes fixt or 
turned up to his eye browes, like one blind (as 
it is reported he was), not horn blind, saith 
Yell. Paterculus, which he that imagins is 
blind of all senses. Upon his under coate he 
was attired with a loose robe ; and at the base 
beneath his feet, a brazen chaine hung. This 
was the statue of Homer, which in thatcon- 
llagration perished." 

Such is the truly graphic record of a statue 
worthy, we may be sure, of the mighty subject. 
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I have used the attraction of Shakspeare's name^ 
as a vehicle to recommend such an effort to our 
native sculptors; and should indeed triumph, 
were I so fortunate as to elicit a work, which 
even in degree might compensate so great a 
loss* 

An author is usually fuller upon the pains 
than the pleasure of his task. The delight 
with which Shakspeare inspires his sincere vo- 
taries, makes "all their labours pleasures." But 
• I have, I confess, indulged a decided partiaUty 
(I dare not call it taste) in striving to render 
Chapman better known among us. Mr. Liamb, 
in his curious and most valuable work, " The 
Specimens," had spoken of Chapman in that 
happy distinctive way, that marks his characters 
of all the early dramatic poete. What he says 
of his Homer in particular, is as bold as it is 
true. But I think he might have extended his 
commendation so as to assert, what I am sure 
he will never deny, the amazing harmony and 
sweetness of Chapman's lighter efforts, and the 
tender and graceful images that sometimes 
floated before his fancy. I will not refuse my^ 
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self the pleasure of laying one such passage 
before my readers; it is from a very scarce 
poem^ and deseribes the flight of Andromeda. 

Her most wise mother yet, the steme* intent, 
VowM with her best endeavour to prevent. 
And tolde her what her father did addresse ; 
Shee (fearfoll) fled into the wildernesse : 
Apd to. th' U^tinct of savage beasts woald yeeld» 
Before a father that would cease to shield 
A daughter, so divine and innocent: 
Her feet were wiog^d, and all the search out went. 
That after h^ was ordered : boi shie flew. 
And bvrst the w^vis that did incenst pursue^, 
And witi) enamoured sighes, her parts assaile, 
Plaide with her haire, and held her by the vaile : 
From whom shee brake, and did to woods repaire : 
Still where shee went, her beauties dide the ayre, 
And with her warme blood, made proud Flora blush : 
But seeking shelter in each shadie bnsb r 
Beauty like fire comprest^ more strepgth receives; 
Ai^ sbee VICM& stil} 9^m Mining through fte leaves. 
Hmi^d from thence, t}i^ sunn^ even bum'd to aie^e. 
So more then sunne-like a divinity. 
Blinded her eyes, and all invasion seekes 
To dance upon the mixture of her cheekes. 
Which showed to all, that followed after far, 
As underneath the rouiidare of a starre. 
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The evening skie is purpled with his beames : 

Her lookes fir'd all things with her love's extreames. 

Her necke a chaine of orient pearle did decke. 

The pearles were faire, but fairer was her necke : 

Her breasts (laid out) show'd all enfiamed sights 

Love, lie a sunning, twixt two Crysolites : 

Her naked wrists showde, a» if through the skie, 

A hand were thrust, to signe the Deitie. 

Her bands, tile CMifilies, and digestioxis wore 

Of beauties' Mforid.; l#Qvt fij:t b|s fjJUlars ther^. 

Andromsda.Liberata, 
By Qeoi^ ChapmaD. 

Primtedfor Lawrtme ImU^ Q(n4 Qr^ io i« 4M 
at his shop in St Panic's Gmrchryard, 
at the 9igne of the Tiger^s-head. 1614. 

On a matter $0 purely incidental^ I do not 
chu$e to Qccupy more space ; I therefore clpse 
xaj renriarkfii with the declaration, that George 
Chapman, in my opinion, was the author of the 
verses on Shakspeare^auhscribed> '* The friendly 
Admirer of his Endowments/' As a slight co- 
tiic^dence, still to be noted, when, in 1994, he 
dedicated his two hymns* to his ^ worthy^' 
friend Master Matthew Roydon, he closes by 
teirwing Ui«welf^ " The true Admirer of hi« 
Virtwe^,^ 



Digitized by VjOOQIC 



ADDITIONAL REMARKS, 

AS TO THE PORTRAIT BY CORNELIUS JANSEN. 



In the Critical Review for December 1770^ 
the print by Earlom is thus noticed : 

King Lear, 8vo. price 3«. — A mezzotinto of the 
iekUthor> by the ingenious Mr. Earlom^ (whose industry 
and abilities do honour to the rising arts of Great Britain), 
is placed at the head of it. We should have been glad 
indeed^ to have some better proofis concerning the authen- 
ticity of the original^ than a bare assertion that it was 
painted by Cornelius Jansen*, and is to be found in a 



* Walpole says^ Jansen's first works are dated in 
England about 1618; this picture bears date in 1610. 
The only true picture of Shakspeare supposed to be now 
extant, was painted either by Richard Burbage, or John 
Taylor the player, the latter of whom left it by will to 
Davenant. After his death, Betterton bought it; and 



Digitized by VjOOQIC 



I8d 

private collectioB^ which we are not easily inelined to 
treat with much respect, especially as we hear it is filled 
with the performances of one of the most contemptible 
daabers of the age. 

These kind observations were from the pefei 
of Mr. Steevens himself, who being then en- 
gaged with Dr. Johnson in preparing the edition 
of 1773, seized the opportunity, readily afforded 
to such a writer, of defeating a rival editor. 
I cannot but lament that he should stoop to this 
sort of warfare; but I shall prove immediately, 
what Mr. Jennens could only suspect, that he 
actually wrote the review of the new edition of 
King Lear. Let us look at the sort of pleasantry 
with which the editor of the obnoxious work is 
assailed. 

*' Thoog^h for the service of his author he might have 
been tempted^ like Prince Harry, to have robbed an 

when he died, Mr. Keck of the Temple^ gave 40 guineas 
for it to Mrs. Barry the actress. From him it descended 
to Mr. NichoU of Southgate, by whose daughter it 
afterwards came to the present Marquis of Caernarvon, in 
whose possession we believe it still remains.— iVo^e of 
$he fmewer. 
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A w dte ^ w f, or fleeeed a Kin^^ cMetimB, 0t eten to 
have sfoleB with 2>uff9iatn4 an egg oat of a oloiatef ; yet 
he should not with Bardolph have descended to JlUh a 
lute^eaaef with Pistol to mitrcfer a poor whore' 3 ruff; or 
with FalstaffU) make a bankrupt of Mrs. QutcAIy/' 

The preeading k a favourite illustmtioa of 
Mr«SteeiteDg; and as die life of a review U not 
twtvMonably long^ he wa» periicips justified m 
rfipiHting bijnself more thaa twenty yeari afteir<« 
yf Urde. In the supplettient to Richardaoo's Prof 
pOMtUi Deeember 17i94) our friend Bardolph 
agaitt ntqifiM hjs i^ppearance. ^^The artis4|," 
mju Mt* Steeveis, ^^ who could, b/^ve filehed 
firom Df^shoatr like Bardolph^ nHght have 
.'stolen a Iii(e<«case3 carded it.twelvi^ leaguesi 
and sold it for three halfpence.' " 

The writer in the Critical Review, again 
notices Earlom's print In the month of January 

fnllnw ing ; 

'* Concerning thi^pfliit Wfe l^ffl have no cotitrdffetty ; 
W we siill adhere to oui* fdffd^r opibrdli, thiit ttre tsOttl 
of Ihe fnezzotlhto is t6x the mtA ot Sftak^petci^. * It \M 
iSeen ihe fate of '^alkspeare to have ni&ny mfsfSflbii e6tlf- 
^itlfced'bo'ih about "hts soul and body V fbpe ekfiibitdd 
him under the form of James the First." 
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Having already considered Vvhat respects 
Jansen's residence in this country, and proved 
certainly that he might have painted Shak- 
speare, the preceding extracts furnish little to 
call for additional remark, unless it be that we 
gather by implication, that Mr. Steeveos be*^ 
lieved in 1770 the CfaMidos Head to be^ ftnie 
picture of the poet. 

But it may be gratifying a reasonable cu- 
riosity, as the pano^phlet is before me, to let 
the reader see something <if the reply made by 
Mr. j6nQ6a& to the RevieAver: the passage 
which i «han select, touches also 19011 the 
picture : 

*' There are three sorts of people that these revieW^ts 
seen^ to bear a mortal antipathy to> viz. the old^ the 
fat, and the iildustrioiis : from which we haVe gf^at 
reason to conclude, that none of them are eithef old, 
or fat, or industrious. Young, unfledged criticlcS, Wto 
think they have sufficiently proved themselves t6 be; 
and criticism in such hands, especially wlien Uliac<i0lli- 
panied by industry, is not likely either to thrive itS^TC 0t 
to fatten its owners. 

" But they think, cbntrarjr f o all the |Jhnod6ph6rs tftfft 
went before them, that age is not the proper period for 
criticism. It is llieir opinion that long experienoe does 
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not improve the judgment; that a life spent in study 
does not ripen the mental abilities; that a man. may 
know more in twenty or thirty years thaii he can in sixty 
or seventy; and that those who are acquainted with the 
first radiments of learning only^ are better qualified for 
criticks than those who have gathered all the fruits of 
science. 

«' Concerning the authenticity of the picture from 
which the mezzotinto print of Shakspeare was taken, 
they have dropt the controversy ; and we are very glad 
they have so much sense and modesty left, as to find out 
what impudence and absurdity they have been guilty of, 
in calling in question a picture they have never seen, and 
without any 'provocation abusing a person whom the 
generality of the world have thought fit to esteem a» 
artist that excels in the higher branch of painting, and 
pf whose performances M,t. Jennena has many, though 
his collection cannot be said to he filled with them, (as 
the Critical Reviewers say they hear), their number 
being inconsiderable when compared with the whole 
collection. 

''They say, 'we still adhere to our former opinion, 
that the soul of the mezzotinto is not the soul of Shak- 
speare/ Who said it Was ? The soul of a picture cannot 
be the soul of a man ; but a picture may be like a man'k 
soul, when it is made to express those qualities and dis- 
positions which we discover him by his writings to have 
been ppssest of." — Vindication f^King Lear. 
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It is to be regretted that petulant criticism 
seems to have suppressed what (evidence Mr. 
Jennens could have brought forward — ^he disr 
dained the attack as coarse and ungentlemanly, 
(as in truth it was), and insolent enough to call 
for something beyond literary chastisement. I 
shall merely add the Reviewer's &rewell to the 
proprietor of Gopsal — "Vale, Jennine nosterl 
literatorum omnium minime princeps!'' 



While the engravings for this work were in 
progress^ I was unremitting in my inquiries 
after the picture, which, as I have stated at 
page 79, was no longer the ornament of Gopsal. 
At length I succeeded in tracing it to its present 
residence: — this portrait of Shakspeare. «s.now 
the property of His Grace the Duke of Somer-- 
set, and I have understood was a present to him 
from the late Duke of Hamilton. 

I have unquestionable authority for saying 
that it came up with a considerable, part of the 
^llection from Qopsal, said was bought. by;. 

o . 
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Woodbiirn for His Grace the Duke of Hamikon, 
domewfaere abont fifteen years back. To ex^ 
patiate upon the absurdity which parted with it 
from Oopsal, in strong terms, would seem like 
a tegret that it is now in the metropolis ; a 
feeling that I cannot entertain^ since othen^^itse 
I might never have had ihe satisfactiou of com- 
paring it with Eariom's print. 

Although I hatJ not the honour to be known 
to His Grace, I took the liberty to communicate 
my wish to inspect the pictore, and from the 
country orders were transmitted to* give me 
«>^ery at^oommodatinn for that parpMe. As it 
w«i« placed near the top of the room, it was talcett 
darelfolly down, and pcft in a pruper light for 
ekftfrnnation. It had been reiiMv«d from ite 
MeieHt frame, into one of graater value but leM 
iiitereit. The poftrait is on pamiel, wbA mib^ 
tentbn wiH be required to prevent «t4Spiitt;mgf 
ef die oak in two plaoes, if imy*e^ haH« not 
deceived me. 

it is no made 0p questioMiUe liiing, 43ke so 
moiy that are foisted open m. it mwa early 
pitttinte by Cornelius Jmmmi, tendMrly wiA 
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bmitiflilly pttioted. Time seeois to hav^ treated 
it with infinite kindness; for it h quite pure, 
and exfaibite its original surface. The epithet 
geMla, which cotemporary fondness attached to 
the name of Sbaiispeare, seems to be fully 
justified by the likeness before us. The exi» 
pressiou of the countenance really equals the 
demand of the fancy; and you feel that every 
thing w^as possible to a being so hap{Mly con- 
stituted. 

I had supposed, although i knew Earlom to 
have been a great maimerist, that mth some 
Kttie alloweaoe for his peculiar style, hew^uld 
have l!>eeB kept, by Mr. JeoMBs's roneiiaticii for 
the poeti in ^some neasuce AtthfiiJ to the pic- 
twpe. But he had beeafaithkss beyjcmd measure; 
mkI indeed none of the parts wwe aocurateiy 
reduced by him. He bad lessened the amplL- 
tude of the forehead-^he had aUened the form 
of the«kuil"— he had fiilsified the character of 
fte «oalb^-*-«Bd though his imgosutring was Mill 
beautiful, «iid die laost agreeshle exhibition of 
the poet, I found it wouid Iw ahsolutely ne^ 

o2 
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cessary to draw the head again^ as if he had 
never exercised his talents upon it. 

The noble possessor of the picture afforded 
every facility to the artist for this object ; and 
Mr. Turner has produded an engraving in con- 
sequence, which may be considered as giving 
the genuine character and expreasipn of the- 
picture: Mr. Turner thought, in examiiiing the . 
liberties taken by Mr. Earlonii that he had* 
however judged wisely, in not copying the 
figured satin of the. dress. Iii the picture,, the 
charm of colour , blended the pattern and ^the; 
ground into one rich mass/ and it by no means 
injured the expression of the head; but in the 
print, it would have disturbed the grand effect, 
to have imitated such trivicd partis ; he, there- 
fore, with my entire concurrence, kept the 
dress dark, that the brilliant effect of the head 
might be quite undisturbed. 

Comparing it with the other portraits, it 
certainly most resembles the head by Droeshout 
in the folio 1623. But, as works of art, the 
rudeness of the one is as obvious as the refine- 
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meat of the other. Still as fidelity was equally 
dear to both the artists, in their very contrasted 
styles, they alike/ though not equally, exhibit 
the countenance of the poet, and thus illustrate 
and confirm the representations of each other. 

At the conclusion of this article, I seize the 
opportunity of expressing. publicly my respectful 
acknowledgments to the possessor of this poble 
portrait ; and am truly happy in laying before 
the public a most beautiful engraving from the 
portrait of Shakspeare by Cornelius Jansen, in 
the collection of His Grace, the Duke of 
Somerset. 



At the close, as I conceived, of my inquiry, 
my attention was excited by the publication of a 
small Head of the Poet, from an original picture 
in the possession of J. W.Croker, Esq. M.P. 
I sent for the engraving, and found it a very 
unfaithful and poor attempt indeed, to express 
the picture by Jansen. The next step, in 
course, was to see the work from which it 
professed to be taken. Mr. Croker with the 
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utmost readiness indulged m; enriosity/ and 
kgreeMy sixtpttmd me by the sight of an ab^ 
soltrte fao simile of the Dnke's picture. I see 
no difference whatever in the execution — the 
character of course is identical. It shooldi 
howeiref, be observed, that although the Duke's 
picture is on pannel, Mr. Croker's is on can- 
tails. I must add to this remark, that the pic« 
tore on canvass has no date or age painted upon 
it, and that the portrait is an ov^.1 within ^. 
Square ; in other wdrds^ the angles are rounded 
off. Tb^ mode, Mr. Croker tells me, in which 
the picture was discovered^ was singular];; rOr 
markable. It was hidden behind a pannel, in 
one of the houses lately pulled down near the 
site of Old Suffolk«»streetj and he purchased it 
in a state of comparative filth and decay. It 
has be4n very judiciously cleaned and lined, 
bat tio second pencil has ever been allowed to 
touch it . This discovery of pictures behind 
wainscoting is not unusual^ particularly in the 
iiountry. It was once the practice in plastered 
ttalis5 to insert frames of the same colour^ and 
jlhese formed all the decorations of the pictures. 
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Subsequently^ when it was detormifted to Wsiius* 
coat an apartmoDt, the picture was o^tm be-* 
eome so sallow by time and dirt^ as to be 
hardly visible^ and was so deemed not worth 
the trouble of extraction^ and therefore covered 
along with the wall which inclosed it. An 
instance of this kind comes positively within my 
own knowledge. 

Had it been possible^ I should have pursued 
the inquiry to the ascertainment of the identical 
house from which it came, and thos at all 
events have tried to trace out its ancient pos- 
sessor. But Mr. Croker could give me no 
further detail. He received the account with- 
out suspicion, for the picture was obviously 
ancient, and from its condition, bad as obviously 
been hidden. He bought it liberally, and has 
reason to congratulate himself upon the aiD-^ 
quisition. 

In talking over the subject of Shakspeare's 
portrait with Mr. Croker, that gentleman very 
fairly put before me a doiibt which he said bad 
frequently entered bis mind, whether Sbakspeare 
was a person of sufficient worldly importance to 
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have his portrait painted in the style of the pie* 
tore which then hung before us ? As I knew 
such a notion has occurred to many of the poet^s 
fondest admirers, it . may be proper to throw 
what li^t I am able, upon a point so worthy of 
inifestigation. If the high admiration of g^us, 
of itself established the right to such a distinc- 
tion, there can be little room to dispute, that 
among many of the greatest men of that age, 
his powers were as justly appreciated, and him- 
self as highly honoured, as our most ardent 
love for him could wish to have been- the case. 
Still there is the distressing &ct before us, 
that Spenser, with very striking claims, 'wa« 
neglected and reduced to poverty, and might 
have wanted at all events a distinguished grase^ 
•but for the munificence of that great but erring 
character, the Earl of Essex^. We have further 

* E^miuid Spenser^ qui obiit apud diversorium in 
platea Reg^a, apud WestinQna0teriam juxta London, 
160 die JanuariJ 1598 (1598-9 of coarse). Jnxtaq: 
GefTereum Chaucer/ in eadem ecclesia supradict : Hono- 
ratissimi Comitis Essexise impensis sepelitor.— Hsnry 
^ Capell, 1598. In Mr. Brand's copy of F. Q. 1596. 



Digitized by VjOOQIC 



201 

to coDsideri that the profession of an actor was not 
at that time reputable, and that Shakspeare him- 
self has complained that his name was injured 
b]f *Hhe quality he professed*." It may there- 
fore still be requisite to shew the degree of worldly 
t^oDsideration which attached to him, and to 
prove Chat very considerable things were sought, 
and pfobali>lyacquired, through the medium of his 
influence with the great personages, his friends 
and patrons. Now it appears from some papers, 
which Mr. Malone did not live to work into his 
biography of the poet, that in the years 1597 and 
]598> the elder Mr. Richard Quiney was in 
London, soliciting a renewal and enlargement of 
the charter^ and an exemption for the borough 
of Stratford from a subsidy granted by par- 
liameiit. The plea on which they claimed this 
exemption, before the Lord Treasurer Burghley, 
was poverty and distress occasioned by two 

* Thence comes it that my name receives a brand ; 
And abnost thence my nature is subdu'd 
To what it works in, like the dyer's hand. 

: SONNET caci. 
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recent fires* Upon this and maD;y other topica, 
Ab«»ham Storley^ on the 24th January, l&Qn^S^ 
writes a letter from Stratford to Mr. Qniney. 
I hare no business with more of it, than relates 
to Shak«peare> his circumstances, his influence, 
and his connexions. The following I cofif lite^ 
r^m: 

*' This is one special remismbranee from m fiithnr mo- 
tion. It seemeth bi bim that o' eountriman Mr Sbakqie 
is wiUing to disburse some mon^ upon some od ymde^ 
land or other att Shottrj or neare about us. He think- 
eth it a very fitt paiteme to move him to dmle in the 
matter of o' Tithes. Bj the instructions u can give him 
theareof, & bj the frendes he can make therefore, we 
thinke it a ftiire marke for him to shoot at, & not un- 
possible to hitt. It oMeined would advance him in deede, 
& would do us much good— hoc movero k quantum in te 
c pmoveroi ne MgHgw- hoc emm et ,«tM et nobia 
maximi erit momenti : hie labor^ hoc opus esset eximise 
et glorise et laudis sibi/' 

Thus we find, that so early as 1597-8, and 
when, With the exception of Romeo and Juliet, 
he had (according to Mr. Malone's chronalogy) 
written no one of his greatest productions, 
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j^akspeart was eoabled to porchase land ia bU 
own county, and in the opinion of bis lelatiiHia 
and townsmen, able to make such friends as 
should very materially benefit his native place, 
whose interests there can be no doubt he warmly 
felt and promoted. 

We are next in the letter presented with a 
picture of the discontents of the writer's neigh^ 
hours at the excessive dearness of corn, and the 
popular outcry in consequence against the 
maltsters* As the narrative is very simple and 
very natural, I shall throw a little of it into 
modern orthograidiy, for a purpose, which will 
appear at the end of the extract* 

*^ I'bey have assembled together in gnti nmnbers^ and 
travelkd to Sir Thomas Luct on IViday laat^ to com- 
plain of our mattet^rg. On Sunday to Sir Fulk Oroviile 
and Sir John Conway. There is a meeting here ex- 
pected to-morrow: the Lord knoweth to what end it 
wiU sort. Thomas West returning from the two Knights 
of tba Woodland^ (jii»i mentioned) came hone so fall, 
that he said to Mr. Baily that nighty he hoped within 
« wedc to Uad of them in a halter^ meaning the 
maltsters ; and I hope, saith Thomas Granami* if God 
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send my Lord of Essex down shortly^ to see them 
hanged on gibbets at their own doors*." , 

Here we have a glance at one of the friends 
whom the Poet might be expected to secure 
towards the object of his townsmen. We have 
in addition exhibited one of those simple re- 
liances of the common people upon their fa- 
vourites, from whom the most decided impos- 
sibilities are with full confidence expected ; and 
in the fate of Essex we see the corresponding 
reliance upon the people, as idly and more 
mischievously placed. There is a charm how- 
ever in perusing such familiar correspondence 
as the above, which is easier felt than described. 
We view the great men of history operating 
upon familiar life, and understand and feel 
more distinctly the ties which united them with 
the general mass. 

Having thus shewn the early consequence of 

' '^ Mr. Richard Qtupey's address in town will complete 
this amusing' record of the past :— ^' To his most loveinge 
brother Mr. Richard Qainey^ at the Bell in Carter Lane> 
att London^ give these.'' 



Digitized by VjOOQIC 



205 

the Poet, in a worldly sense, thfere is no diffi-^ 
culty in conceiving its progressive increase*^ 
from the decided patronage of King James ; the 
restoration of Lord Southampton to liberty and 
the new sovereign's favour ; the rival ardour of 
the excellent William Earl of Pembroke, who, 
we are told, was a decided favourer of the poet 
and his writings ; and indeed from the resplen- 
dent claims of his own genius upon all who 
were worthy to follow it, proceeding as he did 
from one brilliant production to another, and 
exhibiting one and twenty of his most perfect 
dramas, within the short space of about thirteen 

YEARS. 

I should therefore find not the slightest dif- 
ficulty in believing that both Southampton and 
Pembroke would order Jansen to enrich their 
respective seats with the most perfect likeness 
of Shakspeare ; and grateful indeed must have 

* This is proved by his purchase^ in the 44th year of 
the Qaeen, of 107 acres of arable land, lying in Old 
Stratford, in the county of Warwick, for which he paid 
to his friends William and John Combe, the very consider- 
able ^um, at that period, of 3202. current English money.. 
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bbeo their consciouuHiess, as the resemblaoee 
hftiig before them, that the;y had not confined 
themselves to barren admiratioo, but hadad« 
taoced the fortunes of the^:(altad ^eQws whom 
they had honoured, yes honourbOi with their 
personal friendAip., 



ffinifi. 
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